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FROM HONORARY PRESIDENT  XIE FEI

HFBARED, FIRSTEENED, BNREE&H—BRVENENVSFES, BN
LFRSTESZEXRNEFEHAZEANEE, LES LEFAHLBN—EHEIH
N8, it KBEBEZRAEHZNENET TES —HER.

FrBBERAREE, DNERANZRASTMAL, EMMELR, MSHIBFRFR
AAENN—HEZHE, CHE- T HRTEIENURNES, It MNERALL
ERRAEMFENZR, MREZRERNEEMNEE, ZER, FIRST LXK
SRR, EEESENBLEFEEN. ZAN, IRVFFZBAREH, BET
—RUEBARARE. RRA, URBIEE, LR SULBHAENT X,

MAENEBEFANREMAL, BER, FIRST BIHCHRR. BYHH. IIFESHER,
BETAHEMEBRENBHA AP ELEASSMABYERABC BEHR,
A -LREEEIEBLEBEMEMRNBROUE. SARIERN, REPEFSH
AREBRZTL, hENBIBRTWNFEROESE, FIRST WM FEXE, T
REAFHHRENN,

BERNEHRR YERK", +/\SH FRSTHNEMIEENEXRMEEES L2
R, NMBSEMER FRERK, BACREEMBRTUTERENED,
FHAPEMERNBEHEEESNTEM.

Every year FIRST coincides with the graduation season of the Iatest graduates from
the school. This, coupled with the connection between FIRST and young filmmakers
over the years, makes the film public education aspect of FIRST stand out, and also
gives me a better understanding of it, as | have long been teaching in a film school.

The so-called film public education is one that is closer to the society and aims
at improving the film literacy of the whole society than the traditional academy
education. The first part of it is actually the cultivation of the audience, enabling
them to see films that are richer than those in mainstream cinemas, as well as the
aesthetics and thinking behind these films. Over the years, FIRST has sent young
directors' authorial, artistic, and experimental films to the audience through
active screenings and other forms, nurturing a large number of young people to
pecome film fans, curators, and creators, and expanding the cultural community of
cinephilles.

In terms of accompanying new filmmakers, in recent years, FIRST has nurtured a
large number of individualistic and thoughtful flmmakers through its own system
of Competition, FIRST Mart, and Training Camp. Some of them continue to express
themselves and think about the world with their films, while others are willing to try
the filmmaking that are closer to the audience. What is particularly noteworthy is
that there are many young filmmakers who do not come from film majors and have
never worked in the film industry, and FIRST's equal attention to them is undoubtedly
of special significance.

As the saying goes, "teachers learn from each other', and at 18 years old, FIRST has
learnt a lot from the audience and creators it has nurtured, thus becoming more
mature. We hope that in the future, FIRST will continue to interact positively with the
film industry and bring more possibilities to Chinese and world cinema.
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2HBER, "B FA-TBEAREYE, ERNNEZEERA—ITSENTLN
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EERFE TR,
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T/\EE, FIRST RETHREEMENES, B ANIBBESNIFLERREEN, b

MHNRRRENE, PERNELIENTRESSER, LA LMAREZIL K
mENRR,

16 5 FIRST BEEHRE

Globally, the definition for "film" is becoming a highly dynamic and hot topic.
Al alternative, economic and righteous, educational, spiritual, distant & close,
edged.....All these perspectives have to make practitioners think deeply, while
any little tendency of self-satisfaction and self-enclosure will be keenly noticed
and eliminated by the viewers. The duality of film's artistic and commercial value
determines that it always needs never-ending vitality to intervene. How to stimulate
the vitality of the film? It requires one concrete action.

FIRST creates deep interactive links between the industry, the authors and the
audience on a continuous basis. From WEN Muye and XIN Yukun at the beginning of
FIRST, to the release of GOLD OR SHIT incubated by FIRST Lab and directed by LONG
Fei this year; from FIRST Competition to FIRST Mart, Our successful samples covers
a number of programmes including Financing Forum, Industry Screening, Genre
Lab, Screenwriting Lab, Producer Lab, and Documentary Lab, the FIRST International
Film Festival and FIRST Fantastic Film Festival has created a deep interactive link
between the industry and the audience. In addition, under the different contexts of
production and public media, FIRST supports new authors in different fields with the
resources of "FIRST Studio" and "FIRST ONE" respectively.

At the same time, through the curatorial programmes of Academy Spirits, Berlinale
Spotlight, Short Short Film, Master Snapshot, FIRST FRAME, FIRST PIONEER, etc., FIRST has
peen actively engaged in the international dialogue in terms of evaluation system
construction, screenings, discussions, and media perspectives.

FIRST has identified and supported creative works full of tension in the fields of sports,
women, ethnic minorities, multiple genders, wildlife conservation, etc., and these
films and projects have found audiences, media and industrial resources in FIRST,
drawing more attention to the issue of biodiversity. FIRST has also partnered with the
Worldwide Wildlife Fund and has been focusing on rare highland wildlife such as
snow leopards and desert cats for many years, leading to more attention on the
issue of biodiversity.

Over the past 18 years, FIRST has devoted itself to inspire authors to create, and to
enhance its own sustainability, allowing new films to be viewed. We look forward to
continuing the process of creating for each other, so that the culture of fandom in
the public sphere will always be vibrant.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 '|7
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FROM CEO LI ZIWEI

YN RBTE, EESES FREENHRBHBEENENRNZERETAR
B, MEEDNNSX, REEARRANSS REANFE, HEEFETL
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FIRSTAE, E—X AR TREFEE.

IEFFIB "ABMEKIZIESR, KMEKZAT, " ETWRBRANOYT, EFME
BENHA, BEFREERABRANENFERAE, ERELIABAERNT
PRETAE, AL LENBERHFERNFTURE, REAKEPEANER, @
ENFLNBREA R, KMEDZEMUH, 2—ELEH,

MAERFZS, FIRST BRFET/\ENLE, REENSIHAMSHEXEEN
SEENIBRRE . BEREBHRASHHUEA. SRENA LT ROFLEER, B
—ERER, IBEEMNET, RAESHRYE,

WEAETR2—MERE, TR —MEE, ARSERLR, EREEXD LR,

Throughout the history of world cinema, the zeitgeist of young directors has always
driven the emergence of new paths of production. The ways in which they do this
include participation, consolidation and enrichment, which are all welcomed, as
well as questioning, challenging and going against the grain, which at first glance
may seem a bit "harsh'. For cinema, these two approaches are equally important,
but for FIRST, the latter deserves undoubtedly more defence.

As the saying goes, "the pessimist is always right, and the optimist always moves
forward." At a time when the industry is flowing fast, and both choices and obstacles
appear at the same time, those young forces who devote themselves to filmmaking
with great enthusiasm have unlimited possibilities to turn obstacles into open paths.
How to let these forces get out of the crowded and cramped industrial environment
and give full play to their most powerful imagination, asking questions to the
institutionalised film paradigm, and then promoting changes and innovations, is a
must-answer question.

Outside of cinema, FIRST's 18 years of practice has preserved the flow of ideas that
are vital to all era. Through the joint presence of worldwide filmmakers, volunteers
and local citizens, a chronicle is formed to clarify the blurred present and resist the
inertia of forgetfuiness.

Arriving in Xining is a choice, while keeping watching is also a choice. When many
choices converge, the road becomes visible on the earth.
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BEST NARRATIVE
FEATURE

RERERA
2024

MABEERENRIBRAPME, AUREEZRPNNERRARBYZIES.
EFRRA LTSS BNFA.

Selected among narrative features to honor the film that shows creativity in
the narrative, cinematic language, and aesthetic form.
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MABERENLERKA PN, AUREEANREXBMNENAXE, TN
RPAXBRYNALNEEEHBRIER.

Selected among feature-length documentaries to honor the non-fiction
work with archival value, humanistic concern, and the ability to reflect on the
social context while being unbiased.

/ &\ \
SRt Y
\ N /; GRAND JURY PRIZE ]
\
X Y 4

MABERENEIBKAPMY, BUSMESFEELBMFESTE2IHENG
M. FEEIERS N .

Selected among narrative features to honor the film that explores the frontier
and shows foresight in the scope of sinophone cinema.

22 B FIRST B EBHR
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\ N %« BESTSHORTFILM
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-

MANBERENEAGRPHL, AUREEERNKAES TR, HUBER
FERZTRBEFTEES. KELE, BB KANZRIER.

Selected among live action short films to honor the film that presents unlimited
possibility within limited time span and deals with cinematic elements in a
creative manner.

S \
\“ §& I EEISTRAﬁJnATED “
\% S_HORT_FII.M ’
\ R REN@EH /
\\ U\% 2024 I’
- \ V4

MABERERNHERAFPRE, ANREEFTRBEAZSANEESRE. A
REEEZFTX, EANENNERER,
Selected among animated short films to honor the film that explores the

language of animation within limited time span and expands the aesthetic
paradigm of animation with creativity.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 23
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\ N /; BEST DIRECTOR /
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\ U\% 2024 4
XY z

MABERENRBRA DML, BUREAFERRIARBCRERNES. #
BMIERSBYRTERRE, SERRBENSERERA.
Selected among narrative features to honor the filmmaker with outstanding

sense as a director and shows a perfect combination of personal
experience with cinema practice.

4 S \
' YmRst
\ N /; BEST SCREENPLAY
\ & u 7
Y V7 ¥4

MABERENRIB R DML, AUREEZKROEP2MSTEXREIERE
RIS BXFHESNITESUESRRESNRRIEE,
Selected among narrative features to honor the screenwriter who shows

extraordinary ability and skills of writing that creatively and effectively
combines literariness and cinematic language together.

/ \
VoS rRsT Y
\‘ ) | eest "
§ &é :_:é;)gmmcs ;

2024
X V¥ z

MAEBERENRBRKAP, HHERRERML, AURZHEBY PHETHA
BiER. ROBNALBOREKES L.
Selected among the leading actor/actress from films in narrative features to

honor the individual's outstanding performance in the conveyance of the
character's charisma.

24 B FIRST B EBHR

/ \
¢ &ymrst Y,
\ Q /’ BEST ARTISTIC Y
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\ {7 u 7
X Y 4

MANBEREMRIB KA PME, RMESEMEPER. ZR BK. BHE.
BFERHE—RAZERAERESHRARNBEIES,

Selected among narrative features to honor the filmmaker who has made
vital contribution or breakthrough in the field of cinematography, music,
editing, sound, and production design.

g‘@l FIRST
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a 4 4

MABERENEBRAPML, SEXREZAEAEZFERNRARELZME,
BPOEHEFAERRIR SEXANE. HFRRIBEMERRIR, BIFRR
MEIMERITNA

Presented to a narrative feature with avant-garde aesthetics, this award

honors the self-consciousness, culture value and the combination of
independent thinking with cinematic practice.
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ER

GUAN HU

TEEESE, RPILITABNPEZESENRBESE. FRATRMNIA
Ri&, HRBAIXXFARLEXMA Y. ERURRBENCIHNA. £05
IMRLEENHEEAROMTEAR, BEMEAHNPERERTILEM
EREOANSEN EFREZSREREX T RENERRER T PEBE SR,
BEEYEIR. LBEFEYT. PERRERLEERISIEBETPREAK
I, AR (AN (—DBARN—NZA) (VE) (ERI (RNBRER)
(ZRILY (BFRFBEFY (CHE) (CRED.

GUAN Hu is a famous Chinese director. GUAN is widely acclaimed by many
Chinese and foreign film critics as China's most influential film director who
has the spirit and attitude. His films have strong personal characteristics,
and are full of humanistic care and realistic criticism. With GUAN's sharp
and unigue perspective, vivid and realistic camera language, as well as his
exquisite and delicate audio-visual technology, his works accurately convey
how the nobodies perceive and examine the big world. His works have won
awards in Cannes International Film Festival, Venice International Film Festival,
Golden Rooster Award, Golden Horse Awards, Shanghai International Film
Festival, Huabiao Film Awards and other film festivals at home and abroad,
Filmography: BLACK DOG, A MAN AND A WOMEN, THE EIGHT HUNDRED, THE SACRIFICE,
MY PEOPLE, MY COUNTRY, MR. SIX, THE CHEF, THE ACTOR THE SCOUNDREL, COW,
DESIGN OF DEATH.
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&

LIU QING

. MBIEARIES, BUFPRERFRESER
Rt g, PRRBFREZRSELE, BET

;ﬂﬂ FUIIR. BEERESEREE: (BZF MR
L) (EESL) (—HZE) (HBAREE) (749
B) (RB), EP(—F2ZE)RBEIBIMER
PTREEZANESERES BEILXREEANES
B (BZFNRBE 27 BEBREEZERRE; (B
FEE)RBESSBEIXREZERAESRE 13
BIEMNBHTREEAESRE, BEEREERN
FESE(BZR) (FRZXAE) RERRINERE
KRR,
Art Direction for film and theater performance,
graduated from the Central Academy of Drama.
Guest professor at the Central Academy of Drama's
Stage Design Department and a jury member for the
Asian Film Festival. Notable film works include FOREVER
ENTHRALLED, SACRIFICE, BLUE BONE, GONE WITH THE BULLETS,
HIDDEN MAN, BUREAU 749, and THE STAGE. GONE WITH
THE BULLETS won the Best Production Design at the 9"
Asian Film Awards and was nominated for Best Art
Direction at the 52" Golden Horse Awards. FOREVER
ENTHRALLED was nominated for Best Production Design
at the 27" Golden Rooster Awards. HIDDEN MAN won
Best Art Direction at the 55" Golden Horse Awards and
was nominated for Best Production Design at the 13"
Asian Film Awards. Stage works include CHEN Kaige's
TURANDOT and THE MYSTERIOUS DALI, and CUI Jian's
symphonic rock concert.

BT FIRST S EBHRE

Xl B
LIU XIAOSHA

BFEES. &I SIED K., EVTFIRBEZR. 7
RHEXAER (ER), HRERL (tR) BRAE
BIIAA. PEBERY %%E\ EEBEYEERNEMT
%%i\qﬂl%ﬁﬁ&m&?ﬁ#%?n% VEREREA.
SHEMEEKBRR, BE(RRNMNEIR) NBEXE
HENHNEISXFE €5 REIMNERALEE
BE; BAANEXRSE) (RFRNMER) (FPHREN A
EESBXREREX, RE(EENEZH) RS
TME AR RESTINR B RIER(TCHALE 2)
CHPEREE) (R (1B13! ) (BASHRZE 3)
CER—FNIE) F, BRESZTLELCHRHAS
S5HF T, IRGREITI &R IEREIREE,
Sound director, engineer, and production supervisor.
Graduated from the Beijing Film Academy. Founder
of CR8FILM. Member of the China Film Association, the
Motion Picture Sound Editors (MPSE) in the United States,
the Audio Professional Committee, and the Motion
Picture Sound Association of China. Nominated for
the MPSE Golden Reel Award for Outstanding Sound
in a Foreign Language Feature for A WRITER'S ODYSSEY.
Received nominations for the Golden Rooster Award
for Best Sound Recording for LIGHTING UP THE STARS, A
WRITER'S ODYSSEY, and ANIMAL WORLD. Nominated for the
Best Sound at the Asian Film Awards for BROTHERHOOD
OF BLADES II: THE INFERNAL BATTLEFIELD. Other notable
works include PEGASUS 2, ACROSS THE FURIOUS SEA, ONE
AND ONLY, SONG OF SPRING, DETECTIVE CHINATOWN 3, and
A LITTLE RED FLOWER. Skilled in theoretical research on
sound and actively engaged in teaching, having also
been invited for interviews by industry brands and press.
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R E
SONG JIA

R, PEREERNIES, BRXULERE "I
—H#" AT, 2006 FEFEBEE (FHFEXM), KE
F2BTEBFEBREEREAIRS,; 2013 F
ERETBEEF (RLN KR 29I BIEBZEBREE
TR 2016 FRETEBE (WRXN)RE7EP
ERYSENSEELNRAR. 1 BRERBY
TEERRELERE,; 2017 EFENEE (k2
TINEE 20 ELBERERTEBREREST;
2018 FEEMBE (AN ANEE 31 BRAERE
HPERRET, 2009 FEENBY(NPBEEW
) N\EHRBEEHTERET,

Actress, the member of the China Film Association.
In 2006, she starred in the film CURIOSITY KILLS THE CAT
and was nominated for Best Supporting Actress at the
26" Golden Rooster Awards. In 2013, she won the Best
Actress award at the 29" Golden Rooster Awards for
her leading role in the film FALLING FLOWERS. In 2016, she
received the Annual Actress award at the 7" China
Film Directors' Guild for her leading role in the film THE
FINAL MASTER, as well as the Best Actress award at the
I Macau International Movie Festival . In 2017, her fim
THE CONFORMIST was selected in the 20" Shanghai
International Film Festival. In 2018, her film THE POET was
selected in the 31° Tokyo International Film Festival.
In 2019, her film THE SHADOW PLAY was selected in the
Panorama section at the Berlinale.

BT FIRST S EBHRE

R Eik

SHUANG XUETAO

NRR, 1983 FETILME. HRNRE (FRLEH
EAE) (TR (BANCREBIA), KB/NR(E
W) (REFIE) (BR), AXE(HERFE
HREBEBFE), MNfF@R (RRNER) (RHBR
ZE) (FRLENER) EERZMLER.
Novelist, born in Shenyang in 1983. SHUANG has
published short story collections including MOSES ON
THE PLAIN, THE AVIATOR, THE HUNTER, and UNINTERRUPTED
PEOPLE, as well as novels such as ERA OF THE DEAF AND
DUMB, TIANWU'S ACCOUNT, and GARGOYLE. He has also
released an essay collection titled A BLACK AMONG THE
WHITE. His fictional works A WRITER'S ODYSSEY, MY FRIEND
AN DELIE, and MOSES ON THE PLAIN have been adapted
into films and television series.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 3]
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WANG YU

SE BRES 1987 FRIFIREBYEREBEXR.
fEERERIESHER (318) =8 HR3K 36 @
EUEREREXE, (BE2RNKR) KRR 34BEESD
HEBREREEX., 2006 F, HEBEEXIESH
AHSEEICR (RBER) RRLEBEFREZ TR
FEEEE ANBAZEDR, FBEMNETRE, B
MERBEARREBHRE,

Director and cinematographer, WANG Yu graduated
from the Cinematography Department of Beijing Film
Academy in 1987. His work on the CREATION OF THE GODS
trilogy won the Best Cinematography Award at the 36"
Golden Rooster Awards, and THE GOLDEN ERA received
the same honor at the 34" Hong Kong Film Awards. In
2006, his cinematography for TIAN Zzhuangzhuang's
biographical film THE GO MASTER earned nominations
for Best Cinematography at the Shanghai International
Film Festival, Golden Horse Awards, Asian Film Awards,
and Asia Pacific Screen Awards.
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Actor, model. WU debuted in the short film FRAGILE
IN LOVE: POETRY IN MOTION in 2007, and first came
to attention for his role in the 2009 television series
AUTUMN'S CONCERTO. He received the Asian Television
Award for Best Actor, his first acting award, at the 18"
Asian Television Awards for his performance in the
2012 TV series EMERGING LIGHT. In 2015, he won the Best
Supporting Actor in a Miniseries or Television Film at the
50" Golden Bell Awards for his role in WAKE UP, marking
his first Golden Bell Award in his career. Later in 2016 he
starred in the period drama A TOUCH OF GREEN as a
young fighter pilot, for which he won the award for Best
Leading Actor in a Television Series at the Golden Bell
Awards 2016. In 2017, he won the Best Actor in 19" Taipei
Film Festival for his performance in WHITE ANT. In 2023,
he won the Best Performance at FIRST International Film
Festival, and won Golden Horse Award for Best Leading
Actor for his performance in ABANG ADIK.
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CHEN Gang, Film Scholar, Professor and Deputy
Dean of the School of Arts & Communication of
Beijing Normal University.
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Chengma is a distinguished Director of
Photography and a member of both the China
Film Association (CFA) and the Chinese Society of
Cinematographers (CNSC). He holds a PhD in Film
Studies from the Beijing Film Academy, where he
graduated from the Cinematography Department,
and was a visiting scholar at New York University's
Tisch School. His notable works include DUCKWEED,
LOST, FOUND, MY PEOPLE, MY COUNTRY, FIRE ON THE
PLAIN, DEEP SEA, and ONLY THE RIVER FLOWS. His films
have been showcased at over 50 international
film festivals, including Cannes, Berlinale,
san Sebastian, and the Asian Film Awards.
Chengma has won the Best Cinematography
Award at the 2" Academy Awards and the
Silver Camera 300 at the 44™ Manaki Brothers
International Cinematographers' Film Festival,
alongside numerous other nominations for Best
Cinematography.
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Ava Wang is a renowned Chinese actress,
celebrated for her roles in a variety of popular
TV dramas and films. Notable among her works
are the TV series THREE-BODY and ODE TO JOY,
as well as films such as AWAKENING SPRING and
THE YIN-YANG MASTER: DREAM OF ETERNITY. She has
received numerous awards, including Influential
Actress of the Year at the 2" Annual Chinese TV
Drama Awards, Best Actress at the 6" Pingyao
International Film Festival, Best Supporting Actress
at the 10" Macau International Movie Festival,
and the National Audience's Favorite Film and
Television Star at the 19" Huading Awards, among
other prestigious accolades both domestically
and internationally.
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YANG Shiyang is a film critic, columnist, and
seasoned press professional. He has established
numerous columns across major media platforms,
where he shares his genuine thoughts through
critiques and conceals secrets in his novels. His
published works include the collection of film
reviews GU DU DE YING LIE REN, and novels such as
THE DOLL and YANG TIANLE MAI FANG JI.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 35



REAETEHE

COMPETITION SHORTLIST COMMITTEE

ZHOU SHEN

Rl S8, £F1982FE 48148, ElFhig
BIZRSER , XEML. BRTTEEZRNIS
RPEEFSENSKAE. AERBRNSSA.
FEERBEF(PBK) (ENER) . GRRKE 12
BHEESEXROCIEEEMNRER, 512 BLIES
EFBRCIEEERRNIEIMES, £ 25 B LEMF
ANMESREMARE, £ 27 BLERARRERRE, £
S EEEEFHTESEERERR, £ 15BREEY
BEEXRESERS, £EBEIERFESBLER
HEHRRIIREZ E3BREPEEYSOREESEIZS,
£ 12 BRNEFREYTRERRIRSE,

ZHOU Shen is a screenwriter and director with a
Master’s in Literature from the Central Academy
of Drama. He is a member of the China Film
Association, the China Directors' Guild, and the
Beijing Dramatists Association. His notable films
include MR. DONKEY and ALMOST A COMEDY.
ZHOU has received numerous awards, including
Best Screenwriter at the Huading Awards and
Changchun Film Festival, and has garnered
several nominations for Best Screenwriter
and Director at prestigious festivals, including
the Golden Rooster Awards and the Macau
International Movie Festival.
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QIAO Sixue is a director and screenwriter. The
screenplay of her debut film THE CORD OF LIFE was
selected for the 2019 FIRST Financing Forum and
the 2" HAF Film Lab at the Hong Kong International
Film Festival. THE CORD OF LIFE was selected for the
Asian Future section of the Tokyo International
Film Festival in 2023, where it won the Best Artistic
contribution award at the Hainan International
Film Festival.
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Born in 1984, WANG Jing started as an executive
director in JIA Zhang-Ke’s films, such as A Touch of
Sins, Mountains May Depart and Ash Is Purest White.
In 2020, his first directorial feature film The Best Is
Yetto Come won the Fei Mu Award for Best Director
at the 4th Pingyao International Film Festival, it was
also selected in the Orizzonti section of the Venice
International Film Festival and the Discovery
section of the Toronto International Film Festival.
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WANG Yao is a film scholar currently teaching at
the Beijing Film Academy. He serves as a board
member of the Network for the Promotion of Asia
Pacific Cinema (NETPAC) and is a member of the
International Federation of Film Critics (FIPRESCI).
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SUN Hong is a documentary director known for her
works such as THIS IS LIFE, THE GREAT LEARNING, and
FEIYU SHOW, HERBAL CHINA and THE TALE OF CHINESE
MEDICINE. She also directed the public service
short film WUHAN 2020: HOW WE FIGHT COVID-19.
Her films have been selected as the opening film
at the 4™ Pingydo International Film Festival and
have received numerous accolades, including
a nomination for Best Documentary/Science and
Education Film at the Golden Rooster Awards,
the Best Innovative bocumentary Award at the
Chinese bocumentary Academy Awards (CAADF),
the Beijing Literature and Art Award, the Best
Chinese Series Award in the documentary section
of the Beijing International Film Festival, the Best
Humanistic Series Award at the Golden panda
International Documentary Festival, and a Special
Jury Award at the Phoenix Documentary Awards.
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SU Qigi is a film critic and director with a portfolio
that includes published works such as THE JOURNEY
OF LIGHT AND TRUTH, AN ENCOUNTER IN FANTASY, and
CLOUDS IN THE LAKE. Her debut TALKS OVERNIGHT was
selected in FIRSR FRAME of the 17" FIRST International
Film Festival and the Three Continents Film Festival
in Nantes, France.
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XIONG Xun, PhD in Visual Anthropology, serves as
an Associate Professor at Sun Yat-sen university.
His research focuses on visual communication,
media anthropology, documentary film
production and research, and ethnographic film
research.
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Bear W is a seasoned film critic with extensive

experience in film planning, development,
investment, and financing management.
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HUANG Zhaojie, Pn.D. from the School of Arts, Peking
university, and Liyun postdoctoral fellow at Beijing
Normal University. His main research focus is on
the history and theory of experimental cinema.
He is the editor and translator of Film and Radical
Aspiration: Selected Essays on Experimental
Cinema and has published academic papers
and translations in journals such as Film Art.
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ZHOU Xiaolin is an independent animation artist
who graduated from Tama Art University with a
major in animation. She specializes in conveying
poetry through animated images, particularly
using paper-cut stop-motion to capture the
atmosphere of space and complex emotions of
objects. Her notable works include PIECES OF APRIL
and HALF OF AN APPLE. In 2022, she co-directed an
episode of the animated short film series YAO-
CHINESE FOLKTALES titled SHIP DOWN THE WELL.

BT FIRST S EBRK

FIRST
INTERNATIONAL
FILM FESTIVAL
XINING 2024
HEUEER

7.20-7.28



ERIRS

SUBMISSION REPORT

EHN\EFRSTEEHXREZTHRMABE 2024 FE 1A 1BHR FEE482808,
HWEFAIRZIER 1181 K, HPBERIREZAHE N 1144 3, HPRIB KR
119 38, BRI K 62 88,48 963 B, IRGF A S ITHKIX 36995 -8, Ml RE,
APEMRWFFKIBRSER, ML 20 MNESFHFERNES, WBRESE
BEEBLANERRRSHARE, ARMNITATRTEEEFESNNED, &
RHlARBESHFERBKESZERAMK R EE KB HEH BAREE AT,
BANT, #E. K=, =, 5. FEOARM. AN, BHR. EPRT. &
%, NOMEEMARE, AFEESEXRSENEN AP ESIESHIE 34%,
ESZENTHE, TEREZRHENCHEENEEN 23% EM EAE 37%, B
NIEBFARSRENS K, 18-30 SHWEHEE K ARSERERONZLONE,
HEEIX 77.8%,

BIBKAPATEFINRN, MREEKAFNENHFLSESESERE, €5
MACMEES B BRAE M), ERNEFNRAMERDFERKMABORAMNE,

BAEHRFEMEEN —PRISBENEESEN, AEETREYNENBRIES
H=id. BERBAFRERTREMBENERX O, EtEEBTRAZEE
SZ5EYRESFEERNED, RAFERNSSRY - NIEMRAE RS
SXmSHY; SEMEEREELN. AAALKRE, BN Z RN
H2HNERENGE; WRLH#TAMEMENRR, SHAUNBYRSSARE.

LBRERFEA—MBR"EE"EDREINNEMERR, ANRERSESREL
RIATEENLAM, ERA. AF. MALNARR, ABRTERKFNIR, B
TERFEARKREENAS, R 0RRTEREEBRNEARRET, RE.
TESHBNFANE. REAKREMESNBENNEN AR AR, AFEN
ABLRKAKRBUERSEGNMERRIE, IERTEER L, REM
BRENHERRIERNXUNE.

58 RSN
17 -20 31.2%
20-30 46.6%
30-40 17.2%
40-50 4%
50-65 1%

1265

44 B FIRST B EBHR

ELKBERZTWIDRATRBANRAMZD, BHDBIBLFAA FAMRIENFRIEK
ACMEREDARE M, NS NIBUR A, REND, RAUREFTRRRENAE,
REMIHARE, i 30 PHUANEERBRERR, RANELEENTER
O, EWNLE. 8. ETEXNEARE, DEERARENERIEASTE,

FEARNFEMBFXNZRULZMOE X --BHPBER, IENERARS
MEWNBRZ I RIBIER.

FRANEEEEEHRNRTED, ERNESRRRAN —RRESEN, £

BHRERAUFEEZNEZERR. RREYNESNERERBSRIY, ERUR
MEESMARB MR EMHRABERFNARSENEE, ME—FE, SEEPTFIL
TREEE R T EMEM B B R BER M S X IR E, BA—HESERHMmE.

ESFEN—LERD, RNBHTEHEX UEBLHMEARIMNIIRE: HER
HERHE BRIESRRNEZ BRRIEBERARERRSHA LNE—ZK,
HEEZNBRARANERRR, N ANER" WESERHELE ... BEAIEH
BE-ME—EZHOMEEDS: CEBHE, EBHELES N, HFEARBERB. 2R
ERRHAOHEMREL ENAENEERITCR. BENRE LBRASBLERLR,
REZMNENSHNENBEFL LI,

20, RESMEERTE, BEFBERNIZLE.

258 ENERS/

5 R
1%

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 45



ERIRS

SUBMISSION REPORT

The 18" FIRST International Film Festival's Main Competition began accepting
film submissions on January 1, 2024, and continued until April 28, 2024. A total of
1,181 submissions were received, with 1,144 being valid entries. These included
119 narrative features, 62 feature-length documentaries, and 963 short films,
collectively totaling 36,995 minutes of footage. The majority of sulbmissions
came from the general Sinophone background regions, while nearly 20
countries participated in co-productions, showcasing an international
environment of exchange and collaboration. Participating countries and
regions included Hong Kong, Macau, Taiwan, U.S., UK., South Korea, Japan,
France, Italy, Australia, Germany, Poland, Netherlands, Czech Republic,
Costa Rica, Belgium, Nepal, Estonia, and Greece. In terms of filmmaker
demographics, female directors represented 34% of the subbmissions which is
another record high. The percentage of filmmakers porn after the year 2000
surged from 23% last year to 37%, indicating a steady growth in new filmmakers.
Filmmakers aged 18-30 remained the core demographic, constituting 77.8% of
submissions.

Narrative features exhibited a resurgence in originality and the ambition to
build up long-form narratives. New Sinophone filmmakers demonstrated the
apility to optimize within existing budgets while maintaining creative flexibility,
exploring narrative and cinematic language. Although some works prioritized
formal innovation over content, this highlights positive interactions between
technological advancements and film language. Regional dialect films
continued to emphasize cultural diversity, while deeply personal narratives
underscored limited perspectives and genuine emotions. The subtle
observation and extraction of reality, as well as the diverse cinematic will are
delignhtful.

Feature-length documentaries, increasingly seen as a "luxurious" yet resilient
form of creation, displayed contemporary relevance in topic selection
and expression. Their technical, narrative, and perspective explorations
expanded the boundaries of the genre, reinforcing documentaries as
witnesses of the times. These films emphasized the enduring value of depth,
focus, and empathy in a fast-paced media landscape. Despite the dual time
cost challenges of creation and viewing, this year's entries proved that depth
and quality remain irreplaceaple cultural forces.

In a declining global film industry, short films maintained their role as
pioneering creative expressions through personal, adaptable formats.
Utilizing limited resources to maximum effect, these films provided numerous
windows into everyday life with their concise format. The vibrant mix of live-
action, animation, and experimental techniques, including generative
imagery, demonstrated that the hope for cinematic art still thrives within
short films, where creativity races beyond the boundaries of technology and
narrative.

The film festival serves not only as a showcase for films but also as an in-depth
examination of the industry's health. Notably, "meta-films," which use film
itself as inspiration, were prevalent among submissions. This points to a self-
reflective trend, where filmmakers and audiences jointly contemplate the
essence and function of cinema. However, an overemphasis on this theme
may indicate a narrow creative vision and a lack of social engagement,
which is a trend worth monitoring.

46 5 FIRST BEEHRE

This year's submissions revealed some common early-stage filmmaking issues:
reliance on clichés, limited exploration of film language, with a monotonous
film education system, insufficient aesthetic and technical experience, and
superficial treatment of human struggles. Nonetheless, the unique creative
ecosystem remains fresh, vibrant, and free. Despite its occasional immaturity
and chaos, the ecosystem continues to gather strength. Even in the harshest
terrains, new opportunities can emerge unexpectedly.

In conclusion, the creative journey is far from perfect, but let us continue
forwarding without pause.
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Director, screenwriter. DWELLING IN THE FUCHUN
MOUNTAINS, GU Xiaogang's directorial debut
feature and the first of his "Shan-Shui" series,
was the first Chinese-language film to close
Critics' Week at Cannes in 2019 and was selected
among the top 10 films of the year by Cahier du
Cinema in 2020. The film also won numerous other
accolades including 2 nominations for the 32"
Golden Rooster Awards, Best Film and Best Director
at the 13" FIRST International Film Festival, as well as
Best Young Director from the China Film Directors'
Guild. In 2023, GU became the third Sinophone
and youngest director to win the Kurosawa
Akira Award. In the same year, his second work
of "Shan-Shui" series, DWELLING BY THE WEST LAKE,
was selected for main competition section in the
Tokyo International Film Festival. In 2024, the film
received nominations for Best Director and Best
Original Music at the 17" Asian Film Awards, and
won the Best Actress.
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Actor, graduated with an MFA in Acting from
the shanghai Theatre Academy, holding the
rank of National Class-A Actor, and affiliated
with the Shanghai Dramatic Arts Center.
Recipient of numerous accolades, including
the Best Supporting Actor at the 21% Shanghai
TV Festival Magnolia Awards, Best Supporting
Actor at the 15" zuolin Dramatic Arts Awards, 34th
sundance Film Festival World Cinema Dramatic
Special Jury Award for Ensemble Acting, Best
Actor of the Year at the 13" Youth Film Handbook
Awards, Most Promising Actor at the 12" Beijing
International Film Festival, nominated for Best Actor
at the 36" Golden Rooster Awards, and Actor of
the Year by the China Film Directors Guild in 2023.
Notable film credits include JOURNEY TO THE WEST,
THE WANDERING EARTH, ARTICLE 20, WALK THE LINE,
BE SOMEBODY, and DEAD PIGS; TV series such as
SWORD, SNOW, STRIDE, | WILL FIND YOU A BETTER HOME,
LONGMEN EXPRESS, and BLOSSOMS; and theatrical
plays like EVERY BRILLIANT THING, | LOVE PEACHES, THE
DEER AND THE CAULDRON, and DAS KAPITAL.
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CHANG Chen is an actor who first gained attention
at 14 for his leading role in A BRIGHTER SUMMER DAY.
He later collaborated with numerous renowned
directors, including Hou Hsiao-hsien, Ang Lee,
wong Kar-wai, and TIAN Zhuangzhuang . His
performances have led to multiple entries in the
main competition of Berlinale and the Cannes
Film Festival. He earned Best Actor accolades
for several roles in films like THE GO MASTER,
BROTHERHOOD OF BLADES, and THE SOUL. In 2018,
CHANG served as the only Asian member of the
jury at the 71 Cannes Film Festival, becoming the
first Chinese male actor to receive this honor. He
made his Hollywood debut in film DUNE by Denis
Villeneuve in 2021. He is @ membership in the
Academy of Motion Picture Arts and Sciences. In
2024, he served as a producer for THE YEARS YOU
MISSED which is his first time. His representative
works include A BRIGHTER SUMMER DAY, HAPPY
TOGETHER, CROUCHING TIGER, HIDDEN DRAGON,
THREE TIMES, THE GO MASTER, THE GRANDMASTER,
BROTHERHOOD OF BLADES, THE ASSASSIN, and THE
SOUL.
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HUANG starred in the film The Crossing, portraying
the character peipei, a 16-year-old single non-
resident girl, for which she won the Fei Mu
Honorary Best Actress at the 2" Pingyao IFF,
received a nomination for Newcomer at the
13™ Asian Film Awards, and claimed the Best
Newcomer award at the 26" Beijing College
Student Film Festival, among others. In 2021, HUANG
played the role in TV drama MINNING TOWN,
earning her the Best Supporting Actress at the 27"
shanghai TV Festival Magnolia Awards. In 2022,
HUANG performed in the film THE SHADOWLESS
TOWER, which is selected in the Main Competition
of the 73" Berlinale, leading her to be nominated
for Best Actress at the Golden Rooster Awards.
Additionally, HUANG has led in other film and
television works such as THE LONG NIGHT, NICE VIEW,
RAID ON THE LETHAL ZONE, and THE HOPE.
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Actress. ZHANG Jingyi graduated from the
Performance Department of Beijing Film Academy.
She embarked on her acting journey with the
THE DAY WE LIT UP THE SKY, and has since starred in
films such as LOVE WILL TEAR US APART, ALL ABOUT MY
MOTHER, GODSPEED, TALE OF THE NIGHT, and | MISS
YOU; as well as leading roles in series like LIGHTER
& PRINCESS, BLOSSOMS IN ADVERSITY, and REBORN.
ZHANG has consecutively been honored as the
Breakthrough Actcress of the Year at the 2023
Weibo Awards Ceremony, the Annual Quality TV
Actress at the 2023 Tencent Video All Star Night,
and the Annual Noticed Actress by M List of China
Movie Channel in 2023, establishing herself as
one of the representative figures among the new
generation.
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Actor. LI graduated from the Beiiing Film Academy.
In 2013, he made his performance debut in the
film STRIVING IN BEUING WITH LOVE, officially entering
the entertainment industry. Over his ll-year career,
he has starred in and participated in numerous
films and television series, amassing a collection
of memorable roles. particularly, his impressive
portrayal of the character "Daozi" in the film THE
EIGHT HUNDRED earned him a nomination for
Actor of the Year by the China Film Directors Guild
in 2020. Notable film works include: THE EIGHT
HUNDRED, SACRIFICE, SEND ME TO THE CLOUDS, GAEY
WA'R, CHONGQING HOT POT, NOTHING CAN'T BE
UNDONE BY A HOTPOT, etc. Representative television
series include: THE VANISHED ELEPHANT, CRIMSON
RIVER, and MYSTERY OF ANTIQUES, etc.
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DIRECTOR'S BIOGRAPHY
Bornin Guizhou, Chinad, with the Buyi ethnic group background.

DIRECTOR'S STATEMENT

The film opens with a young man grappling with familial conflicts. Drawing inspi-
ration from Marquez's use of magical realism through words, this film employs
realistic imagery to evoke a mysterious yet genuine atmosphere, capturing the
raw emotions of young men and women. Set in my hometown of Guizhou, a place
where diverse ethnic minorities live and where robust, sometimes defiant, folk
customs thrive alongside rich cultural legends, the story is steeped in a unique
ethos. | aimed to infuse the narrative with a mystique and ambiance through
practical effects, maintaining the film's realistic tone to enhance the intrigue and
authenticity of the characters and their experiences. This film is a poignant explo-
ration of youth that mirrors contemporary society, offering a narrative that could
uniguely unfold in Guizhou.

SYNOPSIS

CHEN Ran, who returned back to hometown with his father to escape from
the duns, transferred to the local school and happened to know a fe-
male classmate called "monster". buring the time they spent together,
CHEN Ran gradually understood the secret of her being called a "monster".
With the disappearance of his father, the danger has sneaked up, mean-
while the legend engraved in Chen's memory was also making its debut...
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DIRECTOR'S BIOGRAPHY

CHEN Congcong, born on April 8,1987, is a Chinese director and screenwriter
renowned for films such as HAIRDRESSER, HABITS AND MEMORIESxx, ONCE UPON A TIME
IN JIADING (2016), and SILENT MENTOR. He studied in the Oil Painting Department at
the Guangzhou Academy of Fine Arts, graduating in 2009. His project THE FOOTBALL
NIGHT was among the top five finalists in the first edition of the CFDG Young Director
Support Program, securing a one million RMB investment fund. He was mentored
by director FENG Xiaogang and screenwriter ZHANG Jialu.

DIRECTOR'S STATEMENT

In creating BEFORE DIVORCE, | aim to explore the profound impact of mundane
family matters on marriage and the helplessness and choices people face
when reality conflicts with their ideals. Although the story of Youtiao and Meihui
appears to revolve around a quarrel over a shirt, it unveils long-standing family
conflicts and personal grievances accumulated over twenty years. Through their
on-and-off relationship, | want the audience to feel the fragility and resilience of
modern marriages, as well as the complex interplay of love and responsibility.
The film strives to reveal the reality and helplessness of family life through delicate
emotional portrayals. | hope the audience can see reflections of their own lives in
the characters' fates, evoking resonance and introspection.

SYNOPSIS

Youtiao and Meihui have been married for nearly twenty years. When their daughter
Huanhuan was entering college, a shirt that hadn't been washed—more precisely,
the question of how it should be washed and who should do it—triggered a series
of conflicts, leading the couple to a turning point. As everything familiar changes,
Huanhuan's love life also begins to transform.
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DIRECTOR'S BIOGRAPHY

From 2016 to 2021, TU Hailun established the Mosquito Bite Film Group in Beijing to
explore children's film education. During this period, he organized film screen-
ings for children in villages and promoted film knowledge. His directorial works
include THE DREAMER IN THE JUNGLE, MOONLIGHT DETECTIVE, and NEZHA AND FATHER.
TU is also the author of a trilogy of children's literature titled THE ADVENTURES OF TU
GUAGUA. His screenwriting credits include THE DREAMER IN THE JUNGLE, THE DANCING
EAGLE, THE ANGRY DRAGON, and LITTLE RED RIDING HOOD'S WOLF.

DIRECTOR'S STATEMENT

In 2017, | was shocked by a news report: "A 10-year-old boy from Yunnan ran away
from home for 24 days, surviving by catching snakes and picking herbs to treat
hisilinesses." | went to Yunnan and filmed a documentary about the boy, Xiaocai,
which inspired me to create a children's film about courage.

Executive producer TIAN Zhuangzhuang and artistic director WANG Hongwei pro-
vided me with tremendous moral support, encouraging us to express ourselves
freely in our creation.

We hope that this film can give children some encouragement, inspiring them to
pursue their own courage.

SYNOPSIS

The story takes place in a tropical rainforest in southwest China, where a boy named
Aimeng goes camping with his father. An unexpected accident occurs, causing his
father to suffer a double leg fracture. With no other options, Aimeng's father forces
him to return to the car to seek help.

What initially seemed like a safe journey quickly deviates from the planned route
when a monster with a bull's head appears. Aimeng, in a hurry to escape, becomes
lost in the rainforest. It seems as though nature is intentionally challenging this timid
child, as danger follows danger. His only companions are mythical and illusory mer-
maids and insect spirits.

Fear, and more fear, await him on the road ahead...
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DIRECTOR'S BIOGRAPHY

ZHANG Yudiis a writer-director born in Beijing. In 2022. she completed her MAF de-
gree in Film and Television Production from usc. In 2023. she became a participan-
tin Talents Tokyo.

Her first feature film, THE MIDSUMMER'S VOICE, which won the honor of "Audience
Choice Award" of the "the Belt and Road" Film Week of the 26" Shanghai Inter-
national Film Festival, and was shortlisted in the Far East Film Festival. The feature
script was selected by the Hong Kong-Asian Film Financing Forum and won the first
prize in the FIRST Film Mart Financing Forum and the Golden Rooster International
Film Festival.

DIRECTOR'S STATEMENT

The term "Dao Cang'" refers to the voice change period in adolescence for Peking
Opera actors. This voice change can ruin their voices, potentially ending their stage
careers. This concept immediately caught my attention. Voice change signals the
pbeginning of adolescence, and while it is a common physiological phenomenon
for most people, it can directly determine the fate of Peking Opera actors. suddenly,
the elusive anxiety and powerlessness we all experience during adolescence find a
tangible carrier in these actors. The confusion brought about by growth, physical de-
velopment, and gender awareness can be condensed into this small yet significant
moment.

SYNOPSIS

“Voice change” is the beginning of reaching adulthood, a necessary variable in life,
and a sincere initial move in young emotions. Opera school student SUN Xiaolei is
facing his firstimportant competition in life, and the delayed period of voice change
in the future makes him anxious. His father's long-term expectations also make him
full of fear of "voice change". buring the preparation for the competition, Xiaolei
unexpectedly became friends with two competitors - the boyish female veteran SHI
Jiahui and XIE Tianci, who came from a prestigious Peking Opera family. How will the
teenagers break the stereotype of their lives and face the undercurrent of emo-
tions? The youth of the youth who learned to play came to life.
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DIRECTOR'S BIOGRAPHY

Kwan Man-hin received a honor degree in Studio at the University of Toronto and
a honor degree of Film Directing at the Hong Kong Academy of Performance Art.
He has been directing and producing documentary for over 10 years. He also
has experience in directing TV drama, which includes COW and THEIR OWN VOICE
showcase on RTHK, his short film AFFECTION which is selected into the Fresh Wave
International short film competition, the 39" Golden Harvest Awards in Taiwan and
Wwas also selected into FRESHWAVE FILMS OF THE DECADE.

DIRECTOR'S STATEMENT

A few yedars ago, | made a documentary short about a former Triad boss who set-
tled into the old neighbourhood of To Kwa Wan and became a restaurant chef.
For two decades, his cooking was popular with local residents and prices for his
dishes never increased. The restaurant shut its door in 2016 when parts of To Kwa
Wan were knocked down in the name of urban renewal. Since completing the
documentary, news about To Kwa Wan’s forced eviction of powerless residents
continued to haunt me. | often wondered what our society can do to protect their
homes and possessions. In the old days, helpless people sought protection and
shelter from Triad societies when the system ignored them. What if a modern-day
Triad boss can deliver justice by saving Hong Kong’s poorest neighbourhoods?

SYNOPSIS

Former gang member Tai revitalizes his life by running a laundry shop in an old dis-
trict. The quiet man is finally leading the ordinary life his late wife longed for. However,
he encounters a gangster bullying the remaining residents of an old apartment
building. Will he turn a blind eye to the injustice?
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DIRECTOR'S BIOGRAPHY

CHEN Jiwen, born in 1983, hails from Fujian and currently resides in Shenzhen.
During his university years, he was an avid novelist before transitioning into the ad-
vertising industry. In recent years, he has been active in new media, serving as the
principal creator of the self-media platform Shandian Production Studio. In his
spare time, CHEN explores film and television creation, experimenting with various
projects.

DIRECTOR'S STATEMENT

My hometown is a secluded village, isolated from the world. Since childhood, |
have been curious about why my ancestors chose to settle in such a place. Later, |
learned it was to escape the chaos of war. In today's turbulent world, my village has
retained its isolated charm. However, with the rapid urbanization of China, the popu-
lation of my village is dwindling, and it is on the verge of disappearing. This motivates
me to create a film to honor my hometown and its people.

SYNOPSIS

A director leaves the city and returns to his secluded small village, intending to make
a film based on the village's historical legends. However, the legends themselves are
vague, and the amateur team lacks funds and experience. Finding actors proves dif-
ficult, and team members have completely different understandings of the creative
process. As a result, making the movie becomes increasingly challenging.
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DIRECTOR'S BIOGRAPHY

As a filmmaker, YANG Chuaqi has been involved in producing and directing sev-
eral short films since 2020. His documentary films, THE RANGERS and WE WANDERED
THROUGH THE CRACKS OF THE WALLS AND WERE CONSUMED BY THE TOILET have been
selected for numerous film festivals. In addition, he writes film criticism and won
the 2nd prize in the 6" Deep Focus Film Critics Competition. He also served as the
artdirector of the Strangers Film Festival in Guangzhou.

DIRECTOR'S STATEMENT

STREET SPIRIT tells the story of two people's stroll and conversation over two days.
The characters remain nameless, as they don't need to refer to each other by
name, and the film allows them to maintain anonymity. On the first day, they
keep a polite distance; on the second day, the distance tightens, revealing their
histories and personalities as the conversation plunges into the darker topics
untouched on the previous day—a darkness that can only be hinted at and
imagined. It is true that a film is a succession of moving images captured by the
camera, but | am inclined to think that it is the invisible, the off-screen, that some-
how makes the visible a reality.

SYNOPSIS

On the riverside of the small island in the university town, a girl and a boy walked
and talked between a viaduct and a convenience bridge in two afternoons. The
two were old friends who hadn't seen each other for years. They chatted about their
lives and experiences, as well as the situation facing graduation. During the walk,
the DV carried by the girl aroused the interest of the boy. On the first day of parting,
the girl gave the DV that she had filmed for months to the boy as a gift, however, a rift
appeared in their friendship on the following day.
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DIRECTOR'S BIOGRAPHY

Baggio Jiang is an aspiring director and screenwriter currently studying Film and
Psychology at Stanford University. With a tender yet profound perspective, his
works focus on minorities and their social struggles. His previous projects, A STEP
and WHERE | BELONG, received over 5 million views worldwide.

His narrative shorts AMITA, 502, and LIVE have been selected for over 20 film
festivals, including SFFILM and KFF. His experimental feature, SHARDS, has recently
completed post-production.

DIRECTOR'S STATEMENT

The Lunar New Year’s Eve of 2022, the day my first time going back to China and
having dinner with my family in five years turned into a big fight for no reason. | drove
my grandparents back to their own house, and on the way out, | had a heart attack.
lying on the ground, | started realizing why the fight happened: the quarantine tore
the family apart, not in a direct sense, but through its effects on all aspects of our
lives. We tried our best to piece each other together, but the effort was futile.

Thus, SHARDS was born. | want to capture this subjective memory of my own. Although
the film is very slow, static, and almost plotless, the conflicts are hidden everywhere.
Like the title, they are broken into pieces and scattered throughout the process,
waiting to be pieced together.

SYNOPSIS

At the family reunion on the winter solstice, the grandma and mother knead dough
to make Tuanzi (Dango, rice dumplings), while the grandpa and father fold gold foil
paper into ingots. The son wanders among the adults, worried about a secret he
has discovered. On the surface, the day seems fine, with everyone maintaining their
usual expressions, yet something hidden simmers and grows within their chit-chat.
This is a process-genre film."Juci" is a Chinese restoration technique that fixes por-
celain by nailing broken shards together. Like the vase in the film, the family is both
broken and complete, separated and integral.
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DIRECTOR'S BIOGRAPHY

QU Youjia, a flmmaker and photographer born in 1990, studied at the Beijing Film
Academy and the Rhode Island School of Design. His debut short film, MEJING,
won several awards, including the Night Award at the Signes de Nuit festival. His
second film, TOGETHER APART, won Best Short Film at the FIRST International Film
Festival in Xining and was selected for the Bright Future Mid-length competition at
IFFR. His next feature film project, LAVA, was presented at the Asian Project Market
and the Berlinale Co-Production Market. His debut feature, SHE SAT THERE LIKE ALL
ORDINARY ONES, premiered in Berlinale Generation and won the 14plus Special
Mention Award.

DIRECTOR'S STATEMENT

"Youth" is a romantic description of the process of growing into adulthood. This
story talks about a sloppy boy observing a stubborn girl. He sincerely hopes to
help the other one who seems to be struggling. Eventually, he fails and starts to
realize that every idea he holds is collapsing. Though, it is still precious to question
and be questioned: "who are we".

SYNOPSIS

On their first encounter, late bloomer CHUANG accidentally takes on the blame for
schoolmate and distance runner Meng’s theft of a starting gun. Just before they
pbecome a little more acquainted with each other, MENG suddenly turns a cold
shoulder to him. Lost in confusion, the go-with-the-flow boy determines to join MENG’S
track team, risking his studies. With academic pressure adding to the puzzles of ad-
olescence, all the juveniles study ferociously in preparation for the College Entrance
Examination. At the commencement, CHUANG walks onto the stage with his coming-
of-age declaration...

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 73



L

CHENGZI_1

$E | 2023 | & | 24858 | RIS
China | 2023 | Color | 248min | Fiction

SElERE EELAE)

BRI | BN FOIER/RE | 2bAK

B ORE 3 | 59

EEARCEY: W | [ Roc

ER|BRE R BE. R, B HE.
BE|ERE WEIF, MK

i P {528 WORLD PREMIERE BABE

SREN
2012 FEFIHMABFOUME, ESHBTSMBRER
S52%kF, UR—EBEZEKR,

8 Re

FU ZONGSHENG

SiREiz
BUIMIENCHEM, ARALERT—f " HW" FiE, HBENEER" BN,
BRERFER AL NRFBSSMEMMHMER, BIBULENTELLRE,
AHBERBARBEN PR, BR—FEXXHNXLL, XA HRNZNE
BERXMEE, KX LEAATSEMENHEN NFEERRNZ—BHE, AW
TRTEAERBNE—, NREMASALEXZARLARNERAKLT, £
BBV R AR S 58 B TR S B WL K

RIfFEA

MNELEBRFIERE EEFIMERN, EDHET, BRECMRNupETHE
THEATIERRIMNRL, —BREREIRENE L, hSEMUPEZEHF
BE—REE, REEHRENM), RLRREMELE.

74 BT FIRST HEBYRE

DIRECTOR'S BIOGRAPHY

since 2012, FU has been engaged in independent filmmaking in Shanghai, pro-
ducing an array of works including multiple short films, documentaries, and a
feature-length film.

DIRECTOR'S STATEMENT

Building on a foundation of realism, | employed a collage technique, using me-
dia as the dimension of the collage. By combining film segments that strive for
realism with internet videos (Vlogs), the narrative progresses in a linear timeline.
This work portrays the lives of internet influencers, using various internet videos to
capture the essence of this group. By leveraging the unique characteristics of the
media itself, the film achieves a unity of form and content, offering a perspective that
is attimes calm and at times vibrant.

SYNOPSIS

A girl from the countryside harbors a strong desire to become an internet influencer,
experiencing the highs and lows of the social media world. She yearns for fame and
fortune online to elevate her social status and change her destiny. Throughout her
journey, she remains unaware that she is being manipulated by her fans and public
opinion. Eventually, she decides to leave it all behind and seeks redemption.
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DIRECTOR'S BIOGRAPHY

DAI Si has previously worked in short documentaries and commercials, and has
never made a fiction film. SALLY 'S MEMORY is his debut feature film.

DIRECTOR'S STATEMENT

The film captures three identical time segments, depicting fragmented events
in a family during the days before and after the Dragon Boat Festival over three
different years. It explores the themes of "language” and whether "the informa-
tion conveyed by language needs to be transliated." Characters' dialogues are
disconnected, and sudden emotions arise from this foundation. While language
often leads to mutual misunderstanding, memories help make peace with oneself.
The reverse narrative delves into the protagonist Wei Ying's deep memories. In an
absurd and uncertain world, the boundary between subjectivity and objectivity
plurs. What truly matters is whether there is inner emotional strength to sustain life.

SYNOPSIS

A woman who lost her child and divorced her husband continues to complete her
son's unfinished translation work.
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DIRECTOR'S BIOGRAPHY

ZHANG Xuyu, a young director and screenwriter, graduated with a master's de-
gree in Directing Film and Television from Bournemouth University in the UK. His
short films have been shortlisted for more than 20 domestic and international film
festivals. His first feature film, FISHBONE, was one of the top five winning projects of
the 6" CFDG China Young Film Director Support Program. It also received the honor
of Outstanding WIP Project at the 13" Beijing International Film Festival and was a
WIP Finalist at the 2023 Golden Rooster Film Festival.

DIRECTOR'S STATEMENT

I have always wanted to write a story about youth, but there are so many stories
about "youth". The themes are so broad and | have never been able to write. At the
pbeginning of 2020, the image of a stubborn girl gradually took shape in my mind.
This girl is called LI Qi. LI Qi is eighteen years old and Iooks clean. Although she is not
outstandingly good-looking, she is graceful. She is self-respecting and sensitive, surly
and tough, like a combination of a hedgehog and an elk. What FISHBONE wants to
explore is how girls recognize and think about the relationship between themselves
and their mothers, as well as themselves and the world at the stage when the ma-
ture shell is not yet solid.

SYNOPSIS

Eighteen-year-old girl LI Qi failed the college entrance examinations. She disobeyed
her mother, refusing to return to school to be a returning student. The relationship
between LI Qi and her mother worsened. At classmate Xiaowei's birthday party, LI Qi
and Xiaowei had a quarrel. LI Qi smashed Xiaowei's newly-bought iPhone in a rage.
Unexpectedly, her originally peaceful summer life was changed after the quarrel.
Facing the crisis of claiming compensation by her classmate, LI Qi chose to hide it
from her mother, determined to keep it as her secret and solve the problem alone.
And this secret was like a fishbone stuck in her throat, gradually becoming an un-
speakable discomfort for her. The bitterness and pains of growing-up come one
after another. She began to rethink her relationship with her mother, and her rela-
tionship with the world.
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DIRECTOR'S BIOGRAPHY

Dargye Tenzin is a new generation Tibetan director who graduated from the De-
partment of Tibetan Language and Literature at Northwest University for Nationali-
ties, and further studied at Beijing Film Academy and Communication University of
China. He has also worked as an assistant director for THARLO, JINPA, WANGDRAK'S
RAINBOOTS, and ONE AND FOUR. Most of these works have been nominated at Ven-
ice International Film Festival.

DIRECTOR'S STATEMENT

This story is based on my childhood memories, using an anecdote between a man
and a dog to unfold the narrative. It portrays the protagonist as a lonely, renowned
writer reminiscing about his childhood among his companions, with the passage of
time leaving distinct imprints on each individual's life. The film delves into the varying
levels of understanding among individuals against the backdrop of changing times,
highlighting the multiplicity of endings and the absurdity of causality brought about
by fragmented memories, as the boundaries of truth become increasingly blurred.

SYNOPSIS

While still in elementary school, young Tashi rescued a stray dog. However, the stray
dog was adopted and named Tashi, making Tashi the laughing stock of his class-
mates. So young Tashi planned to kill the dog, but accidentally blinded him instead.
Haunted by guilt for many years and suffering from an eye disease, Tashi believes he
is cursed by the dog's owner. Years later, as a famous writer returning to his home-
town, he discovers a different truth.
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DIRECTOR'S BIOGRAPHY

Ql Youyi is a member of the Beijing Composers Association and the China Pop
Music Society, as well as a contract writer. He is the recipient of the 4th Lao She
Literature Award. Ql has written and directed numerous award-winning short films
and directed the feature film DIAMONDS OVER BEIJING. He is also the author of four
novels, including THE MISSING GIRL.

DIRECTOR'S STATEMENT

| aim to create a unigue type of Beijing drama that focuses on the lives of ordinary
people in the vast metropolis. The script is adapted from several short stories |

've written over the years, combining characters and storylines to celebrate the
charm of the fading imperial capital. This film is a small love song dedicated to
Beijing.

Much of the live-action shooting takes place within the Second Ring Road, featur-
ing locations | frequently visit. Besides the characters, the city itself plays a central
rolein the film.

ZHAO Xiaolu, like many beautiful girls in the big city, doesn't know what she wants.
The only thing she is certain about is what she doesn’t want.

SYNOPSIS

HAO Shuai devoted his wealth to buy a big diamond ring to marry ZHAO Xiaolu,
but after meeting HAO Shuai's parents, ZHAO Xiaolu disappeared with the ring. CUI
Dacheng, a rock OG, discovered that as long as his daughter was at home, his cre-
ative block vanished, so he tried to persuade ZHAO Xiaolu to stay with him. However,
having grown up with her mother, ZHAO Xiaolu was determined to distance herself
from this stranger-like father.
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DIRECTOR'S BIOGRAPHY

YANG Xinyi, born on December 3, 2000, in Changsha, Hunan Province, is a graduate
of the Modern Creative Media College at the Beijing Film Academy. In 2020, she
independently produced the short documentary GOING HOME, BETTER, which re-
ceived the Best Film Award in the Anti-Epidemic Unit at the 13" Shenzhen Youth Im-
age Festival. In 2021, YANG directed the independent short film HI, MY FEET, for which
she also served as screenwriter and editor. From 2019 to 2023, she produced the
documentary feature THEN, | GRADUATED, taking on the roles of producer, director,
cinematographer, and editor. This film marked her debut as a director.

DIRECTOR'S STATEMENT

As O large demographic in our society, college students face numerous complex
issues—the conflicts between ideals and reality, individuals and society, career and
love, and the problem of class immobility. These problems often seem to be ignored
or avoided. As a college student myself, | attempted to uncover the reasons behind
these issues and find solutions, but the difficulty was far greater than expected. By
the end of the film, these problems still persist and continue to repeat.

At the same time, | documented my thought process over the past four years. This film
also serves as a portrayal of the director's self-understanding and personal growth.

SYNOPSIS

As a freshman on the brink of adulthood, | turned my camera towards a senior about
to graduate. Unexpectedly, this intermittent filming lasted four years, resulting in my
first feature-length documentary. Pressing the start button brought me more than just
moments of confusion and perseverance amid the passage of time; it also prompt-
ed are-evaluation of life and values.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 85



R

UNIQUELY YOU

hE | 2024 | REEE | 11058 | BR
China | 2024 | Color, B&W | 110min | Documentary

SE/RE | 5T BEIRKE
|| RS, BREE RRAKZD. B, R
g KR PITSE | RFH

i P {528 WORLD PREMIERE

SREN

TERBBRESE, FR, TRZAR, EWFILRS
FER. AEARZAERERZESRENIEER
B, HRSENEHESBBYRBERZRER,
REMERBBY (AM=%) (8RN %.

53

WENG YU

SiREiz

ARURIIVEEFAENEFIRAEN, EdBTHREHAEZIEMBIIIER—
BREEE, BREXRATHRNATEEMIMEARRIMOLETE, ERLENMK
BE. RMNATSFNUANIVREREXE, EdELESREMNNLE, b
BEATHRMA], LFHNESHXENFESONE,

BIfFEA

—MARSRIE, —PEERR, —PEREE, i (i) NEEFE. XA HR=1
M5 FRERRERAEAERNEAEEIEANEETRSSBERER, BES
ATEAREMMNNXBSER, HETZMUESRERRPHE, BE KUK
¥, AXRITBIEAMRERERE, RRENHHRAEND SRS,

86 BT FIRST B EBHR

DIRECTOR'S BIOGRAPHY

WENG Yu is a Chinese film director, writer and experimental artist graduated from
Central Academy of Fine Arts and Beijing Film Academy.

DIRECTOR'S STATEMENT

China has nearly ten million people on the autism spectrum. For every hundred
newborns, one is autistic. Despite these significant numbers, there are relatively few
people who understand autism or have encountered someone with it. We treat
those with autism as equals, and through our film, we hope to inspire more people
in society to view those on the spectrum with greater understanding and a sense of
equality.

SYNOPSIS

How do we connect with the world when we lack the skills to communicate? This film
delves into the lives of individuals on the autism spectrum. We follow three autistic
children, each differing in gender, age, and family background, as they strive to over-
come their unigue challenges. The unwavering support from their families takes cen-
ter stage, showcasing three mothers who face their difficulties with determination,
persistence, and optimism. This is a realistic and uplifting portrayal of how children
and their families navigate the unique challenges of neurodivergence.
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DIRECTOR'S BIOGRAPHY

Documentary director and cinematographer, participated in the creation of
multiple documentaries such as ONE DAY IN CITY, THE RIVER RUNS ON. His works have
garnered multiple accolades, including the Top Ten Feature Films at the China
Documentary Academic Ceremony and the Golden Kapok Award at the Guang-
zhou International Documentary Film Festival. Additionally, he has received a
nomination for the China Academy Awards of Documentary Film.

DIRECTOR'S STATEMENT

The documentary tells the story of people tirelessly searching for their trafficked fam-
ilies. This group, whose pleas and vulnerability often go unnoticed, never loses hope
as they seek their abducted children for years. In Ching, about thousands of children
have been abducted and trafficked. While this number may seem small, the individ-
uals benind it bear immense suffering. Each child's albduction represents a mountain
of hardship for their families. Through a documentary lens, the film highlights these
quests, urging increased attention to ensure the safe return of all abducted children
to their families.

SYNOPSIS

Sixteen years ago, a human trafficker broke into WU Xinghu's house and took his
13-month-old son. Since then, he has been on a relentless journey to find his son. In
July 2023, WU Xinghu reached out to WANG Meizhi and WU Xuexian, the parents of an-
other trafficked child, and they decided to meet up in Zhengzhou, Henan Province,
to look for their kids together in Henan, Shandong, Anhui, and Hebei Provinces. buring
the search, WU Xinghu's parents passed away one after another, while WU Xuexian's
child was miraculously found and rescued. This only fueled WU Xinghu's resolve to
find his own kid.
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DIRECTOR'S BIOGRAPHY

KANG Shiwei, PhD in literature, documentary filmmaker, and contracted producer
of Japan Temjin TV .company. His documentaries have garnered significant ac-
claim, winning the Best Documentary Award at the International Euro Film Festival
and The Story That Matters at the DC Chinese Film Festival. He also received the
Silver Award at the Chinese Ethnographic bocumentary Academic Exhibition and
a nomination for Best Documentary Film at the Chinese Documentary Academy
Award. KANG's works have been featured in over ten film festivals worldwide, in-
cluding the Davis International Film Festival in the United States, Toronto Film Week
in Canada, the Real Film Festival in Russia, the Lumiere Film Festival in Italy, and the
China (Guangzhou) International Documentary Film Festival. His documentaries
have been purchased and broadcast by notable media outlets such as CBC
Canada, NHK Japan, and Phoenix TV in Hong Kong.

DIRECTOR'S STATEMENT

This narrative focuses on mutual growth and education between father and son,
exploring a participatory and reflexive style that evokes both warmth and depth,
eliciting tears of joy.

SYNOPSIS

The film depicts a father's endeavor to mend his relationship with his son during the
COVID-19 lockdown by offering to bathe him daily. The father, who is also the director,
aimed for a perfect family of three but faced his son's resentment, which was due to
the Oedipus complex. Despite the son's attachment to the mother and his jealousy
towards the father, the daily baths were proposed to change the dynamic. The pan-
demic, initially a global disaster, became an opportunity for them to strengthen their
bond through the enforced home confinement. Amid the daily trivialities, occasional
conflicts, medical care, and vaccinations, their relationship deepened. The father,
steeped in traditional Chinese beliefs, reflected on his flaws in parenting, including
chauvinistic attitudes and emotional outbursts.
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DIRECTOR'S BIOGRAPHY

ZHOU Hongbo is a documentary director contributing to the bocumentary and
Humanities Channel at Shanghai Media Group. He graduated from Beijing Film
Academy with a master’s degree in Directing. ZHOU is recognized as a jury mem-
ber for the Asian New Director Award at Discovery Channel China and as a review
panelist for the West Lake International Documentary Festival (IDF).

DIRECTOR'S STATEMENT

This documentary follows musicians traveling across Tibet's mountains and valleys to
audition children in Yushu's primary schools for a Tibetan youth choir. Ten years after
a major earthquake destroyed the city, the resilient Tibetan people continued their
humble lives. The children's pure voices reflect the unpolluted sky, earth, and wind.
The film focuses on the faces and voices of Tibetan children, born after the earth-
quake and sometimes believed to be reincarnations of siblings lost in the disaster.
Their songs capture the essence of "one" and "many" in Buddhist philosophy: "one”
encompasses the richness of "'many," and "many" embodies the wholeness of "one."
This reflects the weight of life, both heavy and light.

SYNOPSIS

Ten years after a magnitude 7.1 earthquake in Yushu, a group of professional musi-
cians search for new voices of Tibetan folk songs in local primary schools. The new
generation carries the hopes of Tibetan families, and in their bright voices, we can
sense warmth, human resilience, and inner strength.
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DIRECTOR'S BIOGRAPHY

XU Huijing was born in Shanxi in 1984. He graduated form the Guangzhou Acade-
my of fine arts. He has over ten years’ experience of making documentary films.
He made the documentary feature, TOUGH OUT, CHANGE and MOTHERS. His films
were awarded the Special Jury Prize of the 20th Sheffield Documentary Festival,
the Special Jury Prize of the 50" Chicago International Film Festival, the Best Doc-
umentary and the Audience Choice award of the FIRST International Film Festival,
the Jury Prize of the Guangzhou International bocumentary Film Festival, the Best
Documentary Film of Chinese Academy Awards. His films were shortlisted for the
Amsterdam International Documentary Film Festival, the Jeonju International Film
Festival, the China Golden Rooster Award and more film festivals from China and
abroad.

DIRECTOR'S STATEMENT

Both ZHANG Weili and | come from rural areas. Seeing her journey feels like witnessing
the embodiment of our generation's upbringing. Children raised in rural areas wit-
ness the hardships of their elders and bear heavy responsibilities from a young age,
aiming to change the fate of their families. With limited social resources, they rely on
their own efforts to demonstrate their value over a decade or longer. In ZHANG Weili's
story, we see our generation's efforts breaking through with faint hopes. Her journey
inspires those who continuously strive to improve themselves and change their des-
tiny through hard work.

SYNOPSIS

ZHANG Weili, the first-ever Asian UFC women's world champion, secured the UFC
strawweight belt with a 42-second TKO victory over the reigning female boxing
champion. She successfully defended her title against the legendary fighter Joanna.
However, after two back-to-back defeats at the peak of her career, she found her-
self in a personal slump. Determined to reclaim her identity, she took the bold step of
cutting off her long hair.
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DIRECTOR'S BIOGRAPHY

LIANG Rong, born in 1998 in Shaoguan, Guangdong Province, graduated from
Guangdong Asia Television Performing Arts Vocational College. An avid movie en-
thusiast, he is also an independent documentary director. In 2020, LIANG began
filming the documentary FISHERMAN, handling its post-production solo by 2023. In
2024, he commenced work on his next documentary project, WANDERING.

DIRECTOR'S STATEMENT

| came across him rowing by chance and asked if | could filim a documentary about
his life. He said yes, and that sparked my filming journey. Over the next two years, |
filmed for 40 days in total. | used a Panasonic DV camera and shot up close to cap-
ture every detail. Because people were always moving, | didn’t need a tripod; | just
handheld the camera, treating it like an extension of my eye. In post-production, |
edited out the dull parts and focused on the most interesting moments.

SYNOPSIS

Under the bridge, a fisherman lives a fascinating life. He eats and sleeps almost en-
tirely on his boat, drinks river water, and bathes in the river. He often sells his catch of
aquatic products on the shore, enjoying a thriving business. It seems his fortunes are
improving day by day. However, after an interview with a TV reporter, his fate begins
to change.
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DIRECTOR'S BIOGRAPHY

JIANG Xinying, born in Sichuan in 2002, is currently a student in the Drama and
Film Directing major at the Communication University of China, class of 2020. She
served as the assistant director for the outstanding short film THE FIRE THIEVES in the
fifth phase of Jackie Chan's A Plan for the Movie. She received an award for the
outstanding script project in the Xiamen Golden Rooster Film Venture Practical
Class. JIANG has also worked as a director for the variety show BEAUTIFUL YEARS
INTERNET SOCIETY on Hunan Satellite TV.and Mango TV, and was the behind-the-
scenes director for the bullet screen short film BROKEN DEFENSE in Bilibili's 2021 an-
nual event.

DIRECTOR'S STATEMENT

The vast snowy plains of Inner Mongolia are mysterious and dangerous. After visiting
the major banners of Hulunbuir City, | learned that many herdsmen who still live on
the grasslands are unwilling to let their children leave the grassiands for city life. It's
not that they don't love their children; it's just that in the relatively primitive living envi-
ronment of the grasslands, people and the grasslands are interdependent. In their
eyes, staying is the best choice for their children. | want more people to know that in
places far from the city, our peers are facing such dilemmas.

SYNOPSIS

In the remote lumber mill, E Erdun is determined to escape his father's control. The
heavy snow buries the lamb, the house dog Hei Zi, and his father one by one, but E
Erdun finds himself trapped in the cycle of fate.
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DIRECTOR'S BIOGRAPHY

Keran comes from lli, Xinjiang, China, and graduated from the Communication
University of China with a major in fimmaking. He often focuses on dilemmas in
reality, skillfully expressing delicate emotions through unique visual styles and
concise narrative techniques.

DIRECTOR'S STATEMENT

When | was a child, my cousin and | went on an adventure in the valley. We found
a dying sheep, and my cousin said that according to traditional customs, we must
slaughter it. | didn't believe him, so | ran home to bring the adults, thinking they would
save it. But they didn't; the sheep was slaughtered. | collapsed and cried, feeling it
was my fault. | occasionally think of this incident, a common occurrence that has
happened millions of times on the grassiand.

SYNOPSIS

Keran follows his parents to his uncle's home to celebrate the New Year. While the
adults are out, Keran loses the sheep his uncle's family had prepared for the New
Year. he and his cousin must retrieve the sheep before the adults return. When they
finally found the sacrificial sheep, its leg is broken, and it is dying. According to Kazak
ethnic traditions custom, if a sheep dies in an accident during the Festival, it is con-
sidered unlucky, so it must be "Baozhda" and Keran, being the man, must perform it.
However, Keran feels guilty and wants to find a veterinarian to save the sheep. They
argue but eventually agree: the cousin will go to the veterinarian, while Keran stays
behind. If the sheep starts dying, Keran has to "Baozhda" it with a dagger.
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DIRECTOR'S BIOGRAPHY

WANG Zhiyi, London Film School trained filmmaker. The pursuit of the unity of form
and content is one of the core purposes of creating his film, by exploring the cre-
ative space of being both the director and the cinematographer.

DIRECTOR'S STATEMENT

Whether it be the management of the pandemic or the prohibition of fireworks and
firecrackers, it exemplifies the paternalistic nature of the authorities in our society.
These matters both protect and encroach upon the interests of each individual,
making it challenging to assess whether my personal stance is simply one of whole-
hearted endorsement or opposition. It's a nuanced issue; | believe most people
indeed harbour complex emotions, albeit in varying proportions. With this in mind,
my conscientious approach to creation involves refraining from chanting slogans
or crudely thrusting forward conclusions. Instead, | strive to integrate reflection with
observation, presenting this complexity with a sense of responsibility and leaving it to
the audience to savour and interpret for themselves.

SYNOPSIS

A young man who has just finished handling the funeral of his parents attempts to
purchase some f ireworks for the 2023 Spring Festival, where fireworks are prohibited.
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DIRECTOR'S BIOGRAPHY

LI Ruoyan is an Associate Professor at the School of Art and Design at Beijing Insti-
tute of Fashion Technology, where he also supervises postgraduate students. As
the head of the animation major, he is a member of the Digital Art and Animation
Committee of the China University Film and Television Society, the China Animation
Association, and the International Animation Association. LI participated in the
creation of a 5-episode TV documentary series titted CHUN WAN, which won the
Outstanding TV Documentary Award at the 26" China TV Golden Eagle Awards. He
also directed a 2D animated short film titled XXXL, which was selected for the main
competition section of the 19" Athens Animation Festival in 2024. His collaborators
on XXXLinclude XU Shaochong, LIU Shiran, and LI Meng.

DIRECTOR'S STATEMENT

What hardships does a marginalized person face when seeking a job? A plump indi-
vidual, constantly worried apout others, is seen as an outsider in a community where
slimness is the norm. His self-perception starkly contrasts with the external judgments
he receives. During a ground collapse incident, he jumps into a deep pit without
hesitation to rescue passengers trapped in a car and eventually secures a job. As
the story unfolds, the audience will grasp the movie's theme, "never judge a book by
its cover," and witness the little girl in the rescue recognizing his true character.

SYNOPSIS

This is the story of a chubby man living in a world dominated by slender figures. Job-
less and rejected at every turn, he struggles to find his place. When he jumps into a
collapsing pit to rescue passengers in a stranded vehicle, he finally discovers a job
that suits him.
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DIRECTOR'S BIOGRAPHY

LUO Vi is a Chinese filmmaker, has lived in Germany since 2007. She graduated in
2021 from Animationsinstitut at the Filmakademie Baden-Wirttemberg. Besides
making animation, she publishes her illustrations and comics using the pseud-
onym Yinfnity, and teaches design at Animationsinstitut after her graduation there.

DIRECTOR'S STATEMENT

DODO is a story apout a little girl growing up in a unique family situation, based on
my own childhood experiences. For many years, | had a significant disconnect and
communication barrier with my father, yet | remember a time when we were once
close. Throughout my upbringing, my mother's love, though overly protective, both
nurtured and constrained me. It was both sweet and painful, making me feel as if
| could never truly grow up. There were many vague, difficult-to-explain, small and
complex emotions that arose during my childhood, which | didn't realize for many
years but which profoundly impacted me Iater on. With the creation of this short
film, | tried to give these emotions a more concrete shape within a fairy tale-like
framework and explored the possible reasons for their emergence. | believe | am
not alone in having such experiences; many people of our generation share similar
stories.

SYNOPSIS

Dodo's father is a big blue bird. One day he flies away from the window, and hasn‘t
come back. From then on, DOdo stops growing up.
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DIRECTOR'S BIOGRAPHY

SU Jiayi is a young director, screenwriter, and actor from Leshan, Sichuan. In 2021,
he served as an assistant director for the movie GONE WITH THE BOAT. In 2024, he di-
rected the short film CROCODILE ANGEL. He has always had a deep love for movies.

DIRECTOR'S STATEMENT

There is a statue in Leshan called the Crocodile Angel, depicting a naked woman
lying on top of a crocodile under the gaze of the Leshan Giant Buddha. The rela-
tionship and past between crocodiles and women have troubled me for thirty
years. | want to explore how prisoners of desire choose between lust and morality.
The Leshan Giant Buddha was built by Master HaiTong to suppress the dragon in the
river. Today, under the flow of desire, the Leshan Giant Buddha silently observes ev-
erything. For thousands of years, the medium of desire has constantly changed, but
desire itself, human nature, seems to have remained unchanged.

SYNOPSIS

Aldi is a photographer who indulges in the old times. He wants to capture all the
memories that was disappearing in the city of Leshan, including the woman who
was entangled with him like reincarnation. But this time, under the gaze of the Leshan
Giant Buddha, the desires and difficulties of sentient beings seem to have some dif-
ferences...
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DIRECTOR'S BIOGRAPHY

LIAO Youfu, a graduate of the Film College of Hebei University of Science & Tech-
nology, has worked in film and advertising as a director for 8 years. He began
independently producing films in 2023. CAGE is his first short film as a director.

DIRECTOR'S STATEMENT

The idea for this film came from my own experience in high school. At that
time, many of my classmates came from poor rural areas, and their only
way out was to get into a good university. This led to the adoption of a mili-
tary-style teaching model. Through the seemingly unimportant matter of cut-
ting hair, | aim to highlight what we lose under such an unreasonable system.
yanan represents countless students who are trapped in cages created by their
families and schools. Her dream of dancing is a metaphor for the many unfulfiled
aspirations these students hold.

SYNOPSIS

YE Yanan is a student at a military-style boarding school in a different city. Ac-
cording to the school's regulations, she is required by her teacher to cut off
her long hair, which she had been hiding, before the end of the evening study
session. This seemingly "small matter" is unacceptaple to her. She hesitates, hop-
ing to avoid complying, but eventually receives an ultimatum from her teacher.
In desperation, YE Yanan seeks out her best friend, MA, and prepares to cut her hair,
thereby apandoning her unrealistic dream of dancing. However, MA's words and
a small incident make her hesitate once more. Wandering alone through the night
in this unfamiliar city, Yanan unexpectedly finds a glimmer of hope. Faced with the
choice to flee or accept her fate, she finally makes a decision by dawn.
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DIRECTOR'S BIOGRAPHY

CHEN Yiwei is an accomplished animation artist and director who graduated
from the Royal College of Art. She specializes in conveying emotions and self-re-
flection through her hand-drawn animations. Her works have been selected for
several prestigious festivals, including the Supertoon International Animation and
Comics Festival, Minikino Film Week, and the Insomnia International Animation Film
Festival.

DIRECTOR'S STATEMENT

This film was inspired by my dreams and childhood memories. Cocoons evoke a
paradoxical sensation of both suffocation and security, reminiscent of the solitude
and self-enclosure experienced in darkness, curling up with arms wrapped around
oneself.

SYNOPSIS

A girl wakes up alone on a surreal night, with a moth emerging from the TV set guiding
her to explore the darkened room. Through a series of emotional flashbacks, she
gradually recalls fragmented memories of neglect by her caregivers.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 '"3



RINET

EXTRACURRICULAR ACTIVITY

DE | 2024 | R& | 2208 | BR
China | 2024 | Color | 22min | Short

SE/RR | BEBR HR—F BEIS=
B | IR ERIBH
g BER BRIRE R FRE

i [:l #REB® WORLD PREMIERE

MER ®—H

DEAN WEI XU YIDAN
SREN SREN
4 F@mERE, 2022 & 2022 FEWFILRBE

EWFiRBEZFRE FRBER,
HRAH, EMENSE

SE BRERMEY

B,

SRz

BENUETRERTRNN—NER, ROAASBIUEERKBEPLTEE

ESEMEERN, FEEFREAEETRNERSNE, XMEEEEEK,

RMNEABA—NBHEN. BROEE, HREEENXE—NMIOREREE,
2RAEAMRA--HEENREREAEFNMRAN, EEREEAL

RBERARANALSREEESE, —MESERIEFHANHERE. 2ERFF

RBLAEEEARKEE, BREREMRVEE, RMNEIEE+IE R,

BItEREN
LENSEMBRERBRERS NEBRER, KBEASAENSREE.

na B FIRST B EBHR

DIRECTOR'S BIOGRAPHY

Dean Wei was born in Cologne Germany. He is a graduate of the Cinematography
Department at Beijing Film Academy. He is currently based in Beijing as a director,
composer and cinematographer.

XU Yidan graduated from the Cinematography Department at Beijing Film Acade-
myin 2022.

DIRECTOR'S STATEMENT

The central question this film poses is the amount of discretion and stigma women
face in regard to intimacy as opposed to men. There is no clear cut answer, and
we don't assume that we know the answer. The film serves only to conjure up this
blind gap between the two sexes.

SYNOPSIS

After a nighttime incident between a high school girl and boy, the latter's mother is
woken up and forced to solve their conundrum. The nature of the incident puts her
role as mother in direct conflict with her role as a woman.
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DIRECTOR'S BIOGRAPHY

WANG Ziyin, born in Zhejiang Province, Ching, in 2000, is currently pursuing a mas-
ter's degree in Animation at Tsinghua University in Beijing. She has a passion for
hand-drawn art.

DIRECTOR'S STATEMENT

The tracks on the ice rink, to me, resemble the various experiences in life. This project
began during my undergraduate graduation, amidst farewells and confusion about
the future, with many thoughts swirling in my mind, | created this film. Through ICE RINK,
| aim to depict the personal experiences of facing uncertainty during growth. There
may never be a easy solution for confusion, but sharing and understanding can
illuminate each other in the darkness. ICE RINK also reflects my own growth, blending
childhood memories from the south with the northern landscapes I've seen as an
adult, created with watercolor and 2D animation.

SYNOPSIS

As we grow, confusion looms like an elephant in the room—impossible to ignore.
Late night in Beijing, | sit alone at the entrance of an ice rink, waiting for it to open. A
stranger passes by and invites me to chat. We share memories of loneliness, warmth,
and the desire to be understood...

As dawn breaks, the stranger leave with our stories, a new chapter begins.
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DIRECTOR'S BIOGRAPHY

LI Kaiwen is a cinephile, an alum of Rhode Island School of Design, and an
award-winning commercial and documentary director. He has worked extensive-
ly with VICE and DISCOVERY, creating numerous documentaries that have shaped
Asia’s youth culture. He has directed commercials for top international brands
including Airbnb, Beats by Dr. Dre, Intel, P&G, Burger King, and Burberry. He has also
created music videos for China’s avant-garde artists such as J-Fever, Howie Lee
and snapline. His latest documentary series "China's Ultimate Caves" won the Telly
Award for Best Documentary Series in 2024. Kaiwen is currently a director at Home-
work Productions, living between Shanghai and Los Angeles.

DIRECTOR'S STATEMENT

This film is the chemical reaction of two simple thoughts:

1.The Direction of Fantasy: | found that not all fantasies are POSITIVE. My fantasies are
weird, whack, random or downright destructive (just like yours). Additionally, fantasies
don't have to be about the FUTURE. People fantasize about the past, too, reshuffling
their history to redefine and reframe their present situations. The title of the film
reflects this: "l Just Want to Be Wanted." | want to be wanted by my family, but if not, to
be a wanted fugitive sounds kind of cool, too.

2.0ld Age in Film: Media often portray old people as kind and pitiable creatures
asking for sympathy, which is simplistic and condescending. | want my man to takes
matters into his own hands, and KICK ASS.

SYNOPSIS

After being suddenly struck with dementia, an old man is brought to a dilapidated
house and ordered to harvest corn, by a man who claims to be his son. Mocked and
mistreated, the old man begins to doubt the identity of this “son.” However, when the
police start searching for an escaped Killer in the village, the “son” begins to doubt
whether his “father” is the culprit.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 '"9



EiE : IFIFLT

FIND THE LOST

hE | 2023 | & | 2008 | BR
China | 2023 | Color | 20min | Short

SR/ RRI/ B8 | R ER B
B | BEE WA | FIE. XEE
BEIKE | REE

iP #5520 WORLD PREMIERE

SREN
24 %, kKA REIUES, BV FIIIBEXERE
RAMISHE,

=B

MORRIS

SiREiz

AEARBEAESRSR, WERBRETHRSB/RZERENINE, FHUR
FENHYPILFHRITEMIR, TMERXFLILFENKE—R, SFILFNW
AEBAURMEARE, BABRE, ALNBNERARTLUBEGBINES,

BIsER

BERNRZSRENSRES, LFMEEEESAR, ARBL, ABREHEX
HRERMRALR, FAGRR LT IWABEZE, HAILFHAT—IEIZP
HESHENTEES,

120 B FIRST B EBIR

DIRECTOR'S BIOGRAPHY

Morris, 24 years old, from Shanwei City, Guangdong Province, graduated from the
Acting Department of Sichuan Normal University.

DIRECTOR'S STATEMENT

This film is based on a true story inspired by my grandmother who has Alzheimer's dis-
ease. The father's return to help his son find his mother is actually the last lesson he
imparts, teaching his son how to love and be loved. | believe that human love and
emotion possess a power that can surpass even the gods.

SYNOPSIS

Suffering from Alzheimer's disease, Aunt Mei gets lost. Her son, A Qiang , searches for
her tirelessly but unsuccessfully. That night, A Qiang's deceased father, Uncle Jian,
suddenly appears and leads A Qiang on a journey to find Aunt Mei. Along the way, he
unfolds memories of his past love with Aunt Mei for his son.
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DIRECTOR'S BIOGRAPHY

WEI Bohan graduated from Chengdu University of Technology and studied further
at the Beijing Film Academy. He directed the documentary CHASING WAVES in 2017.
As a cinematographer, he worked on the short films RAINBOW MOUNTAIN, nominat-
ed at the China International New Media Short Film Festival, and OUR WILDERNESS,
nominated for Best Documentary at the Chongaing Youth Film Exhibition and
selected for multiple festivals. His short film PANORAMA SWIRL was featured in the
Short Competition at the 46" Moscow International Film Festival.

DIRECTOR'S STATEMENT

We often feel the meaninglessness of ourselves and the world, doubting many so-
called truths. Some friends succumb to simple pleasures and close themselves off,
as if the only reason for living is the fear of dying. Recognizing our infinitesimal position
in the macro world validates our existential speculations. What then? This revelation
may not significantly impact our lives because we have been measuring our lives
with the wrong standards. Realizing this might be the key to breaking free from nihilism.
In the macro world, a mother-son relationship overshadowed by life's repetition may
seem meaningless, but does it matter to them? Perhaps the concern they have for
each other is more important, and that might be enough. As the son stands on the
hill, what he sees might be the truth of the world, the mercy of God, or his mother's
tears.

SYNOPSIS

This film follows a nihilistic son and his mother, who works at a pharmaceutical facto-
ry.They have lived together for years. One weekend, the mother insists on celebrating
her birthday with a hiking trip, dragging her son along. They join a tour group, but
tensions rise along the way.

As the son wanders off, he discovers a revelation in the woods, perceiving his world
as a coded construct. Carrying his injured mother down the mountain, he begins to
explore his own purpose and significance in the world.
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DIRECTOR'S BIOGRAPHY

GAO is an independent filmmaker based in the U.S., holding a Master’s Degree in
Film and Media Art from Emerson College. Her films, focusing on personal growth
with a feminine sensibility, have received significant acclaim.

Her short film WHAT IF earned official selection at the Oscar-Qualifying HollyShorts
Film Festival, Huesca International Film Festival, and the FIAPF-accredited Cinema
Jove-Valencia International Film Festival. It also won Best Short Film at the Spello
International Film Festival (Iitaly) and Festival Internacional be Cine Y Multime-
dia-Fecimu (Argentina).

GAO’s previous works have been recognized at the Asian Film Festival, Seattle
Asian American Film Festival, Hollywood New Directors, LA Documentary Film
Festival, New York City Independent Film Festival, and New York International Film
Award.

DIRECTOR'S STATEMENT

WHAT IF, is a very personal story for me, because it's based on a personal experience.
I was initially inspired by the personal revelation that there always exists a hidden
timeline dictating when the 'right' moment for @ woman to become a mother is. Itis a
personal exploration of self-acceptance, reconciliation with my family, and love.
With more and more films bringing attention to abortion, there are barely any movies
talking about women'’s reproductive health and how it affects their physical and
mental health. | would like to introduce how fertility affects a woman’s life and those
around her from a different perspective with WHAT IF.

With this film, | want to thank my mother, who might not understand but is always
there for me. And | want to send my love to all the women, who understand what it’s
like to suffer from the pain and the fear.

SYNOPSIS

After knowing that a recurrent gynecological disease she has might deprive her of
fertility, Yilin, a young Chinese woman confronts a sore point between her and her
mother during a special visit back home.
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DIRECTOR'S BIOGRAPHY

GUO Xiaoruo, now based in Hangzhou, China, graduated from the Animation and
Game School of China Academy of Artin 2023 with a Master's degree. His short film
KILL THE HORSE has won the Best Short Animation Film Award at the 2024 Shang-
haiInternational Film Festival. As an animator and post-production editor, GUO
worked on the animated film ART COLLEGE 1994, which was selected for the main
competition at the 73" Berlin Film Festival.

DIRECTOR'S STATEMENT
The film tells the story of @ man who is Iooking for a horse that is about to be killed.

SYNOPSIS

Murder from the grass made him/her frantic to find the horse they were talking about.
He/She saw the thorn in the fool's nipple, the secret of the tribe's faith, the ray of light
in the flood.

Burn it alll Out of the ashes rang the voice of the horse.
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DIRECTOR'S BIOGRAPHY

YING Xun is the chief director of Steamwork Studio. He focuses on humanistic
themes, exploring real power and fantastical imagination. YING Xun has a partic-
ular passion for stop-motion animation because it blends real light and scenes
with imaginative elements. His works have garnered numerous international and
Chinese awards.

DIRECTOR'S STATEMENT

GU Long, a famous writer of kungfu novels in China, said one of the most powerful
weapons is a smile. Children's smiles are pure and irresistible, and Annie's smile is
especially pure because of her father's love and the sweetness of his candy in the
human world. As an adult, Annie's father faces pressures like store rent and raising
Annie, but he has natural compassion. Lulu, a devil without any emotion, is deeply
impressed by Annie's smile. When he kills Annie's father and sees her crying, Lulu feels
regret for the first time.

SYNOPSIS

Lulu is one of the excellent staff at the Devil Factory. The devils' job at the factory is to
collect human souls after death and process them into the devil's "candy." Lulu loves
his work and consistently has the best KPI assessments. However, his excellent record
is interrupted by Annie's father, a candy designer who owns a candy store in the hu-
man world...
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DIRECTOR'S BIOGRAPHY

Jay Wong is a Hong Kong animation director, animator, illustrator and comic artist.
He graduated from Hong Kong Polytechnic University in Digital Media.

Ellis Kayin CHAN is a Barcelona based Hong Kong animation director, animator
and a visual artist. He gradurated from Gobelins I'ecole de I'image in 2018.

DIRECTOR'S STATEMENT

When searching for the answer to "the reason to exist', we have to go through a stage
like a storm during the monsoon season, it's suffocating, it's strange and it's chaotic.
Two goldfish try setting themselves free from the plastic bag that's trapping them in, in
order to get out and go back to the wild. As the legend said, that's the only way to re-
turn to their original form. Meanwhile, there is the owner of the fish store, a young girl,
who lives life in a soulless way. It feels like there is no purpose in her life. She and the
goldfish are all trapped in the city until the typhoon arrived. When our soul is broken,
where and how can we find it back?

SYNOPSIS

The dream of a goldfish to return into its wild form uproars her long-forgotten memo-
ries, and a self-conscious monsoon is about to e uninhibited.
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DIRECTOR'S BIOGRAPHY

LUO Zhaoguang, the last child of the 20th century, is now engaged in advertising
and independent film production in Beijing and Shanghai. He is the writer and
director of the short films GONE SON, BIRTHDAY, and A SILENT FAREWELL. His sound de-
sign short film OUR LOVE was shortlisted for the 77" Cannes Market Screening Unit
and the 2024 Barcelona International Film Festival.

DIRECTOR'S STATEMENT

This film unfolds the life of an ordinary woman over the course of a single day. The
first half of the film, set in the afternoon, depicts the natural vitality of a mother's daily
life. The second half, set at night, reveals the fragility of life and the impermanence of
existence after fate intervenes.

SYNOPSIS

In a small southern Chinese town, a mother awaits the return of her husband and
daughter. The air is filled with mystery, turmoil and unease.
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DIRECTOR'S BIOGRAPHY

XU Yizhong, an undergraduate student majoring in Philosophy at East China Nor-
mal University, is one of the founders of Shanghai Corridor Image Studio.

DIRECTOR'S STATEMENT

The screenplay is derived from small stories I've written over time, and the actors are
various classmates from my childhood to adulthood. We just started playing around,
and it got out of hand. A group of obsessed individuals created a short film about
"obsession," and THE NOVELIST was born this way. Thanks to the FIRST International Film
Festival for shortlisting such a self-spoken film, turning our playful summer days into
something serious and formal.

SYNOPSIS

XU Jin, a young man, accidentally found a fountain pen at home and, as if possessed
by its previous owner, began to write a novel. No one, including himself, knew what
had happened to him. After completing the novel, this young factory worker faced
another challenge: how to let everyone see his work. He embarked on a crazy plan
akin to the tale of "Yu Gong Moves the Mountains"..
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"More than one way for expression.”

In the fourth year, FIRST FRAME continues its collaboration with Chanel, supporting
emerging filmmakers in the Sinophone filmmaking, in their relentless endeavour
to expand the acceptance and ecological breadth of female perspectives.
3 years ago, at the inception of FIRST FRAME, a member of the jury put down her
observation: "Gender issues are far from being fully expressed. The bottleneck in
the portrayal of female in cinema remains prominent. Amidst the contemporary
cinema, the audiovisual technique has become increasingly improved, yet the
female perspective in the narration continues to navigate the struggles of family
experience, the scrutiny of female growth, body trauma and psychoanalysis. How
to ensure that the women in the frames relates organically to real and vibrant
characters rather than imagined objects is a theme that demands deeper
exploration.

Female film is not solely about women, nor is it an internal emotional practice
confined to women. In last year, FIRST FRAME panel revealed the phenomenon
that the visual language of cinema is diverse, yet there is a narrowing trend in
the expression of cultural values. This also serves as a reflection on the current
perspectives within female narrations. We eagerly anticipate what kind of female
images and female films will grace our screens.

FIRST FRAME cims to showcase a broader spectrum of female images through jury
selection, screening, and evaluation, portraying women in action—forwarding,
running, and breaking barriers. This aims to form a response to why we stand here,
addressing identity, relationships, desire, trauma, and each "ner" myriad stories
may encounter, as well as the countless real situations both before and behind
the screen. In alignment with our partner Chanel's commitment to the glooal
film industry's development, focusing on women and emerging fimmakers, FIRST
FRAME fervently invites more filmmakers to express their diverse independence,
and to walk alongside "her,' resonating with the present, diming to preserve a
vivid contemporary history of female film.

"We are not alone," as one director aptly wrote in the commentary, for the
female images stand alongside us, and women deserve a world of boundless
possibilities.
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Film of the Year

The award winner is decided by an independent jury from FIRST FRAME
Official Selection, in recognition of the diverse images of women in the
works of emerging filmmakers and to encourage creative depiction of
female characters and themes. The winning film shall break through the
shackles of traditional narratives and issues regarding femininity with rich
cinematic vocabulary, creative observations and depictions that are closely
connected to contemporary life.
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Short Film of the Year

The award winner is decided by an independent jury from FIRST FRAME Official
Selection, in recognition of the works that expand the visualization of female
life experiences through the format of short film, to encourage the spiritual
images of female creators, to explore the diversity of vivid female characters,
and to focus on filmmakers who transcend gender narratives.
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Since 2021, FIRST FRAME has focused on the diverse images of women in contemporary
Sinophone cinema, encouraged the creative depiction of female themes, and
discovered young creators with multifaceted perspectives. It aims to broaden the scope
of female narratives on screen and solidify the unique frame for women in Sinophone
film ecology.

QOver four years, FIRST FRAME has observed a cumulative total of 252 feature fims and 1173
short films, encompassing approximately 1,200 filmmakers. Among these, 45 films have
reached Xining. In its ongoing efforts, FIRST FRAME extends the influence of films and their
filmmakers beyond Xining through public screenings, community events, cinema release
support, tour screening, cross-disciplinary collaborations, and project development
assistance, fostering greater public dialogue on female narratives.

As a parallel competition section, this is the first time that FIRST FRAME has requested
specific submission marks for FIRST FRAME, encouraging filmmakers to deeply understand
FIRST FRAME mission and select accordingly. This year, FIRST FRAME received 650 valid
film entries, doubling submissions from last year and totaling approximately 360 hours.
Filmmakers' unprecedented enthusiasm reflects the sustained impact on the creative
ecosystem by FIRST FRAME.

Analyzing the gender distribution of directors, female directors account for 34% of total
entries, the highest to date. Within FIRST FRAME, female directors represent 47%, closely
matching the male directors at 52%. In short film submissions, female directors surpass
male directors at 52%, while in feature submissions, they constitute 30%, mirroring
the overall gender distribution of the festival entries. This increase highlights a rising
awareness and engagement with female-centric themes among young filmmakers, with
more female professionals actively involved in the industry.

The keywords "life," "mother," and "family" appeared most frequently in this year's 650
submissions, occurring 218,185, and 127 times respectively. Other notable keywords include
"daughter" (94 times) and "father" (93 times). The focus on women’s roles within family
dynamics is closely tied to the filmmakers' personal experiences and societal insights.
The portrayal of "mother," a universally connected figure, remains a common entry point
for female narratives in Sinophone cinema. However, the challenge lies in avoiding
outdated storytelling and contrived conflicts to achieve diverse development in female
filmmaking.

This year, FIRST FRAME selection comprises 6 feature films and 9 short films. Short film
productions are predominantly from the United States and China, with directors mainly
born in the 1990s and frequently possessing overseas education. Feature films come from
a broader range of countries, including France, Singapore, Australia, Japan, and China,
with directors generally born in the 1980s, resulting in a deep societal engagement. From
the Official Selection, both content and form have become more diverse. The narratives
extend from individual consciousness and interpersonal relationships to gender
identity and social observations. Women's struggles are no longer confined to bodily
and fertility issues but are depicted in multifaceted social contexts, portraying women
as complex individuals. Pain is no longer the sole defining trait of "female" characters,
they continuously unlock diverse perspectives and imaginations on screen. Aithough
some creative boundaries remain to be broken, the increasingly rich expressions and
strengthening subject awareness assure us of a promising future for female cinema.
In terms of form, the Official Selection spans fiction, documentary and animation,
highlighting the diiversity in expression and reminding us that "her" essence shines not only
within the fictional narrative but also in the reality.

As filmmaker Chantal Akerman remarked, "when people say there is a feminist film
language, it is like saying there is only one way for women to express themselves!" The
selected 15 films represent not just 15 women but millions of untold stories beyond the
screen. Film's public nature bridges fiction and redality, resonating emotionally with
audiences. In this "Frame", "her" world transcends boundaries, embracing every moment
of realness, both experiencing and happening.
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QIU Tian graduated from the Beijing Film Academy's
Performance Institute. She is known for her roles
in films such as REVERSED DESTINY, THE SACRIFICE
and BEFORE NEXT SPRING, as well as TV series like
WHY TRY TO CHANGE ME NOW and FEARLESS BLOOD.
In 2023, WHY TRY TO CHANGE ME NOW in which she
starred, was selected for the Series section of the
73" Berlin International Film Festival, making it the
first Chinese-language film to be featured in this
category. The series was also shortlisted for the
Series section of the 36" Tokyo International Film
Festival in the same year. In 2024, QIU Tian starring
films LAND OF BROKEN HEARTS is set to be released.
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Actress, Model. HSU is active in film and TV series.
In 2015, she won the Golden Bell Award for Best
Supporting Actress in a Television Series for THE WAY
WE WERE. In 2016, she appeared in the 3 season
of the American TV series FRESH OFF THE BOAT. In
2022, due to her outstanding performance in the
Netflix suspense series SHARDS OF HER, she won the
Golden Bell Award for Best Actress in a Miniseries
in 2023. In the film field, she was nominated for
Best New Performer at the 51° Golden Horse
Awards for the film DESIGN 7 LOVE in 2014. In 2016,
she won the Best Actress at the 18" Taipei Film
Awards for her roles in THE TAG-ALONG, WHITE LIES,
BLACK LIES and END OF A CENTURY: MIEA'S STORY.
She was also nominated for Best Actress and Best
Supporting Actress at the Golden Horse Awards for
her roles in the THE TAG-ALONG and its sequel. Her
representative works include WHO KILLED COCK
ROBIN, MAN IN LOVE, IMPERFECT US and THE VICTIMS'
GAME, ect.
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DAl Jinhua is a professor in the Department of
Chinese at Peking University and Director of Centre
For Film Studies & Cultural Studies Peking University.
She graduated from the Department of Chinese
Language and Literature of Peking University. She
has taught at the Beijing Film Academy for 11 years.
DAl is engaged in film history and theory, cultural
studies, and gender studies. She is the author of
a dozen scholarly books, including EMERGING
FROM THE HORIZON OF HISTORY, SCENERY IN THE FOG,
INVISIBLE WRITING, and FILM CRITICISM.
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Ava Cahen is the Artistic Director of La Semaine
de la Critique since the 2022 edition. Beforehand,
she was a member of the feature film selection
committee of La Semaine de la Critique from 2016
to 2021. Ava cofounded and co-managed the
magazine CLAP from 2014 to 2016. Since 2017, she's
running the website frenchnMania.fr. She is also a
commentor for the TV programme "Le Cercle" on
Canal+ (since 2014), and has been invited several
times to the radio show "Le masque et la plume",
broadcast on France Inter. She has published
several books on cinema and series and has
participated in many juries such as Busan IFF,
Locarno IFF, Morelia IFF, Settimana Internazionale
della Critica - Venice IFF as well as workshops
such as Marrakech IFF Atlas Workshop, Jerusalem
Sam Spiegel Lab and Sarajevo IFF Cinelink to
name a few.
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Actress, director and screenwriter. Qin's notable
films include THE PIANO IN A FACTORY, RETURN TICKET,
CLIFF WALKERS, YOUNG STYLE, TALE OF THREE CITIES
and HIDE AND SEEK. She has portrayed many
memorable characters in various art works. She
has won numerous film awards, including the
Golden Horse Award for Best Actressm, Best New
Performer and Best Original Screenplay, the Hong
Kong Film Awards for Best New Performer, and
the Hong Kong Film Critics Society Awards for Best
Actress etc. She directed the film THE RETURN which
was nominated for the Golden Goblet Award at
the 22nd Shanghai Interational Film Festival and
won the Best Actor Award. She has also served
as a jury member for the Golden Goblet Awards
at the Shanghai International Film Festival, the
Tiantan Award at the Beijing International Film
Festival and the Cairo International Film Festival.
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YEH Jufeng is a senior film producer. Started
working in film production in 1993, her works are
of high quality that span across both artistic and
commercial genres. She has collaborated with
directors from various generations. Films that she
produced have been receiving critical acclaims
at both international and domestic film festivals.
In 2013, the 50" Golden Horse Film Festival, she was
awarded the Outstanding Taiwanese Filmmaker of
the year. Won the Best Feature Film at the Golden
Horse Film Festival for two consecutive years with
A SUN and MY MISSING VALENTINE. She is now the
leader of Mandarin Vision and Wow Momentum.
Some of her notable works include BREAKING AND
RE-ENTERING, TROUBLE GIRL, HACHIKO, MY MISSING
VALENTINE, A SUN, THE GREAT BUDDHA+, THE VILLAGE OF
NO RETURN, OUR TIMES, THE RICE BOMBER, ZONE PRO
SITE, GF*BF*, THE WAYWARD CLOUD and WHAT TIME IS
ITTHERE?, ect.
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DIRECTOR'S BIOGRAPHY

Born in 1988, YAN Xiaolin is a director and writer based in Beijing. Despite never
attending film school, his screenplay A FAMILY WITH TROUBLES was selected for the
HAF Lab in 2018 and shortlisted for the top 10 programs in the Young Director Sup-
port Program organized by the China Film Directors Guild.

DIRECTOR'S STATEMENT

The character of the mother, Wei, is somewhat of a stickler, which starkly contrasts
with the heroines in ZHANG Yimou's films. However, Wei's determination and reck-
lessness are driven by her circumstances, making her experience a form of re-
bellion against her environment and the injustices of fate. She embodies a strong
desire for dignity and equaility.

SYNOPSIS

A small-town single mother desperately tries to get her daughter into China's top uni-
versities to change both their destinies, only to realize they are in grave danger.
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DIRECTOR'S BIOGRAPHY

Linglingling, a post-80s woman born and raised in Qinghai, has held various roles
including substitute teacher, accountant, advertising copywriter and exhibition
planner. Currently residing in Songzhuang, Beijing, she has devoted herself whole-
heartedly to film creation and study over the past two years.

DIRECTOR'S STATEMENT

This is my debut feature film, inspired by the real lives of myself and my female
friends. It explores themes of women's love, desires, motherhood, and complex
life situations. Despite having no formal film education, | ventured into fimmaking
in my thirties, creating diverse film materials over four years. This is my first com-
pleted work post-production. Facing challenges of inexperience, lack of funds,
and industry connections, my strength lies in creative freedom. Though the result
is raw, | am passionately pursuing this path, which might be my ultimate journey in
film creation.

SYNOPSIS

Lily, a young single mother, lives with her son, Little Peach, in a Beijing suburb. Little
Peach seldom attends school. One day, Xiaomei, an old friend, visits unexpectedly.
Over the course of a day and night, Lily confides in Xiaomei about Little Peach's fa-
ther and her own emotional struggles. Shortly after, Big Peach, the child's unknown
father, enters Lily's social circle through Xiaomei's involvement, threatening to reveal
the secret of the child's paternity.
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DIRECTOR'S BIOGRAPHY

ZHOU Zhou is a director, screenwriter and producer from mainiand China. He has
written and directed films such as MS. MEILI, ONLY YOU ALONE and UNBORN SOUL. He
has won the FIPRESCI Critics Award at the 49" Rotterdam International Film Festival
and the Best Screenwriter Award at the 14" FIRST International Film Festival.

DIRECTOR'S STATEMENT

In contemporary society, where profit is the sole criterion, even the value of life is
"clearly marked": a male baby is considered better than a female baby, and a fe-
male baby is considered better than a disabled child. Such clear hierarchy and
profound sin. Yet, throughout the long history of human civilization, that truth, that
"Tao," has never disappeared nor changed in the slightest. The value of a person
is not determined by gender or physical wholeness but by their soul and wisdom.
| hope that those who watch this film can have a moment of connection with the
long-lonely self deep within their hearts and find a warm embrace.

SYNOPSIS

SHEN Qing is under immense pressure while expecting a child. She is also caring for
a student with an unplanned pregnancy and an uncle with cerebral palsy who is at
risk of being evicted from a nursing home. The costs are mounting, and time is run-
ning short, but she and her husband are managing to get by, just barely. When QING
Chen learns that their baby has a 70% chance of being born disabled, it ignites a
crisis in her marriage. She and her husband clash over the fate of their unborn child,
Who seems to be observing everything sympathetically.
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DIRECTOR'S BIOGRAPHY

ZHANG Yu, a Chinese director and screenwriter, developed a strong passion for
novels before pursuing a career in filmmaking, where she explores and experi-
ments with new ways to express herself through cinema.

DIRECTOR'S STATEMENT

The film depicts the story of how she confronts the deep-seated fears that have
already spread within her, faces love and malice within her relationships, and
accepts her own self-loathing and despair. These are Sumire's most difficult days,
but perhaps shattering is not necessarily a bad thing, because destruction signi-
fies the light for new changes.

SYNOPSIS

On a normal day, a stranger breaks into Sumire's apartment and assaults her. While
Sumire reacts incredibly calm to the incident, she still feels the dangers and uncer-
tainties creeping upon her. All that seemed to be peaceful and ordinary starts to
collapse. As everything slips toward the unexpected, Sumire starts writing again and
reinvestigating the relationships around her.
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DIRECTOR'S BIOGRAPHY

Born in 1996 in Sichuan, the hometown of pandas, CHEN is a director and actress
with a keen interest in fantasizing and observing relationships between people.
Her graduation short film, THE WOMAN, was nominated for the Chengdu Short Film
Festival Competition and won the Guangzhou Zurongcun Best Actress Award, as
well as being nominated for Best Director. She received a prize of 10,000 RMB and
invested it in filmmaking after graduation, which inspired her to create her debut
feature film.

DIRECTOR'S STATEMENT

Involving three post-95 individuals, | aim to depict the youth | have observed
through this story. Additionally, | hope to blend the atmosphere of "ancient leg-
ends" with the "modern city," conveying supportive energy to those seeking com-
fortin their nearts.

SYNOPSIS

This is the urban-nautical tale of three young people. After experiencing romantic
setbacks, actress Jia returns to her hometown to reunite with her two best friends.
The comfort and familiarity at home allow Jia to breathe and pause from the hectic
life of the city. However, the calm holiday takes an unexpected twist on a night at a
nightclub, changing their magical summer by the riverbank.
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DIRECTOR'S BIOGRAPHY

Born in Shanxi in 1984, XU Huijing graduated from the Guangzhou Academy of Fine
Arts and has been making documentary films for over a decade. His notable
works include the documentary features TOUGH OUT, CHANGE, and MOTHERS. XU's
films have received numerous accolades, such as the Special Jury Prize at the 20"
Sheffield Documentary Festival, the Special Jury Prize at the 50" Chicago Interna-
tional Film Festival, the Best Documentary and Audience Choice Award at the FIRST
International Film Festival, the Jury Prize at the Guangzhou International bocumen-
tary Film Festival, and the Best Documentary Film at the Chinese Academy Awards.
Additionally, his films have been shortlisted for prestigious festivals including the
Amsterdam International Documentary Film Festival, the Jeonju International Film
Festival, and the China Golden Rooster Award, among others, both domestically
and internationailly.

DIRECTOR'S STATEMENT

Both ZHANG Weili and | come from rural areas. Seeing her journey feels like wit-
nessing the embodiment of our generation's upbringing. Children raised in rural
areas witness the hardships of their elders and bear heavy responsibilities from
ayoung age, aiming to change the fate of their families. With limited social re-
sources, they rely on their own efforts to demonstrate their value over a decade
or longer. In ZHANG Weili's story, we see our generation's efforts breaking through
with faint hopes. Her journey inspires those who continuously strive to improve
themselves and change their destiny through hard work.

SYNOPSIS

ZHANG Weili, the first-ever Asian UFC women's world champion, secured the UFC
strawweight belt with a 42-second TKO victory over the reigning female boxing
champion. She successfully defended her title against the legendary fighter Joanna.
However, after two back-to-back defeats at the peak of her career, she found her-
self in a personal slump. Determined to reclaim her identity, she took the bold step of
cutting off her long hair.
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DIRECTOR'S BIOGRAPHY

ZHANG Chenxi, a Chinese independent animation artist, explores the delicate
emotions and subtle contradictions in human relationships through hand-drawn
animation, seamiessly integrating material experimentation to elevate the narra-
tive and create captivating visual experiences. Her works capture the unspoken
intricacies between individuals, unveiling a realm of unexpressed sentiments.

DIRECTOR'S STATEMENT

This lifetime is filled with moments akin to when my mom used to braid my hair. The
stages of being a girl, a young woman, a wife, a mother—these phases always
seem somewhat disconnected from the past. We are forced to grow intentionally
or unintentionally, unprepared for what lies ahead. Now, I've reached a point
where | must admit my moments of hesitance to move forward. Yet, | dare not
show immaturity. But when | see our similar short hair and hair parting, | realize
we share similar traces of growth and struggles. Presently, both my mom and | are
moving forward passively, pretending to be strong. In this case, let me choose to
be someone not strong! Mom, can | come back to be with you on this journey?

SYNOPSIS

Mom always braided my hair so tightly that it carved a distinct path atop my head.
But one day, she cut off the carefully braided hair. Along the path, | touched our un-
breakable inner attachment and the journey of female growth we were both unpre-
pared to face.
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DIRECTOR'S BIOGRAPHY

YUAN Yuan is a Chinese writer-director. Her short films won Best Student Film at 25"
DGA Student Film Award, Best Student Film at Palm Springs, Jury Prize at Hong Kong
International Film Festival etc. Currently, she is developing her first feature project,
LATE SPRING, which has been selected by Sundance Screenwriters & Directors
Labs, FIRST International Film Festival Financing Forum, while it won Best Young
Talent Project at Shanghai International Film Festival in China. Before grad school,
Yuan worked for director Wuershan as AD, and producer Bill Kong in film develop-
ment. Yuan holds an MFA degree from NYU Tisch Grad Film Program.

DIRECTOR'S STATEMENT

The inspiration for WHEN WINTER COMES came from my experience several years
ago in the United States, assisting a classmate's mother in searching for her
daughter. buring the search, | deeply felt my classmate's struggles, but what
touched me even more was her mother. Thnrough this short film, | hope to explore
the complexity of a mother as a person, especially when her daughter becomes
her entire life. Facing such a family upheaval, how will her life continue?

SYNOPSIS

A Chinese mother searches for her missing daughter in New York. She posts missing
person flyers on the streets day after day, until she is called to identify a dead body.
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DIRECTOR'S BIOGRAPHY

Sean graduated from ESRA in France and currently works as an independent film
director.

DIRECTOR'S STATEMENT

During the COVID lockdown in Ching, the issue of the distribution of rights within
household spaces was revisited and magnified. The ways in which family mem-
bers consider, discuss, and allocate these rights made me reflect on the invisible
sources of such distribution. Over several months of collaborative writing, the
image of XU Man gradually took shape amidst communication and collision. We
attempted to conceal her social identity, focusing instead on her family identity
as a pregnant wife. The film aims to explore how, during pregnancy, women's
ownership of their bodies and household spaces is neglected, suppressed and
deprived.

SYNOPSIS

Just as XU Man moves into their new home, she finds herself pregnant. This exacer-
bates her already uneasy marriage life, making it even more difficult to navigate.
The fear of childbirth and the lack of understanding from her husband escalate into
irreconcilable conflicts. XU Man decides not to have the baby and keeps it a secret
from her suddenly visiting mother-in-law.
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DIRECTOR'S BIOGRAPHY

GUO Shanming holds an MFA in Film from Columbia University. Her short film, ARENA,
was selected in FIRST PIONEER at the 17" FIRST International Film Festival.

DIRECTOR'S STATEMENT

Queensboro Plaza, an incoming 7 train. In the rare moments of letting the guards
down, an eagerness to be understood gets put behind, while the unspoken re-
mains unspoken.

SYNOPSIS

Monica visits her daughter Ake in New York. The reunion does not play out the way
either of them had anticipated.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 ]7]



hE | 2024 | R | 2458 | BRI
China | 2024 | Color | 24min | Fiction

SE | HEE B | IHER

HE | HEE. ER WE/EEICE

HAIER ERIER RS

S A BNE KI5 | &

HIREE SR BRINZE RRIE.

BISE | AR NER. ED. ESH.
(]

ira

SREN

BREABEA, BMRERK. 1%, REBAN. 52,
ERHED 108 EE. 102, hT—HIRE, £75
EH. 165 EEESELFE B, 205, HT—H
B, 22 %, FIRFIBR,

&R

YANG MIAOIJING

SiREiz
WERRTRBEBNZY, BIEREZT, BREMTLER. RRESETEN
10 SWESEHOBIE, KEFFE, BRFE RERE.... NREREEELID
HENMRTERENER, BEP—H, REFESRKEMBE? BE THKNE
g, —TMHIGSENLE, EEHRSECURESR, FAEHABCHE
HMR-AEXENSAR? ¥FHFLRETHHTRSEBNZE, BAMET B
RBAMEIRNTEBERUR ML, MXRRGET UM,

RIfFEA

2013%F, XM, +ENEIRK KB AAERASE, A TIEBRECRRE, it
WH—EHNERBRAKE.

172 BT FIRST HEAFR

DIRECTOR'S BIOGRAPHY

YANG Miaojing, a native of Weinan in Shaanxi Province, grew up in a family of
teachers. At one year old, she cried her eyes out. At five, she left home on Route
108. At ten, she designed a newspaper and sold it for 50 cents. At sixteen, she
maintained the first place in her class for seven consecutive years. At twenty, she
made her first film. Two years later, she began studying film.

DIRECTOR'S STATEMENT

The story originates from my mother's pregnancy dream, where a chicken ate
a snake. Gradually, the boy predicted by the fortune teller became a girl—me.
The film depicts the real fear | experienced at the tender age of ten when | was
plain-looking, aggressive, and stunted. | wondered, if | could have been a boy in
my mother's womb, would a boy's penis one day grow out? This question haunted
me until my period came. Then Mimi came to my mind, a gifl who 10oks so much
like a boy that even she thinks she might be one. How can she prove that she has
a girl's body? Driven by her curiosity, she makes many interesting attempts, pro-
voking strong reactions from the adults who had ignored her from the beginning.
These reactions hurt her deeply.

SYNOPSIS

A ten-year-old girl, Mimi, was assigned by adults to be a boy in a small town in 2013.
To prove she was a girl, she made a desperate effort that nearly led to a serious mis-
take.
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DIRECTOR'S BIOGRAPHY

ZHANG Yue is a Chinese director and screenwriter based in New York City and
Beijing. She earned a Bachelor's degree in Broadcasting and bocumentary
Directing from the Communication University of China in 2021 and is now set to
pursue her Film MFA at Columbia University School of the Arts. Working primarily
with fiction and non-fiction moving images, ZHANG's work focuses on exploring the
fantastical and spiritual moments in everyday life.

DIRECTOR'S STATEMENT

Can SUN Guo's rebellious creative spirit breathe new life into an overused,
stereotyped character that has lost its oomph? Can a world that has lost its
innocence see the magic of invention right before its very eyes? Straddling
fantasy and reality, THE MONKEY KING IS A GIRL is a modern retelling of a mythical
story, showcasing SUN Guo's faith in the power of fighting for herself.

SYNOPSIS

Female actress SUN Guo finagles her way into an audition for the male role of the
Monkey King and, unexpectedly, is given the part by the female director. Through a
process of immersion and reinvention, SUN Guo sinks deeper and deeper into the
role and what it represents......
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DIRECTOR'S BIOGRAPHY

From the Chaoshan area in Guangdong, China, CHEN Fang holds a Master's degree
in Filmmaking from the China Film Art Research Center. She is dedicated to creating
genre films with a personal touch, navigating the space between commercial and
artistic cinema while continuously exploring and uncovering unique perspectives
in female narratives. In 2022, her feature film script MS. WANG CAILING was selected
for the 13" "Supporting Outstanding Youth Film and Drama Program." Additionally,
several of her short films have been showcased at various film festivals.

DIRECTOR'S STATEMENT

The stagnant, unchanging environment extinguishes the vibrancy of individuals like
SHENG Lan. SHENG Lan struggles desperately to break free from the net of fate, but
her efforts may amount to nothing more than futile resistance. Her obsession with
and reliance on ghosts, a result of the oppressive factory environment, serve as an
escape from her readlity. Yet, no change seems forthcoming. When love and a sense
of belonging become luxuries, perhaps letting go of her desires is the only way for
her to live without worry. She returns to familiar surroundings, seeking shelter for
safety, only to discover that numbness offers the best solace.

SYNOPSIS

SHENG Lan, a female worker in a bongguan factory, tirelessly assembles watch straps
on the assembly line every day. She feels out of place in the factory's lively atmo-
sphere, finding solace only in Xiaoshan, whom she sees as another lonely soul like
herself. She kept her feelings for Xiaoshan hidden until his sudden disappearance
plunged her into despair. Unintentionally, she summoned Xiaoshan's ghost, plunging
her life into an even deeper mire.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 ]77



PE | 2024 | HELBA | 2458 | BN
China | 2024 | Color, B&W | 24min | Fiction

SE/RBI | /R
B | Exm. EW. 8
| BEM. EihE
iR #ER
BEIKEZE
ERIBET

BR|RSE

ira

SREN
EREFERSERARE, AIMBIEE, EXKR
BARXBEEFPHRODME,

% INER

YANG XIAOMAN

SiREiz

HEMER (HR) RNRNX—FE, ZUARUSERSEN, MREMNERNE
RMER, HENMEN, BUENLMER, RANILES, BEANIANSSE, &
REPABRNEENRN, EANFATRRNEREENNRRNEE LD
BTHENNAR, MERBNFTENZRIBAROCERNEARANES.

BIsERN

CRA) R T -SSR FRAARNSER—RBILEGESSHMMAEFMNL
RIEREERE,

178 BT FIRST HEAFR

DIRECTOR'S BIOGRAPHY

YANG Xiaoman, a graduate student from the directing department of the Beijing
Film Academy and a former journalist, likes to explore and express the thrill in dai-
ly life.

DIRECTOR'S STATEMENT

| want to explore the topic of violence through HUSH, MY DEAR, there is a |ot of vio-
lence in modern society, and much of it is hidden: society to individuals, men to
women, adults to children, groups to individuals, and so on. Although everyone is
against overt violence, people often unconsciously become accomplices in the
accumulation and spread of implicit violence. It takes the courage to embrace
ourinner selves and face our fears to dispel it.

SYNOPSIS

HUSH, MY DEAR tells the story of a mother fighting for custody of her child, who is
plunged into a whirlpool of life and soul due to a child injury incident.
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DIRECTOR'S BIOGRAPHY

SONG linsui is a Chinese writer-director and editor based in Los Angeles. She re-
cently graduated from the MFA Directing programme at UCLA and holds a BFA in
Screenwriting from the Beijing Film Academy. Her work has been screened at the
Cairo International Film Festival, CAAMFest, Florida Film Festival, etc. Growing up
in Shenzhen, China, a metropolis situated in Guangdong Province, she struggled
between traditional Cantonese values and modern aspirations. Her filmmaking
style combines tragic comedy and comedic tragedy to explore the complexity of
human experiences and emotions. She endeavors to create films about women,
in particular Chinese/Chinese-American women, and the many facets of their
womanhood.

DIRECTOR'S STATEMENT

It all began four years ago when my mom sent me a picture—a wedding photo
of my cousin. Since that day, | never stopped thinking: What would've happened
if | were there? What would | have done? What would | have said? Would he have
been able to recognize me? | don't know. After finishing the first draft, | kept asking
myself: Does the world need another "METOO" film? The more | dug into my mem-
ories, the more | realized, all the shame, the guilt, the fear, the anger | harbored
for all these years, are not solely caused by what happened 20 years ago. They
are also caused by the environment | grew up with, and the values | was taught
by my family and society—how to be a girl, a daughter, a woman, and possibly, a
wife. Even though SOMETHING BLUE is about my personal childhood sexual trauma,
I didn't want to simply make an "issue film". | endeavored to make a film as com-
plex as the women around me. This film is a portrait of these women, particularly
Chinese women. | hope this film can let us all know: We are not alone.

SYNOPSIS

Studying in an out-of-state college, Emily Sung returns home for her cousin's wedding.
On this jovial evening, when everyone around her is celebrating love and marriage,
Emily struggles to confront her traumatic past.
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DIRECTOR'S BIOGRAPHY

Born in Shanghai, China in 1976 and entering the industry at 18, LUO Dong's working
experience as the cinematographer encompasses various fields such as film,
music, architecture, and fashion. In 2014, he directed debut film NEW YORK NEW
YORK, starring Ethan Juan and DU Juan. The project received "Special Attention
Award" prize at for Shanghai International Film Festival. In 2023, he finished the
second film MAY, which won the Best Director Award in Asian New Talents Section
at shanghai IFF. Some of his notable works as the DP include: Sino-Dutch co-pro-
duction film SHANGHAI TRANCE (Rotterdam IFF); QUATTRO HONG KONG II - director
Stanley KWAN part (Hong Kong IFF); ZHANG Meng's films UNCLE VICTORY (the Grand
Jury Prix of Shanghai IFF) and ON THE BALCONY.

SYNOPSIS

At the age of 70, May is still searching for love. Scattered throughout the city, she
meets diverse elderly peers. Searching is her busy yet poetic daily routine.
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FIRST PIONEER

The avant-garde strides towards the future, rooted in history. In the 1920s, French
filmmakers like Louis Delluc, Germaine Dulac, and Jean Epstein pioneered avant-
garde cinema, evolving the term from a military jargon to an anti-establishment
art form. Balancing the refined and the popular, these flmmakers placed
experimentation at their core, challenging hybrid, intersecting, and juxtaposed
expressions. They aimed to transform, expand, distort, or even overthrow
dominant discourses, forming new paradigms and guiding audiences to rethink
the relationship between cinema, history, society, and spectators.

The pioneers of cinema, emerging from historical and contemporary
currents, possesses sharp insights, unique aesthetics, and techniques. Initially
misunderstood and unrecognized by the public, their collective presence now
allows us to glimpse the future. Over a century, much of the early avant-garde
language has integrated into the mainstream discourse of contemporary
cinema.

Beyond leading, beyond special. Pioneers are nimble runners, their faces a soft
glow in swift passage; they are indefinable experimenters, piercing the fog of
kitsch and vulgarity. This year's 14 short films challenge boundaries, explore cutting-
edge topics and techniques, and embrace diverse aesthetics, integrating limited
resources with open vision and inclusive mindsets, freely welcoming the future of
cinema.
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The award winner is decided by an independent jury from FIRST PIONEER

Official Selection, in recognition of a short film excelling in all criteria with a

pioneering spirit in aesthetic exploration, textual value, and technological

innovation.
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The award winner is decided by an independent jury from FIRST PIONEER

Official Selection, acknowledging a standout short film with unique artistic

values, novel perspectives, diverse viewpoints, and humanistic concerns.
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"EXpression through compression. To put into an image what a writer would
spin out over ten pages." This insight from Robert Bresson’s NOTES SUI LE
CINEMATOGRAPHE captures the essence of this year’s FIRST PIONEER. The selected
Wworks are concise, elegant, and profound, distilling contemporary life's
apstract sensations into diverse media and imagery. These shorts exhibit bold
experimental spirits and creativity, addressing complex issues through liberated
artistic expression Bresson's words highlight these films' multifaceted nature,
functioning as both "reflection" and "reflector," "accumulator" and "conductor.”
They show that while their form may e small, their meaning is vast, drawing from
the immediate to illuminate the universal.

"Life" is the most frequent keyword in the synopses of this year's 770 submissions
and the common thread in the 14 shortlisted films. Cinema mirrors life, but
life is not a stale signifier; it is what young avant-garde filmmakers aim to
redefine. These directors, aged 21 to 40, explore daily complexities: rational
thinking emancipated yet constrained by technology, emotional experiences
heightened yet overwhelmed by information overload, expressive desires
entangled yet exiled by personal histories, and observational gazes filled yet
fragmented by public discourse.

In these seemingly universal themes, the selected filmmakers remain focused on
margins and details. They navigate from specific, ambiguous experiences and
memories to grand philosophical reflections and critiques. Through heartfelt
self-monologues, exuberant stylistic experiments, or innovative essay films, these
works carve new pathways for cinema to engage with life and create expansive
interpretive spaces.

under the avant-garde banner, unconventional language explorations collide
with vigorous forms. This section features six narrative shorts, four documentaries,
and four animated films. As Lukacs Gydrgy said, "The question of fate always
determines the question of form." This year, pioneering filmmakers have found
unigue tones and narrative methods for their excitement, melancholy, doubt,
and anger. from poetic fusions of fiction and non-fiction to cutting-edge cross-
media and digital reconstructions, these filmmakers use cameras, Al, and 3D
printing to inspire new cinematic imaginations.

Pioneering filmmakers are surging like waves. This year, over 81% of short film
applicants aimed for the FIRST PIONEER. The question remains: What defines
avant-garde? The answer is diverse. Among the 14 filmmakers from 13 cities
(including an 8-member ensemble), 50% are female, and 78% have overseas
education. Compared to previous years, the directors are younger, with over
71% born in the 1990s, reflecting a broader international perspective. These
converging viewpoints bring diverse voices, as pioneering filmmakers dismantle
outdated cinematic rules and shape tomorrow's paradigms.
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WANG Minan is a professor at the Department
of Chinese Language and Literature, School
of Humanities, Tsinghua University. His primary
research areas include critical theory, particularly
postmodern theory, cultural studies, modern art,
and literature. He has published over ten Pooks,
including THE LIMITS OF MICHEL FOUCAULT, NIETZSCHE
AND BODY, AFFECT, MATERIAL, AND CONTEMPORANEITY,
ON ELECTRONIC HOUSEHOLD APPLIANCES, and ON
EROS. WANG has also edited theory series such as
PRODUCING. Additionally, he has directed essay
films including MICHEL FOUCAULT and MODERNITY.
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YANG FUDONG

1971 EEFIR, BUFPEERZRHER., PE
BEEXMANERZARRZ—, HEBRAMNATERRK
ERFERMBHRIERNCE. TIERER. KE.
HHEREE, YUSENXKEN. REHNFZE

WA RR, hIEFREEHENS
EBWHLE, RITEWIE DARZNEFTERR TS
BRERNER, BHERBR—RKELNERFS
B —R¥kEk. BEMERRERRE. HEHE
REARER. FEESNER. LERER. XX
LREZA=ZERESNTEENEGRUERZEAKE,
YANG Fudong was born in Beijing in 1971, and now
lives and works in Shanghai. He graduated from
the Department of Oil Painting, China Academy of
Art in Hangzhou. He is among the most successful
and influential Chinese artists today. YANG has
started to create video works since late 1990s. His
works form a unique cultural visual interpretation
through multiple cultural perspectives interlaced
with experiences of space and time with
photograph, painting, film and installation. They
are all characterized by multi-perspectives,
exploring the structures and forms of identities in
myths, personal memories and life experiences.
Each work could be considered as both a
dramatic lived experience and a challenge. YANG
Fudong has participated in several prestigious
international art events including Kassel
Documenta (2002), the Venice Biennale (2003/2007),
Shanghai Biennale (2002/2004/2010/2018), the Asia
Pacific Triennial of Contemporary Art (2006) and
the Lyon Biennale of Contemporary Art (2013) etc.
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ZHANG Yang, born in 1967 in Beijing, China,
graduated from the Director's Department of the
Central Academy of Drama. His works span various
genres, including romantic drama SPICY LOVE
SOUP, road movie comedy GETTING HOME and FULL
CIRCLE, and powerful drama SUNFLOWER and SOUL
ON A STRING, achieving significant international
recognition. His films have premiered at and won
awards from prestigious festivals such as the san
Sebastian International Film Festival, the Berlinale,
the Stockholm Film Festival, and the Tokyo
International Film Festival. In recent years, ZHANG
Yang has ventured into documentary filmmaking,
with his first feature documentary, PATHS OF THE
SOUL, premiering at the Toronto International Film
Festival and breaking the arthouse film box office
record in mainiand China.
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DIRECTOR'S BIOGRAPHY

2000 Born in Shanghai,China. A craft woman gives birth to handmade films,
ceramic arts, sounds and puppets. Currently Yiyang study in Estonia Academy
of Arts and focus her practice on imagery of idols in concreted animated film.
Her film has been screened in some international film festivals such as Animafest
zagreb,POFF Shorts,Animateka Animated Film Festival. She got award in Best
Experimental Film-PIAFF Paris International Animation Film Festival in 2024.
sun regards herself as the “Bunny mimic NUwa” in both game and labor.

DIRECTOR'S STATEMENT

It's a story about butterfly Mom fall in love with a water bubble and give birth to
babies.

SYNOPSIS

The sky is vast, the wilderness is boundless

While the lonely maple tree stands at the corner of the world
It bears thousands of seeds,Transforming into butterflies
Flirting and dancing over the water bubbles

They fallin love
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DIRECTOR'S BIOGRAPHY

Born in Wuhan in October 1996, Dong grew up in Shanghai. He is a
graduate of Beijing Film Academy where he received a Bachelor of Arts
in Directing. BREAK, a 50-minutes thesis film he writes and directs, was
selected for Pingyao International Film Festival, Beijing International short
Film Festival and other film festivals. He also works as an editor for SUMMER
BLUR (dir. HAN Shuai) and ARE YOU LONESOME TONIGHT? (dir. WEN Shipei)
Dong is the author of the short story collection THE GAP OF MIGRATION, which was
published during his college days.

DIRECTOR'S STATEMENT

A man editing a mushroom model in a hotel room discovers his computer acting
autonomously, mirroring a real mushroom device growing in the city. Unsure if it’s
adream or reality, he awakens to find the computer ordered a takeout with a USB
of "fertilizer." Plugging it in accelerates the mushroom'’s growth in his editor and
the city. This story merges virtual and reality, exploring who might be the creator
behind these life forms.

SYNOPSIS
A serious conjecture about the birth secret of "Beijing Mushrooms."

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 203



DE | 2024 | R& | 2208 | BR
China | 2024 | Color | 22min | Short

SEIRE4A

REANIXE

DESE|INEME. BER. P4k BER. T2, BR
| 5L BR. RSB

MER I | BLR

BRI BIR. EZH

BEIBR Bt

SE | &R

i P EIRFE B INTERNATIONAL PREMIERE

SREN
AR EAFTF—N"XUEE" ROBARZ
RNA, ARNESHEEREERHORR, TH.

I
- BUSSENLRAE.

I XEH
BURGER
COLLECTIVE

SRz

EA—HEARRUNEFREE, (R—NXE) BREEX "WA KK BRI,
LEBSEAD, BEEENETFXNER, ELREMHUMESNEN, —HK
RAALEECHRAE. X RTE thRA—REMETE/ R LLR. MEHIRE,
UR—REEZINZRONE, URRREMEENEERSANIRIRE,

BIfFER

"RBENENREE R, BRRABER—TXEX—RMNBINEK, Tk
EERMA BEMCHRE, SIANEEEE, REEEFNEZ? B3t
KE—ti—F, BIBRRBENNFFERS.

(R—TNRE) R—IMZRHENSEER, HBETAUNEEROHMEEEN
"REX-EENARKMMELR, AMUEENEACHERPRATSANR
REBR.

204 B FIRST B EBHR

DIRECTOR'S BIOGRAPHY

Please consider Burger Collective as an "Cultural kitchen'-like self organized
art group, where members meet from time to time to create special screenings,
workshops, performances and other experimental multi-media projects.

DIRECTOR'S STATEMENT

As a compilation of self-organized independent animation works, BURGER ORDER
aims to explore, process, and transform the "taste of modernity." The project
invites authors to experiment with new audio-visual languages based on this
theme while developing and expanding their own genres. It also serves as a
case study for comparing and observing their creative methods and styles,
providing an opportunity for mutual learning and exchange of experiences, and
a practical process of exploring the creators' self-organization.

SYNOPSIS

The Burger Collective has come together to develop and expand the unique flavors
of the burger. Each burger is a blend of interesting ingredients, emotions, and
memories. What culinary skills are hidden behind the counters of our authors? We
invite you to taste these rich, juicy creations in our film.

Burger Order is a compilation of experimental animations that brings together six
animators with different styles to explore a shared theme. Starting with the "ourger"
as an important modern symbol, each animator developed their own thoughts and
imaginations in their work.
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DIRECTOR'S BIOGRAPHY

ZHU Yunyi is a Chinese artist whose practice guestions memory and perception.
He graduated from Tsinghua University Academy of Fine Arts in sculpture and Le
Fresnoy - Studio national des arts contemporains.

DIRECTOR'S STATEMENT
On the afternoon of September 22, 2023, the sun was warm in the Summer Palace.
Tilda Swinton, swimming in the luminous, colorful Kunming Lake, tells us about
Jarman's last film Blue, and his poem Chroma, written during the same period, in
agarden by the sea. Jarman was blind at the time and was extremely sensitive to
changes in light and color.

SYNOPSIS

At night | dream of color.

Some dreams | dream in colour.
My colour dreams | REMEMBER.
This one from thirty years ago...
——Derek Jarman, 1994

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 207



BE | 2023 | R& | 6534 | lER
China | 2023 | Color | 6534 | Short

SR/HB | REH

HA | B

B RER

Wi | REH

& |france_lion, 2EH

ira

SREN

HESE RERNHD, BERESTIEGRHER
FOREBREME. BY, gNFREBEIREEN
RRBEXULMEXRNBELER,

I&EH

LIANG YANQI

SRE@E

HRMBSHENXRE, RSP ZIHNHMRIFERRERNEERES
B RICIZ. XEMERURERBHBNESEHOMEMA, fE B G EN
BUFLHSZZBNRAXENERUE., BB WEDFIREFNETNL, B
EHEEAR MHEEREENESRELSLZBRRAR MG ERNE

BIsERN
(BFEY RN THERKMBUN - TBLXR, BFS5F, BUDRE, HiIE
1HE, REE L ZE, MmAMY, BIEMER, EEEE.

208 B FIRST B EBIR

RS

DIRECTOR'S BIOGRAPHY

LIANG Yangi is an animation director, illustrator, and educator. Her works
have been screened and exhibited at several international film festivals and
exhibitions. LIANG's art primarily focuses on exploring sensory experiences in
intercultural female relationships through various mediag, including painting and
video.

DIRECTOR'S STATEMENT

When | look back at my relationship with my mother, the haptic memory of her
caressing my back while putting me to sleep as a child comes to mind. The work is
based on my personal experience during the pandemic and attempts to outline
the power relationship and emotional entanglement between mother and
daughter through haptic visuality content. The whole film is printed and sewn on
fabric, the material and technical methods along with the visual content of the
images are used to portray the soft and delicate, yet strong emotional

connection between mother and daughter.

SYNOPSIS

Bergamot, also known as Buddha's Hand, explores the evolving binary moth-
er-daughter relationship. Like the Buddha's Hand, which is similar yet different from a
human hand, the mother-daughter bond is marked by resemblance yet resistance,
contradiction yet adherence, separation yet connection.
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DIRECTOR'S BIOGRAPHY

FU Xiang is currently studying Film and Television Production at Macao University
of Science and Technology. He has a great passion for creating feature films and
documentaries.

DIRECTOR'S STATEMENT
Alothas happened and changed in the world in recentyears, and as a

filmmaker, | can't remain calm amid these changes. We do our best to pick up
cameras and record the violence behind the change.

SYNOPSIS

An incident that attracted widespread public attention, a group of experts gathered
in a conference room to solve the problem for the public within one day.
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DIRECTOR'S BIOGRAPHY

ZHONG Xiaoyi is a writer-director and visual artist from Guangdong and
Chongaing, China. She graduated from Peking University and is currently
studying in the Film MFA Program at Columbia University. The climate and
culture of subtropical China have deeply influenced her cinematic aesthetics
and sensitivity. Xiaoyi is adept at combining multi-layered material with
unconventional narrative structures, exploring cinematic experimentation in
storytelling, and oscillating between delicate emotions and whimsical humor. Her
creations aim to add a touch love and beauty.

DIRECTOR'S STATEMENT

In the hospital created by BOXING DAY, the things | hold dear—innocence,
childhood, gentleness, dreams, lovable people—glow amidst the gloom
of iliness. This is what | want to bring to the world. For me, love and beauty
are the most worthwhile values to practice in a world full of misfortunes
and dystopias. Yet, we must navigate through life's sufferings: how to act?
The inspiration for this story came when | wrote, "Every scalb comes from a love."
Love brings healing, but it also requires enduring pain. For powerful hearts, don't
stop loving just because we're afraid of pain.

SYNOPSIS

On this day, Nurse Cecily's favorite patient, Anno, continues to compete in a boxing
match after being discharged from the hospital. Cecily follows Ahno's match on
the radio while caring for the hospital's diverse patients in her own special way. As
Ahno's fight approaches, Cecily’s worries surface — until a Mercury Man appears in
her afternoon dream, showing her wounds that grow dandelions.
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DIRECTOR'S BIOGRAPHY

Leo.sun, originally from lJining, Shandong, graduated from Shandong University of
Art and Design and currently resides in Hangzhou. He has been involved in both
pre-production and post-production of various film and television projects.
Skilled in painting and special effects production, Leo enjoys freeform creation,
writing scripts, conducting experiments, and making music videos. He aspires to
create an adventure sci-fi thriller based on his own screenplay.

DIRECTOR'S STATEMENT

With the development of Al technology, the images and videos it generates are
becoming increasingly realistic. In the future, Al-generated content will be even
harder to distinguish from genuine material. If this fake information accumulates
over time, how will people in the future discern what is real from what is fake in
their memories?

SYNOPSIS

Recently, there have been numerous cases of amnesia and brain damage. These
patients seem to have been attacked by unknown objects, and it may happen
again tonight. The real reason might be a group of people using Al to create fake
news, attracting things that should not appear. Several aliens discovered their sus-
pected lost UFOs on the human internet. They want to find the whereabouts of their
spacecraft through the humans who have taken photos with it.
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DIRECTOR'S BIOGRAPHY

LI Minghao, a native of Hunan Province, is currently a director and editor known for
his diverse skill set. In addition to his professional work, LI enjoys writing novels and
poetry in his spare time. His flmography includes titles such as NUMBLY COMFORTABLE,
PING, PONG, ON/OFF, and THE BIRTHDAY PARTY. He has also contributed as an editor to
films like QINMI, SILENT GHOSTS, and ANOTHER GREEN WORLD.

DIRECTOR'S STATEMENT

A'strange" story originated from my desire to conduct an experiment, taking the form
of a classical Chinese shigi story/notebook, and using a contemporary scenario
and aesthetic perspective. Through the love story of a man and a woman, | aim to
illustrate a certain kind of relationship between the times and the individual.

SYNOPSIS

Returning to his hometown with a hidden disease, JIANG Ming meets JIANG Yi, a
strange woman, and senses a connection between them. Yi, a magician, instructs
Ming to go to a place before nightfall and gives him a bird to guide him to "Eleven."
On his journey, Ming encounters a large tree that stops him, driving away the bird. The
tree speaks, manipulates time and space, and forces Ming to work for it and travel
elsewhere. Despite Yi's discouragement and his asthma worsening, Ming decides to
press on, determined not to Iook back, even if it means facing death.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 2]7



= HKNEEEEER

hE | 2023 | & | 2008 | BR
China | 2023 | Color | 20min | Short

SR/GRR | =22
BYIEEE2

Wi FEE, KE2
A& | Awki Esteban Lema
W4 RS, MB0HF
BE | REE

ira

SREN

LRIBOMEE, CRERERBE (RE, Bi) (8
) €14+7) (Wink! Luca!) . B, th EEEEHE
HHESDLREATRE.

FEE

ESTELLE LI

SiREiz

RER—HE/FLNEB? MAFERREMFA? RARERKETFA? KAL
EHREMA? BRIZIZPH " 1" NEERKRENA? RNEFEE, METAZE

Fra BIALG?

BIfsER
—BREMEICIZ, —EXARBNE, —HENHXNE, —RFEROEE.

218 BT FRST S FLRFR

DIRECTOR'S BIOGRAPHY

Estelle Li is an independent documentary filmmaker. Since 2021, she has
independently filmed and produced several short documentaries, including
VILLAGE, IT, RENCONTRES, 1447, and WINK! LUCAL. In 2022, she founded her own
production lab, "C'est Bizarre Mais Rigolo!" She is currently preparing her first
feature-length documentary project.

DIRECTOR'S STATEMENT

Is birth something to be happy about? What does it mean to be a mother? What
does it mean to be a father? What does it mean to be a child? What does it mean to
have avague memory of her? Did my existence steal her life?

SYNOPSIS
Avague memory, an untouched scar, a powerless conversation, a fateful reunion.
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DIRECTOR'S BIOGRAPHY

XIE Chen is a current student in Columbia University's FILM MFA Program. His films
focus on exploring the alienation and loneliness of modern individuals through
multiple visual media.

DIRECTOR'S STATEMENT

The inspiration comes from the old box TV in the motel room. They look like black
mirrors with curved electric screen. Somehow | feel they are another reality which
being reflected. The two characters come to my mind naturally. They all have their
own reality and they gaze at each other in the loneliness. In the end, the two realities
collapsed together.

SYNOPSIS
Alonely night in a empty motel, two lost souls have this magical encounter.
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DIRECTOR'S BIOGRAPHY

Faye Shu, a young Chinese filmmaker, currently works as a freelancer. She
received her bachelor's degree from UC Berkeley and Barnard College and
holds a master's degree from the University of Southern California. Her interest lies
in de-sensationalizing experiences to unveil true human conditions. FOLIAGE is her
directorial debut.

DIRECTOR'S STATEMENT

Many of us with foreign living experience often face the question, "Why are you
here?" With this film, | want to turn that guestion back to each viewer. Why are you
here? Why can't we see beyond cultural, religious, and institutional differences
to truly understand what lies within us? Why do we focus on arbitrary distinctions
created by history—an essence we may not fully grasp—while being so afraid
to reveal or share our feelings of being lost, found, lost again, and found again? |
hope this film resonates with you and sparks some reflection.

SYNOPSIS

Two distinct young individuals, Ye and Abel, meet in a Tibetan art history class shortly
pefore graduation. Sharing similar frustrations with not fitting into their cultures of
origin, along with unresolved questions about lives, they take a glimpse into each
other’s comfort zone before entering the next chapter of their respective journeys.
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DIRECTOR'S BIOGRAPHY

WANG Yuyan, born in 1989 in China and currently based in Paris, is a
filmmaker and video artist. Her works involve recycled materials from
the industrial sphere of image production, tracing their mutation and
proliferation within the digital frameworks and representations. Through
the editing process, WANG deconstructs and recontextualizes the
intricate hierarchies and inherent meanings in materials —whether found,
processed, and produced—striping symbols of their conventional paths
of perception and turning them into immersive sensory experiences.
Her work has been showcased at Tate Modern, Palais de Tokyo, UCCA Beijing, the
12th Berlin Biennale and various festivals, such as the Berlinale International Film
Festival, the International Film Festival Rotterdam, MoMa Doc Fortnight, CPH:DOX,
the European Media Art Festival, receiving numerous awards.

DIRECTOR'S STATEMENT

In 2018, China announced plans to launch three artificial moons to provide
continuous illumination to major cities, blurring the lines between day and night.
The concept of perpetual visibility has manifested differently through glowing
screens and lighting devices that constantly illuminate our surroundings, becoming
extensions of our physical and mental selves. In my modest way, | aim to capture a
slice of this epic narrative, bringing it into a microcosm under the soft glow of our
technosphere. | seek to depict, from an intimate perspective, a portrait of a couple
pursuing the digital glow, embracing the eternal light in the gradually vanishing
darkness. This is also a letter to our opaque, fragile bodies trapped in a time
obsessed with constant visibility, transparency, and efficiency.

SYNOPSIS

Artificial moons are going to be launched into space to eliminate the difference
between day and night. An elderly couple retreats into their apartment, isolated
from nature and the outside world. They follow their daily routines lit by neon lights
and digital devices. A voice that seems to come from nowhere is their constant
companion. "Breathe in," it says, "breathe out. Time is just a feeling. Everything will be
okay.'
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DIRECTOR'S BIOGRAPHY

DAl Wei, born in a small town in southern China, later traveled to Taiwan. She is
now an independent feature film and documentary director, striving to bridge the
realms of reality and fiction, seeking new possibilities for dialogue with life.

DIRECTOR'S STATEMENT

As the boy transitioned into adolescence, he gradually started resembling
an adult. They got used to wearing black clothes and dashed through
the dark night, releasing their youth at high speed, whether happy or
sad. Facing a changing world and order with restless emotions, their
tumultuous youth was like a spacecraft apout to land—they were already
the pilots of their own ships, controlling direction, speed, and goals.
Airplanes flew overhead across the night sky, while goods were
swiftly transported on conveyor belts. They desperately ran forward,
howling like a group of untamed wild horses in the depths of the night.
These young friends | met in an industrial area in Taiwan evoke memories of my
comrades back home.

SYNOPSIS

At nightfall, the sound of a whistle echoes as the young planet awakens.
They gallop through the dark night, following pre-programmed instructions, silently
carrying out their covert mission, gathering and dispersing. They await the break of
dawn, leaving no trace of their presence when the sun rises again.
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DIRECTOR'S BIOGRAPHY

Born in Paris on April 14, 1974, Quentin Dupieux discovered cinema and bought
his first synthesizer at the age of 18. Under the name Mr Oizo, he released his
track FLAT BEAT and albums. In 2007, Dupieux directed, photographed, edited
and composed the music for his first feature film, Steak. He went on to direct the
absurdist horror film RUBBER (2010) and comedy Wrong, followed by WRONG COPS
(2012), REALITY (2014), KEEP AN EYE OUT (2018), DEERSKIN (2019), MANDIBLES (Venice 2020),
INCREDIBLE BUT TRUE (Berlinale 2022), and SMOKING CAUSES COUGHING (Midnight
Screening - Cannes 2022). In 2023, YANNICK is presented Locarno in competition
while DAAAAAALI! is in Venice a month later. His latest film LE DEUXIEME ACTE opens
the 77th Festival de Cannes.

SYNOPSIS

Florence wants to introduce David, the man she’s madly in love with, to her father
Guillaume. But David isn't attracted to Florence and wants to throw her into the arms
of his friend Willy. The four of them meet in a restaurant in the middie of nowhere.
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© Wim WendersiStiftunt

DIRECTOR'S BIOGRAPHY

Wim Wenders (born 1945) came to international prominence as one of the
pioneers of German Cinema during the 1970’s and is now considered one of the
most important figures in contemporary film. Wenders won the Paime d'Or for
PARIS, TEXAS and the Cannes Film Festival Best Director Award for WINGS OF DESIRE.
In addition to his many prize-winning feature films, his work as a scriptwriter,
director, producer, photographer and author also encompasses an abundance
of innovative documentary films. He has received three nominations for the
Academy Award for Best Documentary Feature.

SYNOPSIS

Travis is lost in the barren Texas desert, collapsing from exhaustion. He's hospitalized
and his brother Wallt is called to take him home. Back in Los Angeles at Walt's home,
Travis meets his son Hunter for the first time in years. Hunter has been raised by Walt
and his wife as their own, initially hesitant about his sudden father. After watching old
home videos of him and his parents, Hunter grows comfortable around his father.
Knowing that Hunter's mother, Jane, supports Hunter financially every month, Travis
decides to embark on a journey with his son to find her.
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"Where it touches our hearts most directly. That is, where cinema exists and the
elements on which it thrives."

—— Werner Herzog, ROOM 666

The past always holds a mirror to the future. Immersed in the enduring essence of
timeless art, we continually contemplate the myriad challenges and prospects
confronting the cinematic medium. In 1982, Wim Wenders, in his profound
documentary ROOM 666, engaged in intimate dialogues with numerous film
luminaries, probing their insights on the future of cinema. By revisiting three early
short films crafted by these masters, we retrace the historical cinematic evolution
and forecast its developmental trajectory. Jean-Luc Godard's avant-garde
techniques, Rainer Werner Fassbinder's existential inquiries, and Chantal Akerman's
nuanced portrayal of female quotidian experiences illuminate varied cinematic
methodologies and the directors' experimental forays of their times. Their pioneering
spirit and boundless creativity inspire audiences to reimagine the narrative potential
of cinema, thereby shaping its future landscape.

RIS RF

BAE - BRY

DESIRE FEUERLE

HFEERAEN

GUEST CURATOR

ZERERBRMERA, MAHFNAREERZAHBERRME S, B IZ
TFREAFEUZARZRZARER N, EERTFALNFTELHEZTHNS DI,

B 1980 FRLLR, A TARSERNRKMEXUNREL, BRRNEZARNER
Artnet News ¥ 9“2 BRTRR 100 (L Z AR R" F “"RETREK 10 L Z R IK
BERMRERZSEBNANESTNERASIRRAZ—, WBERTFENSEY
B EZERANXZZAEME ZRERFEAENZEEERBERPLOE,

2016 F, BREAEEBRISFN ESERRILTERYAREYIE RIE
MUF-_SEEHPRAH ERNENERBED. ERBRRTPEHERRE (R
EFH) . RFHEREECEBHE) URERFRAKRZR, HFESHNE
XUTEGFERRE 8%, HE SESFKE £E E55 EANNERS,

BRBEEHNTHEDBRUNFEIELR, SRSEZBRFEATLR B O
FEGE, SREER ERNF RXERS, HEYIET 2023 FESHMBRT
REGM B R T ImR LA 1FX R F A8 /R 5 S B RRRHER 415 B R RN
#5F CILENS MM R, HEBBHZFRBLESHETRMNR.

Renowned German collector and curator, celebrated for his innovative
juxtapositions of contemporary and ancient art. After specializing in Art History at the
London Sotheby’s Institute of Art, Feuerle held positions in various departments at
Sotheby's in New York.

Since the 1980s, he has pioneered numerous cross-era and cross-cultural exhibitions.
Feuerle’s contributions to the art world have placed him in the "Artnet News Index of
The World’s Top 100 Art Collectors" and "Who Are The Top 10 German Art Collectors." He
is also a member of the boards and committees of prestigious institutions such as
The Prado, The Cleveland Museum, The Tate, and The Stimson Center.

In 2016, Feuerle founded The Feuerle Collection in Berlin with Sara Puig. Located
in a World War Il bunker renovated by John Pawson, this interdisciplinary private
art institution juxtaposes Imperial Chinese furniture (Han to Qing dynasties), early
Khmer sculptures (7th-13th C), and contemporary international art. The collection's
diverse program includes exhibitions, films, talks, incense and tea ceremonies,
performances, concerts, meditation, and fashion.

Feuerle is committed to pioneering advancements in the film industry, collaborating
with numerous renowned filmmakers and experimental film creators, such as Wim
Wenders and Joe Ramirez. In 2023, The Feuerle Collection established partnerships
with the Berlin International Film Festival and the European Film Market. Additionally,
Mr. Feuerle actively promotes Chinese-language films in Europe, working with CiLENS,
a Chinese film curation organization, to bring the voice of Chinese cinema to a
broader international audience.
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CHARLOTTE ET SON JULES

INVEEL
DAS KLEINE CHAOS

EE France & / HE |k - B - XIAR ERIE-RE - MRRS,
1958 1958 HIEA | BRIR/R - FRERMAtE R - A, AR =
2a8 B&W £ | REUR - HIEMH

13454 13min

/,
Al

\
- el

58§/ DIRECTOR'S BIOGRAPHY

FEEMRITESE. REENRPEXNER
HEZ—, XKIEXRNBEBERN ARKNTE T
RISBYNBEFEMNBENE, BEECSH
BUAREBMMEXRRENESHIREAMENE
B AFNERBIUMEERAFEEXNER
BEXEZNZF.

Jean-Luc Godard, a Franco-Swiss filmmaker, was a
pioneering figure of the French New Wave cinema.
itk - E'lﬁ - RIXR Renowned for his innovative approach, Godard's
films are often regarded as a challenge to and a
counterpoint against the traditional techniques
and narrative styles of Hollywood. He masterfully
wove his political ideologies and profound knowl-
edge of film history into his cinematic creations. His
works frequently reflect the influences of existen-
tialist and Marxist philosophies.

JEAN-LUC GODARD

B HE SYNOPSIS

AWBRAFU—PERNG, SEREFFNIRRAER, €BEANEER,
MEUALREZRERIBE, TRERNK,; SEAUZRNBEAREETEDS
B, XERER, FANNALBEEBERNLRNZY, SEX BN .
WNEFEABNEREY, DEBRANEHTFIEADESE,

This short film, akin to a comedic skit, depicts a writer whose ex-girlfriend unexpect-
edly returns, leaving him with mixed emotions. Initially, he sarcastically assumes she
wants to rekindle their romance. However, upon learning her lover is waiting down-
stairs, he begins to plead desperately. The film's dialogue, entirely composed of the
writer's monologue, satirizes films and exposes industry scandals, offering both hu-
mor and character depth.
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®E Germany SR | B - 4R - R HRA | RRETEX - ZIF/R
1966 1966 B | B - 4R - SEIRAE =E | - FEE
LalE) B&W % | B5E/R - 138 RR | REHEX- BFER
95 9min B8 ik - B3 - RX/R T - BRI, - 4

TR - IR

© RWFF

BB/ DIRECTOR'S BIOGRAPHY

REESSE. KB IFANER, RHFEESRY
EHNEERER. MHNERLURZNE SR HFIIR
BHUNEXNEES, CRIESE (BHEER) (B
M- AERAER) (REFBRRER) . FHER
BEN—SEMETHHEY, YEXZRERZY
0,

Rainer Werner Fassbinder was a renowned German
director, screenwriter, producer, and actor, a key

4R - BEIRYN - figure in the New German Cinema movement. Known
s e e e e e
RAINER WERNER rative styie, i ries Inclu

FASSBINDER ALS DER TOD, DIE EHE DER MARIA BRAUN, aindl ANGST ESSEN

SEELE AUF. Despite his short life, Fassbinder created 41
films, leaving a lasting impact on cinema.

R R SYNOPSIS
ZEREBRABMREZZATITH, MUAEOFALRE., HP—R, #NRET7T—HR
T, ERNERESH.

Three young people use the pretext of selling magazine subscriptions to enter apart-
ments. In one instance, they assault a woman, take her money and leave.
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FAVETH

SAUTE MA VILLE

666 FEid
CHAMBRE 666

LA B Belgium SE /BRI ERHR- (=g
1968 1968

B3] B&W

1358 13min

SRE/#EE France/Germany SIE / R | 458 - SUEET HEER | B0 1982 FHEH
1982 1982 & | FR24 - AR HUHTESE

% Color PN s

45438 45min BRI F/RIR - ffetd

58§/ DIRECTOR'S BIOGRAPHY

1950 FHETHEERN—PEEMABER
B, EERERTMAAERBRENEE, g
K LA K 22 5% 0 B 7B 55 SL IR T R AN 1) R 5 1 B
BB, RESNERE19755F LI (AL &
REN, RREETHAELENIEENEBERN
BEMAL, 2023F (ILIH-B/RE ) B HEE (R
S5R)iFENEEEREREE,

Born in Brussels in 1950 to Polish-Jewish immigrants,
R R Chantal Akerman often explored her roots in her
films, focusing on Jewish life post-Holocaust, per-
ception, and sexuality. Known for her pioneering
1975 release, JEANNE DIELMAN, 23 QUAI DU COMMERCE,
1080 BRUXELLES. This film cemented her importance
in avant-garde and feminist cinema. In 2023, JEANNE
DIELMAN topped SIGHT & SOUND's poll of The Great-
est Films of All Time.

CHANTAL AKERMAN

B i SYNOPSIS

MEERBX: —NERLZIEEHCAENER 2R, BEE. BE. #UR.
188, ARMAREHEERT, THES, B—HEYT, BEEE—EEER.
Suburips of Brussels: a young lady in her apartment’s kitchen mops the floors, polishes

her shoes, dances, cooks, drinks wine, then she duct-tapes the door, opens the gas
and blows everything up — humming all along.

238 T FIRST SFEBHR

© 1982 Wim Wenders Produktion, Chris Sievernich Filmproduktion Courtesy of Wim Wenders Stiftung

BB/ DIRECTOR'S BIOGRAPHY

EtRAYZ LAAREREN AN ERNER
SiE. EEACHEBNNFRESRRRKEN.
R BEMSER—RBE TR, 5E5H
B, MESRNHRERFRA EEHRER
AN, BRITHEZ70FER “HEEEREH " 0K
ENZ—,

Born in 1945, Wim Wenders came to international
prominence as one of the pioneers of the World

gﬁk& 21,% Cinema during the 1970's and is considered to be
one of the most important figures in contemporary
WIM WENDERS "
German film.
R R E SYNOPSIS

1982 FNBNBXHESE—FPE, BRNLERELAE, REBERFH
T—REXTFRERRNAE, RBBEXAR, ZHERSERIDT RATEEL
666 SEE, FEERFE—AREN, BEMEERL, HNRBCRTAECHE
E--BYRERMEAEMESNINEHCNZA? — EALHFRNEE, 5
—LE AN BREIRLZFHREER ...

“There was a general gloom at the 1982 Cannes Film Festival. The feeling that the end
of cinema was inevitable was roaming everywhere. A ‘black hole’ was opening in
film history so to say. So | thought | would do a survey among my colleagues about
the future of cinema. | invited them aill to the only available room in the whole town.
Room 666 at the Hotel Martinez. There was a single camera in the room and the
question was on the table. My colleagues only had to turn on the tape recorder and
the camera when they were ready to give their solitary answers. Godard, Fassbinder,
Spielberg, Antonioni, Herzog and other filmmakers gave response to the question: ‘Is
cinema a language about to get lost, an art about to die?’Some have answered the
question very extensively, others were unsettled by the situation and remained silent,
We then cut those out..”
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A EF 3

TERRA MATER — MOTHERLAND

AEEA/FE Rwanda/Switzerland 53% / B | Kantarama Gahigiri & | Sherylisheja
2023 2023 # | Daniel Bleuer

we Color 394§ | Jules Claude Gisler

10504 10min &2 | EugéneSafali

FIEA - T ENREIFRSE, Kantarama H4EFH
NE, HFEERXARTZAU. tETEBFRERA
REGH. BR. BRURBRERNSEIE, FREE
WEIRFERERR. HERSINHNEBRATER
HRIBIM R, B3% Realness HBIHE, EMBEZHHN
La Fabrique Cinéma. Le Moulin d'Andé. fH#RE &
TAZBE., BUEBZAFR, UK Atelier Grand
Nord, T E (Tanzanite) 2 — AR PHKF B,
I'("‘NT”‘R‘“""A ERABECHROTETA LARSISREK,
GAHIGIRI Kantarama Ganigiri is a Rwandan-Swiss writer/director.
Born in Geneva, she's holding a Master's degree in Inter-
national Relations. Today, Kantarama pursues her pas-
sion, immersed in an exploration of identity, migration,
empowerment and on-screen representation, through
her recent projects shot sometimes in Switzerland, and
most times in East Africa. Kantarama is an alumna of
Realness Residency, La Fabrique Cinéma at Cannes FF,
Le Moulin d'Andé, Berlinale Talents, Locarno Filmmakers
Academy and Atelier Grand Nord with TANZANITE, her latest
project, a feature film in development.

B HEE/ SYNOPSIS

BRASERY, BHRHMNNLB. RE, DESKZP, BERNNZEPIHEE,
RERE, FRN=EGME?

Technology and waste, in our Iands, our systems, our bones. Wandering our spaces,
she cannot help but wonder, where is the space for healing?
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AFFRKEN

PACIFIC VEIN

INFS Sk
KAALKAPJE

#=E Germany S8 / 4B / 15 | UluBraun SBE | Jochenjezussek
2024 2024 &% | UluBraun, Tamara Peetre,

e Color JordiLatoree

5% 11min B | Valikram

L R B Belgium S8 / 3558 | Marthe Peters H % | Idania Spruyt, Floor
2023 2023 185 / B3| Marthe Peters, Leon Toppets, Leon Decock, Marthe
¥e Color Decock Peters

24538 24min 38 | MichelCoquette

58§/ DIRECTOR'S BIOGRAPHY

Ulu BraunFEFHEMARMZFZMit, 1996F E 20055
8, ERELEBN. MREENMAREILESH
%. B1997FRMEZBNFX—EN, EARZERS
EEBFAHZERTRER, EREEEARERIN
MEANXBAMZ—. HNEREERHETESKER
W, HEZANEPRE,

Ulu Braun lives in Berlin and Finland. Between 1996 - 2005

he studied painting and film in Vienna, Helsinki, and
uLu Berlin. He has been using the medium of video to explore
BRAUN the field between the visual arts and auteur cinema
since 1997 and he is one of the key figures who have
transferred painting into video art. His works are regularly
shown at film festivals and exhibited in art institutions.

FREN SYNOPSIS

FRHRNFU-BEEELEE, WERFHYAELREETZE, AERERTSH
ENE, NREHRNHFN, BEFHSR5LERF FREOMHEE—R. FTELR
B (BRMK) MEK (RBFET) , ZEZSHMA—MUIROERER. &
AERBE, mESEEEKRIRNF?

PACIFIC VEIN takes us through a painterly US panorama. Assange stands between
ancient columns, hippies and energy drinks and ponders the digitalization of our
world. Media scenes merge hypnotically with documentary footage. The empire is
diligent (self-optimization) and nervous (weapons), the American Dream glitched into
a ghostly autosuggestion. Where is the enemy and who has the image rights?

242 BT FIRST HEAFR

58§/ DIRECTOR'S BIOGRAPHY

Marthe Peters@—& B{E7E L F B AR 4F B or Z B
EN. 20235, e FIRIFERZARZR. Marthe
NEREZREAZBER, UMHREBRRENAXHES
AEEE BUCHAERMNEMRER, ity
FHZRZN, HBERETEALEVNEEESH
B, DREAEDIFHRBESRILXR.

Marthe Peters is a Dutch filmmaker living in Gent, Belgium.
In 2023 she graduated from KASK, Gent. Departing from
MARTHE intimacy she depicts her daily reality in an abstract and
PETE Rs fragmented way. Her practice is marked by playing with
intuitive material in order to question the stereotypical
representation of the female body. Her films centre
around the banal as something important and worthy, in
search of solace and care for one another.

B HTE SYNOPSIS

MEERMBEANERZSTE, AMEPBLBERLNEERESNEERINBCSHIR
ARETEE, IREBLETRAN. BRRELRS, BEaTIRPAITES
WEETHONGE, BERXFENNEL, RERTIRIZIZEBNEDRE.
EEENHEBREN_TERE, REMRSBEZRIRERNES, BRI
ZHMTEETSAENR,

Nowadays, the hospital welcomes me as a medical miracle. It feels ungrateful to
admit I'm not very keen on living to doctors who've done everything to save me. I've
pbeen cured, but not without being physically and mentally damaged during the
treatment. Through the lens of my father's camera, | look back at a period of my life
of which | remember nothing. Twenty years after surviving cancer as a child, | search
for traces of iliness between scars and desires.
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CIRCLE

B, 54

ADIEU TORTUE

HE South Korea SiE / 4R / B34 | ¥BESE (Joung Yumi)
2022 2022 #A | KimKihyun
28 B&W FEFIE | Joung Yumi, Park Youngeun

6534 6min

58§/ DIRECTOR'S BIOGRAPHY

MHE—EEZABARMIBSNELEEROEEED
EMER, BHER (REEF) REEEREHHE
BXEARTEYR, B—EER (REREX) WEHRKD
FhRERERBTHRER,

Joung Yumi has been creating animation and picture
books with her delicate and distinctive pencil drawing
technique. Her work DUST KID was invited to screen at

Cannes' Directors Fortnight. LOVE GAMES made its world
*B EEI ;E: premiere at Berlinale shorts.
JOUNG YUMI

R Ef SYNOPSIS

LzME LTERE, BA—ME—IBEBREE. REAWH, BHLAER. it
RFEEBRDR, ABHESET.

The girl draws a circle on the ground.

Passersby step into it, one by one.

Soon the circle is full of people, struggling to stay within.

Once the girl returns and erases the circle, people start heading their way.

244 B FIRST B EBHR

EE/THHE France, Turkey 5% / 4708 | Selin Okstizoglu * & | Nursema Cepni,
2024 2024 52| LéoRoussel Meltem Unel, Neriman
®e Color &2 | OzkanBoz Gilingiroglu, lbrahim Colakoglu
2454 24min 5448 | Charles Claudon

SEETFEIEH, 20105, BEEE, #HENEE,
Bal, it A—BOEBER, EFFARCALIRES
BRRPHNFIOERBEWUZEE., SHHE, 2019FHhs
flTLa Ruche Gindou Cinéma%z RIS BIE, fELLHE
|, welEF=R TEHCHERER (BXL, 5@) NEl
A,

The director was born and grew up in Turkey. In 2010, she
relocated to France and studied psychology. She now
SELIN works as a psychologist with people in exile and young

O'KSUZOGLU people in foster care. In parallel to this work, in 2019 she

participated in the La Ruche Gindou Cinéma writing
residency during which she developed the screenplay
for her debut short film, ADIEU TORTUE.

®REN SYNOPSIS

IncifFHREET., IR, ERERRANERLEXBENMIFE, FENINCHB
E|TZeynep, ZeynepBEE—NMENRETE, REVE, MANBHRIR, —
%M, EESSHEARKNLTEHERE, N—PRENSVERS —PRFENK
FE, NEXANBEIRERIR, HZERILHAIIE,

Inci's mother is dead. That day, while maundering in the deserted plateaus of the
Black Seq, the young Inci meets Zeynep. Back in the region after a long absence,
Zeynep carries a bulky black bag. Even if they are total strangers, InCi and Zzeynep
join their solitude for a while, wandering over the foggy and sunny mountains, from
one father to the other, from dawn to darkness.
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it ABNEE

LA VOIX DES AUTRES

SH]

LES PUNAISES

EE France & | FatimaKadi & | AntoineBargain
2023 2023 4R | FatimaKaci, Pablo Leridon 2K | Camille Chartier
e Color % | EtienneMomessin E& | Amira Chebli, Siham
3098 304 894§ | Emily Curtis Eldawo, Mohamat Armine

Benrachid, HalaAlsayasneh

58§/ DIRECTOR'S BIOGRAPHY

ZERE. SFE, BV TEESSERYKEFER
WER, HEEHNETLEREH (The Cemetery)
RiER (Spare Parts) . L FI{EF2023FEME
F(ANEE) NETENEREXTERARETH
RETHIFHERAEF NS REIEREMAMLights on
Women Award, BRI ER A FREME IR BN
BlED,

Fatima Kaci is a french screenwriter and director grad-
FATIMA uated from La Fémis. She wrote and directed the short
KACI documentary The Cemetery and the short Spare Parts.Her
new short, The Voice of others produced in 2023, was se-
lected at the Cannes International Film Festival (LC] Cinef).
She received the Lights on Women Award at Cannes by
Kate winslet, president of the jury. She is currently working
on her first feature film.

2R SYNOPSIS

RIMB—ZEEETENREEHNERNR, ENAREREIFPEFAFENSZE. 8X
EERRILEAR T BLHINE, MXEANEEARLBNECHSETET R
i,

Rim is a Tunisian interpreter working in France on asylum procedures. Every day, she

translates the stories of exiled men and women, whose voices raise guestions about
her own history.
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EE France 5% / 4R | LiasSallustio %A | RoxaneMerolle

2020 2020 % | HovigHagopian & | Armaud Botman,

¥e Color 8948 | Charky Cancel Raphaélle Corbisier, Aurélien

22404 2245 &3 | NoémyOraison Dubreuil-Lachaud, Xavier
Seron

BB/ DIRECTOR'S BIOGRAPHY

Lias Sallustio18 S RN EHRERREIBGAE, 2B T
20T1EH NINSASE SRR SIE . 2016 F i N K E
BEERZEREFERUFRNBZHEDIRIE.
LiasiR S ZMRBIFINBIAR, HIETRARER
. &iE— AL A Dérives AsblFIEMNERAET
2020F K,
Lisa Sallustio studied political science in Brussels at
the age of 18 before entering INSAS in theatre staging in
LlAS 2011. In September 2014, she integrated the filmmaking
SALLUSTIO déoortmem at L_c: Fémis. Lisa wrote thegtricql forms and
directed short films and documentaries. The last one,
produced in Belgium by Dérives Asbl, has been released
in 2020.

R Eifr SYNOPSIS

Berlioz @B MR REITIE, 57T REFIMELSHRT, HEZT—6H "B
EEBR 0L, EHEE— KRBT AR ERANE LR ...
Berlioz is over-graduated and cannot find a job. In order to keep his rights to unem-

ployment insurance, he accepts a "high responsibility" job offer which consists of
removing all the thumbtacks from the wall of an empty building ...
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& MSN

MINUIT SUR MSN

AKX

PAS LCOEUR ASSEZ GRAND

*EE France Si& / HR | EliseLevy %R | Camille Pezet-Amirat
2023 2023 5% | MicaAlbanese & | Eurydice Correia, Nino
e Color 3948 | HelioPu Bonnet

2258 2294 | Maélle Girard

EE France §i& | HéleneRosselet-Ruiz 334§ | Brice Cardinal

2022 2022 4B | HéleneRosselet-Ruiz, % | Ondine Novarese

®e Color Noémie Parreaux 2K | CamilleLaading
225 22min % | JulianaBrousse & | SilasSchmidt, Marie Denarnaud,

LaurentPapot, VincentChaumont, Gad
Sarabia

58§/ DIRECTOR'S BIOGRAPHY

Elyse LevyF2019FE N FERBUEEM, BE#HA
ZESSERFKEFZTRIZRNEIAZRRIE,
ERPEAMETFRAMBERL, HEERETSEHE
K, BEdhE4E (Réves Partis) , i F F2023F3A%E
Arte A L%, (FEMSN) BHEXRESHESR.
Elyse Levy graduated from Sciences Po Paris in 2019
before joining the screenplay section of La Fémis. There
she developed feature films and co-wrote several short
ELISE films, including REVES PARTIS, available on Arte in March
LEVY 2023. MINUIT SUR MSN is her first film as a writer-diirector.

2R SYNOPSIS

2008FHYIEFHR, RifiLaurel§EIAEMSN ESALXZBE, BEEXE, i)
WL FERE, LaureREMA—HEEBEAlX, HlaureBiBAlXEMRET, il
ZIEBERIFRRET .

2008, beginning of summer, end of scChool. At night, Laure secretly talks to Alix on MSN.
But during the day, in their girls' school, she avoids her - like everyone else. When Lau-
re invites Alix to her house, something changes between them.

250 5 FIRST BEEHRE

BB/ DIRECTOR'S BIOGRAPHY

HéleneR—fERAERB SBXAHNLRR, B
2015 FEFIMBEE, HINSTRA (Sensibilités)
(ZRAE2019FESCAMBRENBERERR) ,
5B EMaria @R ET (Les Héritieres) &
(Ibiza) , B2018F R MM EF ZESEERFES
BERLFER,
An actress for both theater and cinema, Héléne started
writing in 2015, and directed SENSIBILITES (finalist for the
EIE SCAM 2019 Best institutional film award), LES HERITIERES
H ELENE (co-directed with her sister Marie) and IBIZA. She has

ROSS E LET- been a student at La Fémis since 2018.
RUIZ

E R SYNOPSIS

TomME—M+S5HNEZ, hERAFTEERBRY—NMNMIEE, tBH/NG
DjangoRfEMRIFAR, RRZTEBNRE, HE—HNEHNT. HMEREHE
FVHSFE, DjangotB ALY, FETomEk £T F#kDjangolikiz,

Tom is a 10-year-old boy who lives with his family in a smaill shack in the Paris suburs.

His dog Django is his best friend, a beacon of affection in a house that often Iacks it.
When his parents separate violently, Django disappears. Tom sets out to find him.
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ALL QUIET ON THE WESTLAKE

HE China SE | BFH® B | BEE
2024 2024 IR | REAE, RERR RS | =RE

®e Color R | BT e SR/ BHE | R
15948 15min 548 | BT MEE

IR=A, APEERZREYZRMEARE. BES
B RwE, BR. HR, 252BKFEYURERBER
BelE, ERBEANBTEESSEFERFE. MINERE,
ZOMUBEE ERRABYTESIERBET.
WEI Zishuo, from Beijing, is currently a graduate student at
the School of Film Art of the China Academy of Art. He has
taken on various roles in filmmaking, including director,
screenwriter, photographer, and producer, participating
in numerous feature and short films. His works have been
shortlisted for several prestigious awards, including the

WEI ZISHUO China Golden Rooster Youth Short Film Season, Hangzhou
Golden Lotus Award, Rome Independent Film Award, and
Paris Drama Film Festival.

R & SYNOPSIS

FRIERTEEAXREZENRENS, AXNNLHMPEERA “"BEREHSEN
i, EREZEERLPERL.

The film chronicles the story of a blind and deaf couple seeking medical treatment.

Despite various difficulties, they use love to repair physical deformities and support
each other between light and darkness.
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¥iZ I IKERR

SEEING YOU THROUGH THE RIVER

TIKEAR T RS

DISTANT WATER WON'T QUENCH IMMEDIATE THIRST

HE China SiE | [z BE | SRE8T (Suru)
2023 2023 HR | ARE ERES | REB
®e Color % | BB

1788  17min BU48 | Mg KEEX

A

58§/ DIRECTOR'S BIOGRAPHY

BRAZGNEIHESYNBRAR, BRINMm™E
MMRIESERRNESIHIMEER, OEREEREY
RBHEURSEBEANBHRS.

Yao's work often delves into social events and the mental
states of the underprivileged, bringing attention to their
experiences and perspectives. She excels in capturing
the abstract essence of her subjects through filmmaking,
employing a relaxed yet rigorous visual language that
bridges the inner and outer worlds.

|'|':|'_| =
Ex
XIANG YAO
B R TEf SYNOPSIS
THEBRREBE. ORREER, ZET P ERK. 315, EEARRRRNRE

REENFER, FANIARRT Z+HEPEHPEFEERT, MRNFEH
BYEERE, ERDEERRFSN—%, URIDKZ B2 HNBTRK,
The film weaves together family letters, recordings, and photographs to portrait a
devoted father and beloved elder, whose absence is profoundly felt by his family. It
chronicles the life of an intellectual from the Yangtze River region in China, capturing
his departure from his hometown in the mid to late 20th century and his enduring
longing for the place he left behind.

254 BT FIRST HEAFR

PE China SE/BY /B8 | BEA el | TR
2024 2024 HEAY | M. AR AFA FEES | Vit
®e Color BEX. RE e | famE
234 23min HAEA | BIER

58§/ DIRECTOR'S BIOGRAPHY

* EHAEL,
Cnongqing Kids.

=~

B #7&

ZHOU ZIJIE

B R Ef SYNOPSIS

SKREMFG LN, SELURERE—IRFAERXFRE TIESEE, HRIEFiD
MERESNBLRA, MRWDRRESE ERHZANEY., BREREHNA,
HEETWRARMAT. ...

Upon graduating from my studies abroad, | returned home to face a barrage of
questions from my parents about my career plans and pressure to settle down.

When | honestly revealed my intention to pursue a career in documentary filmmak-
ing, it sparked the most intense family argument in our history.
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During the War of Resistance Against Japan, a group of Eighth Route Army soldiers
arrived at the Yimeng Mountain Range, accompanied by a cow donated by
international supporters. Soon after, the Japanese army approached, forcing the
soldiers to evacuate urgently. Before leaving, they entrusted the villagers to take
care of the cow. The villagers selected the cow's keeper by drawing red beans, and
the young widow Jiu'er helps the down-and-out Niu'er to draw lots, making him the
unlucky "lucky one". From that day on, Niu'er, shouldering the heavy responsibility
of protecting the cow, tries every means to deal with the Japanese army, bandits,
quack doctors, and all sorts of people, while his stubborn partner also gives him
endless headaches...
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On the edge of the Gobi Desert in Northwest China, LANG returns to his hometown
after being released from jail on parole. While working for the local stray dog patrol
team, clearing the town, he strikes up an unlikely connection with a black dog. These
two lonely souls now embark on a new journey togetner.
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MEBESNERNEBE—SNFET, HEFEHRENNE—RES, FMIEETE
EEF, EERTEELSERSE, BREENERE, RERERE, EEERR
HEKENER, ERMNEENSESEERER, ELHMESBSHNTELRN
—MRSERBELE NS, TEEERZEEREBTELIREHE, B3t
BB—1BH, KEERXRNERS —SHB/F......

In remote mountains sits "Longevity Village," famed for its residents' long lives. An
epidemic prompts sending a doctor, who en route finds a barely living NIU Jieshi.
The once hospitable villagers act strange, resisting help for NIU and impeding the
doctor's efforts, leading to NIU's death, its cause unknown. Frustrated by their hostility,
the doctor prepares to leave but discovers a village secret on a cliff. His curiosity
piqued, he investigates covertly. The town's mysteries start unfolding when he meets
ayoung boy...
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"ME, RIER R, "

(EFMEBNERBHR) PHRITE "WUAMXEHHHNTH, ERRKRS
5HER", NRENFENRNSEEZNRNRSVIRS. ENEE
A-—EREMEE N EHARKENNIN RN, BNt —MEHER, URER
BHNERD, LRARRSSNNEE, IR EMBE, MGKPIER,
By 8, K MNERHACHER.

BERENFNARNER, BRAERTHEANER, PLEFRIHRLN
HEMASNEER. AXXTNBERRREZFRETEEIRNAREE
BEER, ¥ETBREREXNEE, MEFERAOATRNSHEMEN
AR,

AREE FIRSTHEFHRBESEKME vivoREXFBRERF TR BR300 T
BRERITE. 5 DEHEE R, 300 B89 300 H-BEFRREITL, 8—M
EEPHRNERE, TRES. RUBANELZMEE, E2O(FE X6
REBFNANRZBERE, BRRKRFTHTOER, XHHEEFFH "REC
7E)", BRBREARNALSEMENES, It —MBEABEREEIR
HAEERE, ARMNEALE—IRBERAONIEFEH.

SHORT SHORT FILM

"Observation, More Than Five Minutes."

In Helgolang, it's argued that observation isn't merely a passive act, but rather
an active engagement. The presence and reactions of an observer directly
influence the state of what is being observed. Just as the short short film,
serving as the creator's immediate response to the pulse of the times, are
also active forms of reshaping. Viewers, while watching, also become co-
participating observers, and their reactions and interpretations, like ripples
on the water, gradually spread, influencing and reshaping the face of the
era.

The proliferation of portable devices and mobile phone shooting has once
again transformed the visage of imagery. The intimacy, humanistic care, and
emotional feedback—even the creative flaws—of Al-Generated images
rooted in the real world have become increasingly precious in the age of
algorithms. Film is no longer about the meticulous crafting typical of traditional
cinema; it's apout the liberation of diversity that comes with democratized
creation.

This year, FIRST continues the collaboration with vivo to jointly support the Short
Short Film Competition, Screening, and 300s Short Project. The five-minute Short
Short Film, the 300-second 300s Short Project where every frame's narrative
density, experimental spirit, and irreplaceable real-time moments reflect
the creator's unique perspective on contemporary times and profound
emotions. It is a projection of the future onto the present. This ever-ready "REC
Action" captures the ever-changing reality and the truth of creation, turning
each short film into an amber of life and a blue wave, presenting us with a
colorful universe full of imagination.
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HITHEAMANBR it SMEAEBEIRENE, EXRYE FRAREA.
NERNEE ST ASHERENT .
Selected by the jury from the shortlisted films. It is meant to encourage short

film using portable equipment and complete excellently in terms of theme
conception, form exploration, creative narrative and so on.

S
- §% sFHIcﬁTssIonr M
N AR L -
-_- \Q% 2024 -_-

B FIRST AZ R R KBS (EKME vivo HEMABEZ R Pk, #H PER vivo
REFERABENEARER SR ATEME RN 80% M L, EMEBAKRE, X
REMIER. TRMINE. RANAFRERZRAENNTA.

Selected by vivo and the FIRST IFF Committee from the shortlisted films. The
length of the film using vivo mobile phones to make needs to account for at
least 80% of the overall time. It encourages films that express humanistic care,

deliver universal emotions, present realistic perspective, and highly unified
with the film's own aesthetics.

%

- £ | sFHIgTssIonr FILM E
e Q%f JURY AWARD -
T §7 = H

HIFHEAMANBERR Pt ZMARMENS, BEEMEAZEFERNRITNE,
RUFEMEREBBROZA,
Selected by the jury from the shortlisted films. It is meant to encourage short

films that explore creative visions and the value of academic research on
media studies, and offer foresight and trend imagination.

%

_'- §% SFI'IIORRgIORT FILM -.
N /d FILMMAKING

-_ a % ;x;‘;%nggﬂou AWARD _'

- \a/ 2024 -

HFEAMANBER D, XMzAEEAXKRTIEEZARRARETR, &£
HFZREEDE2NRSNITTRESHEIMREBERRNER.

Selected by the jury from the shortlisted films. It is meant to encourage short
films that explore technical possibilities with the usage of portable equipment
and present a high degree of completion in digital moving image production.
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5 XKiE

MA KAFAI

ERER, BAEA XUIFILFE, BE(HR) B
B, BB (RERE) (BEREO)F, (BXRE)
RREZMETRAR, HBFHRSEES.
Writer, media professional, and cultural commentator.
Former deputy chief editor of MING PAO. Known for
works such as ONCE UPON A TIME IN HONG KONG and
ONCE UPON A TIME IN HONG KONG 2, with ONCE UPON
A TIME IN HONG KONG having won nearly twenty
prestigious awards across Mainland Ching, Hong Kong,
and Taiwan, and translated into multiple languages for
international publication.

BT FRSTSFBRER

5 KR

WING SHYA

EE. BRIF. B HERBEZEX. 2K,
&R B i, AN KSR F R F B el B
J&, el T BIRKEN IR T TEZE Shya-La-La
Workshop, 1S F MBI ( LM AT F. LURIRID
BIERR (FXEIM) (EHEEE) (EM) (2046).
ENMBRERERRARARENE, ERNEE
ZRZRBUS, ZE VA B¥IE. BAF Louise
Alexander EIFERH.

Director, still photographer and cinematographer.
wing Shya's work encompasses the realms of film, art,
design and fashion. After graduating from Emily Carr
Institute in Canada, Wing Shya returned to Hong Kong
and founded the award-winning design studio, Shya-
La-La Workshop. His directorial works include HOT
SUMMER DAYS, etc. Wing Shya collaborates with Wong
Kar-wai as a still photographer on films HAPPY TOGETHER,
IN THE MOOD FOR LOVE, EROS and 2046. His personal
photography work has been exhibited at the Mori
Art Museum in Roppongi, Tokyo, the Art Basel Miami,
the V&A Museum in the UK, and the Louise Alexander
Galleryin Italy.
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YANG CHAO

SE. W BUR, —EER KEA SIE ()
REAEZTBRYELGRL, (KE) RENBI TR
ELTERINE; (KIE) \EMKEREFTE
RERT, RREZARBRER, PESENSEF
ESEES; K (ETN(LSEN(REL) (FE)
(BEN(RLZRE) (BHREBERN(EIM(E
AXE) (BRI .

Director, executive producer and teacher, the
founder of A FILM. His work RUN AWAY won the prize at
Cinéfondation at Cannes International Film Festival.
LU CHENG, PASSAGES won the Camera d'Or Special
Award for Best Debut film at the Cannes International
Film Festival. CROSSCURRENT was selected at Berlinale
Competition, and won the Silver Bear Award for Best
Artistic Contribution. He was nominated as Director of
the Year by China Film Directors' Guild. He was also the
executive producer of WEED, Female Directors, GIRLS
ALWAYS HAPPY, GIVE ME A RIDE, SEAWEED, LOVE FOUND LOVE
LOST, JUST AN ALIEN, GO PHOTO SHOOTING, LOVE ENDURES
(series).

BT FRSTSFBRER

B —E

ZHOU YIWEI

BR, BEUTIREZZERFTER, ERZNEIFR

BE(RAREW) ((ﬁﬁ?])) (BE-EBER) (K

BRARN ERBMERNENKZ RN

M B ERRENCRE)(LRN(=BFHOREAR)
& EEPBETESRAALHENAE,

Actor, graduated from the Performance Department
of Beijing Film Academy.He is loved by the audience
for his heartfelt characterisation and subtle acting
qualities. Starring in various film and television dramas,
including DYING TO SURVIVE, BROTHERHOOD OF BLADES,
LIBERATION, JUDGE DEE'S MYSTERY, MONARCH INDUSTRY,
BALL LIGHTNING, THE LONGEST DAY IN CHANG'AN, TRIBES AND
EMPIRES, NEW FACE, RED, EMPTY ALLEY, DEEP PRISON, etc., in
which he portrayed many insightful film and television
roles.
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ATHENA CHU

ER, NBFER (RFRR 2) B (KIETER), 1
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FIRST EFBYREREBTHTRY, WRTKE
) sRan IESEN

Athena Chu, whose films range from the Hong Kong
comedy FIGHT BACK TO SCHOOL 2 to A CHINESE ODYSSEY,
make the characters are embraced by the people.
subsequent such as THE LEGEND OF THE CONDOR
HEROES, A WALL-LESS WORLD SERIES: THE THIRD CHOICE,
have nominated the domestic and international
awards, and more gains countless audience love,
her flexible interpretation of different characters left
a deep impression on the audience. She has won
several awards for ONCE AGAIN. The film 160 YEARS OLD,
she starring in it, was selected in the Main Competition
of the 15th FIRST International Film Festival, and received
large of praise and attention.
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HUANG SONGHAO

QIAN TIANTIAN
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ZARKRA2019FS5EEFEFNZANMAE
BT, HEXEHARARSENNTZREFTNZ
10, BB S eI RAZE FRERETLERER.
RITNE R BAHREAE chi K11 ERE RR=1E.
MEEFREE., KIEZ=E. RS,

HUANG is a Shanghai-based artist and curator. He
participated in the preparation of the nonprofit
art organization "Raiden INST" in 2019 focusing on
the impact of contemporary technology and
media on art production. As an artist, he co-
founded "Radical Space." His works have been
exhibited at the Shanghai Biennale, the Macau
Biennale, Ming Museum of Contemporary Art, chi
K11 Art Museum, Taikang Space, Goethe Open
Space, Long March Space, and Beijing Commune,
etc.

CNSC (PERMBREMER) B, BUFItRER
ZREZBZEW ABL(RRFERNATN—H)
(OEKILIE) PEERRES, B (—AEI) (X
R—RNIR) FHEREBERN, REKEVRIRE
BERE. REZIEML, CBURRSHES5A
#HER(E—X), URSEER (MEEE) RS
HEERRRSE

CNSC (China Society of Cinematographers)
Ccouncil Member. QIAN graduated from the
Department of Cinematography Department
of Beijing Film Academy with a major in
Cinematography. pursued a position as a
director of cinematography in the director of
cinematography in POST TRUTH, ONE AND ONLY,
earning the nomination for Best Cinematography
at the Changchun Film Festival and Fantastic
Selection at the FIRST Fantastic Film Festival. Her
cinematography works include BACK TO 1942, 1
DIMENSION, BLIND DATE, CLEAR NIGHT, MY DEAR LIAR,
and A LITTLE RED FLOWER. Beyond cinematography,
QIAN has also ventured into screenwriting for the
charity film ONE DAY and directed the short film THE
SOLITARY THEORY which garnered a nomination for
the Chinese Nebula Award.

BT FIRST EFRHR

BESE.RR EERFSEY. ZRA.ESH,

H(FRLNEER) KREET=/E FIRST BFEH
FRBEEBYNARE, HRSER (ZAFIR)
(FrEMR) (MREFNSE) %,

Director and screenwriter. In recent years, he has
directed numerous films, documentaries, and
advertisements. His film SUMMER DETECTIVE won the
Best Cinematic Script at the 13" FIRST International
Film Festival. Other directorial works include GREEN
WAVE, NEW YEAR EXPRESS and THE GREAT DIRECTOR.
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Director and Art Therapist. JI's works have |

[ ™ exhibited at multiple international film fes

3 and galleries, including the 30" Chid

ZIE ,_?:H% uUnderground Film Festival, the Duolun Mu§{
of Modern Art in Shanghai, and the Foc

JUINGLY China of the 67" Venice Film Festival. Present!

i
Cll

is engaged in clinical art therapy at the §
Beach Psychiatric Center in New York.

EVFRESHAFEER, HORNHE (X

B 1000 AL EBITIAMAR, EL S FHELB
BAUPE REAFEE,

Tim is a director, editor and a social m
influencer. He studied film in University of
graduating in 2018. And his social media cg
took off after graduating, holding more th{
million subscribers in 2023. His channel foci
on filmmaking tutorials, tech related rey
and viogs. Tim is known for his uncompro!
devotion to quality and developed his own
to engage with his audience.

—NGE, — IR BRNRE. TEFRE: (Y
ETHER) (EESKRE) .

The director is a non-picky film fan with
works including E.T. MADE IN CHINA and DIVE IN!
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SUBMISSION REPORT

At 18" FIRST International Film Festival Short Short Film, we witnessed how the creation
of short short films is continuously innovating in both technology and expression.
We consistently encourage technological innovation and practice, promoting the
formation of a positive and dynamic creative ecosystem.

Lightweight EQuipment and Liberation in Creation

With advancements in technology and the evolution of digital media, lightweight
filming equipment has become the preferred choice for a hew generation of creators.
In this competition, creators utilized various portable filming devices, including
mobile phones, DSLRs, and action cameras, with mobile phone usage accounting
for 43.3%, surpassing camera usage at 42%. The lightness in production has allowed
more creators from diverse backgrounds to engage in the creation of cinematic art,
providing a medium for those often marginalized in traditional media to express their
perspectives and emotions. "Lightness" not only expands the boundaries of creators
but also fosters a diversified creative liberation, achieving true equality in creative
thresholds.

Gen Z: The Wave Makers

In this light and airy blue wave, Gen Z creators have become the wave makers. They
have demonstrated unprecedented flexibility and innovation in the application of
technology, daring to experiment and break through in film language and narrative
structure. Observing from the perspective of film genres, experimental films accounted
for 25.6%, while other undefined short short film genres made up 4.4%. Millennial
creators, using portable filming tools, with lower costs and higher experimentation,
have explored numerous new forms and themes, reflecting their keen insight into the
real world and unique personal expression.

Locality and Immediacy of the Themes

These works are not only expressions of personal perspectives but also bridges
connecting the creators with the contemporary world, blending the uniqueness
of local culture with universal emotions. From self-discovery to family relationship
exploration, from the sense of time's flow to reflections on social changes, through
unigue visual textures and sound construction, we even traverse the real or imagined
space of San Francisco's Chinatown, exploring the cultural identity and emotions of
the diaspora. Unlike the seriousness of the FIRST Competition, each short short film
vividly embodies the locality and immediacy of creation. The creators' lenses not only
record the world in real-time but also converse with it in silence, actively shaping and
influencing these cultures and realities.

300s Short Project

This year, the 300s Short Project collaborates with vivo, transforming the 300-second
limit into boundless creative space, once again proving its unigue charm in exploring
the possibilities of film language. The proportion of young creators aged 20 to 29 is
particularly notable, bringing us more fresh perspectives and ways of thinking. The
projects cover a wide range of contemporary popular content, from aging, family,
studying abroad, to social realities, familial bonds, and romance. We see the creators'
innovative attempts at film language and their enthusiasm and desire for "discovery."
We observe that the term "discovery" appears most frequently, reflecting the creators'
attention to and exploration of new things.

Observation itself changes the observed object. In the "observer effect" of artistic
practice, short short film creators are not only the immediate observers of the era
but also the subjects being observed by the era. Their lenses reflect our ways of
viewing. How we perceive their works shapes the value and meaning of these works.
This interaction continuously reshapes the connection between short short films,
audiences, and the world, making us not just passive recipients but co-conspirators in
this ongoing creative process. From this perspective, the boundaries between the era,
creators, and audiences become blurred, and we all become mutual observers and
the observed.
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ZHANG GUORONG
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EESRYT. REMFR (UE) BABER+NE
ESNERSET, ERSE/F A ERABILRE
[REETIERAZLEBRT, EXEREXTFIND
#itHl, FRERERERS,

University teacher, whose representative work EVERY
BUS WITH YOUR LOVER was shortlisted for the 46"
Moscow IFF. Other works he directed/produced have
been shortlisted for the Beijing IFF, the Beijing College
Student Film Festival, the Golden Rooster and Hundred
Flowers Film Festival, the Pingyao IFF, etc.

RERER (TLEE) BRBIARBEZRERZR
{E@E (ISFVF) RERFE, PERFEBNTRE
BmR%,

ZHANG's representative work NOSTALGIA won the Best
Cinematography Award at the Beijing Film Academy
International Film and Video Festival (ISFVF), the Best
Short Film at the China University Student Television
Festival, etc.

E—TRFNIEFE, RREBRNT —NRFNZE,

In an abandoned small village, an adventure streamer discovered a deserted ele-

mentary school.
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1980F 4, UBI—ENSFEIRI. BE. SEER
Higit, BRETENTY, PEHERZARMIWIE
b, 2016 F B S RIE (IEh) RBFIRSTRERR,
CIFFIFES%, 2018 FEEENE (RIRB) . 20215FE
B (X)) KFIRSTBEFIEERIFRIIRRE, 2021 £
SIE (HRATHRED) , EMEER, 2022FF L HRI (L
HEE)S5(—FESE).

YU Lei, born in 1980, used to work in interactive multimedia
design, graphic design and animation. Later, he changed
his fields of work to film and television. In 2016, CREATION, a
short film he directed, won Best Short Film at FIRST and the
Jury Award at CIFF. In 2021, his work FIREWORKS won Short
Short Film Jury Special Mention Award at FIRST and his
work BOTTLE LINE CHENGDU was screened in Chengdu. He
is currently working on TV projects BIT BREAD and A FABLE.

FEEN—MPHRR, BE—HUKP, XTE—LEEE,

A forest ranger from north county died in a wildfire, and various rumors circulating

apout him.
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LIU Jinyu, born in 1987 in Linyi, Shandong Province,
graduated from university in 2010 and moved to Beijing
to work as a documentary director. In 2018, he began
creating feature films and has since participated
in the production of several films, including WHY IS
THE SONG SLOW? and THE GRASS, in roles such as co-
producer, executive director, screenwriter and
producer.

ZREBESNNGERAER, BRESTHESLRL. ZERARRZEN
ZR, IRRAHRENK. RARRSUHNERA, WNEESRILE. £—
IHR, EERBETESHNBIE,

Lao Cai, who had just been released from detention for a traffic accident, was tak-
en to the seaside by his friend Lao Jin to relax. Afterward, they returned to Lao Cai's
hometown to search for an apbandoned quarry pit. The two talked about the weaithy
people around them and discussed their own dire financial situations.

On a rainy night, Lao Cai dialed Lao Jin's number.
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Image art creator, representative works such as
MY SIMMONS, CAVE OF ANXIETY, WATER SPLASH, WILD
GRASS, THOSE SCENES, HAPPY NEW YEAR, etc. Those
works have been exhibited at film festivals such as
the Azolo International Art Film Festival in italy, the
kassel Documentary Film Festival in Germany, Athens
International Film and Video Festival in the United
States, and the Mykonos Bienniale in Greece.

—EZEF, ZRANICIZ, —BENIIR.

An empty house, the memories of three generations, a hundred years of solitude.
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58§/ DIRECTOR'S BIOGRAPHY

SESE. HRl EVTIERBEZRSER, 20245F
BRESER(ZEEE), ZRFUYETHESENKE
AEE, NBE+/\BFIRSTSFBERBERET,

Director and screenwriter, graduated from the
Department of Directing at the Beijing Film Academy. In
2024, Easyart directed and wrote the short film A SURPRISE
OF EX, which is set against the backdrop of the current
sharp decline in housing prices. The film was shortlisted

I E’ for the Short Short Film at the 18th FIRST International Film
EASYART Festival.
R Ef SYNOPSIS

20245, ZFBEMAYK, FER, — N BESSFMTFEARIRNA, BEAT
BELENTH . RXFERREARBE-—ERNEEFHNE, BABIEETR
FERDOFERE.. BABMME, —MFEERE, BEIMEXRENEN—
¥, —HET..

In 2024, as the prices of second-hand houses plummeted, XU Haoran, a man who
once vowed to fight against real estate developers to the end, also joined the ranks
of those looking to buy a house.

One day, when XU was trying to snag a bargain on an old house, he unexpectedly
ran into his ex-girlfriend ZHOU Yao, whom he hadn't seen in two years.

They smiled at each other, and it seemed like nothing had changed. But in reality, just
like the housing prices over the past two years, everything has changed.

284 BT FRST S FLRFR
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BB/ DIRECTOR'S BIOGRAPHY

ERF. HE. BEAZELREE.

Wandering on the edges of film, animation, and manga.

EERRAMB—RIEE.

A piece of clay exploring the earth.

RE
WU LEI

2R &t SYNOPSIS
ABBESSIREE, ZRFNHHNICIZNRRERRRENLES,

People's footsteps will gradually fade away, while the old house and its locked-
away memories will slowly fall into the dust of time.
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58§/ DIRECTOR'S BIOGRAPHY

2001FE4ETFIR, EFESE. BR, FREETEEL
BRBET. FIRSTEEBRXRE., L RERBET. F&
EfRE T EIORTEBHTRE/NE, FIBE20235F
E_EFBSH B ERIATREMY RITER, 2023FFEN
BEER AT SRR TR
Born in Beijing in 2001, XU is a young director/actor. His
S works have been awarded or shortlisted at more than
fl% ﬁﬁ)ﬁ 90 film festivals, such as the China Golden Rooster and

Hundred Flowers Film Festival, FIRST International Film
ERIC XU Festival, Beijing International Film Festival and Pingyao

International Film Festival. He also served as a jury
member of the 2™ FBS New Youth Script Festival & Blue
sun Film Festival and the 9" Hengdian Film and Television
Festival Wenrong Awards.

2R Ef SYNOPSIS

HERBELERMRE, —PMAEN—MNBABKAS, ITEFERIERN
'Y, ESRERKE—FEN, ERER AR —BAEERENREENE
BT, thEERKRERVIGTERM. ...

On a post-apocalyptic Earth, a human and a robot rely on each other for survival.
To stay alive, they must find resources and food. They also strive to find an oasis,
but along the way, they are surrounded by a group of marauders driving armored
vehicles. The human, holding a gun, stands trembling and on the verge of a
breakdown...

286 BT FIRST S FRYR

BB/ DIRECTOR'S BIOGRAPHY

g B8, HRl. 2023FNSERRLE(F), EBiZH

» BHANEE+EEFRSTEEEER. S+NELRE
FEES. S TARLSERESHSS aET
B, 2024F MG (BB ER) ABE+/\BFIRST

SEBYRE,
-~ Derrick Wang is a director and screenwriter. In 2023,
N he directed his short film debut HAND, which was
E ;ﬁé shortlisted for several film festivals, including the 17" FIRST

International Film Festival, the 14" Beijing International Film

DERRICK WANG Festival, and the 26" Shanghai International Film Festival.
In 2024, his film FIRST TIME was shortlisted for the 18" FIRST
International Film Festival.

B R &7 SYNOPSIS

TEEBS XERL" WRFSEANZTHILERSRE—R......

Living under the expectations and pressure of her mother's desire for her to be both
scholarly and physically adept, the young girl Haotian today, for the first time...
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Bl Fm)IegelZRSER, Ll EENBIRE
B4R, A BMBIBREERFURZAMAT
5. ZSETHNE, BERAFENHUWAXAE
21,
Director WANG Zhixiang graduated from the Directing
Department of the Sichuan Film and Television
Academy. After graduation, he worked as an intern
E *;ﬁ in the Economic News Channel of Hefei Radio and
N Television Station. After the internship, he joined the
WANG ZHIXIANG 1V drama crew as a photography assistant. After six
months in the industry, he began to do behind-the-
scenes documentary films and TV series as well as
aerial photography. So far, he has been working in the
industry for four years and have rich experience in film
and television production.

2R fEifr SYNOPSIS

2024FRFFELNEREF, BTRENDDEA BRI RAERDELTIESE
B, BRMRABERSHHZRERT. BRERESIINRBIEFEZEFHN
BENAE, UENENNANEZEEFNXBROREXR,

The year 2024 marks the fifth year since Grandpa passed away. Although Grandma
suffered a stroke that left her right side paralyzed and took away her ability to speak,
she still harbors many unresolved obsessions. She firmly believes that Grandpa's
spirit wanders through every corner of the old house, observing the strained and
sensitive family dynamics from a spectator's perspective.

288 AT FRST SEBFR

BB/ DIRECTOR'S BIOGRAPHY

155 HEBEMER (IFH), N\BEPEREXRTE"¥
B'REEEET, 205 RBEER (KRZB)AE
BERNERA. FEREXREXT. LAE 24N EF
2, WE14AK, 2021FHE (KL XNN) AEFIRST
FEEBYTRBERRT, 2022ERBHIFBER (R
[E
- Director Dominic Yeh, at the age of 15, wrote and
[H- ﬁ directed film MAYFLY which was shortlisted for the
Midsummer Film Festival at Communication University
DOMINIC YEH of China. At the age of 20, his film IN THE MUD was
shortlisted for 24 international film festivals, including
Cannes Short Film Corner, the Clermont-Ferrand
International Short Film Festival and have won 14
awards. In 2021, his film PAPER PLANES was shortlisted
for the Short Short Film at the FIRST International Film
Festival. In 2022, he shot and produced film COLD
ELEPHANT.

R SYNOPSIS

ALHRERBIEAN I RENSRNEERURDEFH RS HIELE
FUBNERNPCEIE, £F—RIK, BEAR, ERERNERXLFUA, BI—
MIERFEEERNRBEERRFX—NF, A5 NAFERIFOF G0 8R
ZAMEEERE,

This experimental short film creates a strong visual representation of game NPCs
through 'exaggerated' actor movements, distorted sound effects, and slightly de-
layed voiceovers. The entire film is shot in one continuous take with natural chore-
ography, enhancing the god-like perspective of a video game. The story revolves
around a delivery person whose food is knocked over, exploring the concept of the
right to file a complaint. It poses the question of how one should wield this right.
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ETEE, UELR, §&, B URBFIEM, 2022
. FEUFLEREEZEREZR. S5ERISHER
- B FROEURBLNE. BRI EERBEHNS
BRLRFE (RLTBIE), BEEERES. 201785
5XMSRIER (ZOKRBIBR) ; 20195 F, (EAER
5§85 57HESER (Merry Go Around)) H1#H4E.
2019 S MFHMFA (Venus/EMET) NB LR

2021 FHANBRITI, BEERY (FMME) E
8, (\ARZd) =ANEN (BEHEER) Hit.
2023FRHNABEBER (REMHE) . WAMEZTA
HRFBVBEBAE,

In 2021, CHENG Yulong entered the film industry and

worked as the props manager for the film GONE
WITH THE BOAT, the art assistant for NEVER SAY NEVER,

iﬁ ag‘i FERBERLENK, 202288, (FASE. (Fli% ﬁﬁ EEZE and the script supervisor for HENGYANG 1944. In 2023,
T e . he completed his first short film, FUTURE LOVERS. He
At RBE FRBEESEWIER (B0 fIRETE. '
DEAN WEI ” = CHENG YULONG is currently studying film and television at New York
Dean Wei is a Chinese/German Director, University.
Cinematographer and Composer. Unconfined by
genre, his storytelling approach explores both the
boundaries of sound and image to create cerebral,
surreal experiences. Growing up as a classically trained 2K & SYNOPSIS
musician, Dean's focus quickly shifted to photography A TSR RIS SERhNEEN, TRIEFES,

when he moved to China at an early age and learned
to use the camera to document everyday life. He would
later go on to study at the renowned Beijing Film Academy
Cinematography Department graduating in 2022. 2018
Dean participates in an exchange to the Netherlands
Film School. 2019 Dean's film VENUS was shortlisted for the
Beijing Film Academy Cinerent Festival. 2020 Dean directs
various fashion films for renowned Actress LIU ZI. 2021 Dean
directs the short film BOYCHEK. 2022 Dean directs the short
film WHERE DO ANTS SLEEP AT NIGHT.

A tragedy happens when artificial intelligence takes over a human's role in an inti-
mate relationship.

2K & SYNOPSIS

—REREOERS, RZXENEFRIEMEIEEREIIER.
A heartbroken foley artist captures sounds of her ex-boyfriend's daily life, hoping to
find the residue of their love.
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2004FEFIIAE, EANBERUMUKM20T, AE=E
BRE, PEAK, RABPRERRER.

GUO shirui, born in Shanxi Province in 2004, has the big-
gest wish is to gain 20 kilograms, and to live happily with
fewer worries, while hoping for the heaith and safety of
family and friends.

I ;HEE

GUO SHIRUI

B EE /Y SYNOPSIS

—HREEMRERRNEERY, AEROIZSERNEE, BHNMR, 8%
=h,

The girl chooses to be reporn from the 'womb' in that memory. Despite facing numer-
ous dangers, the rebirth path is shining.

292 BT FIRST S EBHR

BB/ DIRECTOR'S BIOGRAPHY

WL EAZFBEEWHRERE,
REN Zhengwei, a graduate student majoring in Film at Zhe-
jiang Normal University.

\ - (
\\

< Al

£ B

REN ZHENGWEI

2R E N SYNOPSIS

XR—HXTRIMAEIEINLERER . E—PIBNRE, RARNBEZR
EERRTMIBHEACHNEE, TRAIIEZENRME, IERNMETXF
ERENEIR. BAERTE, BAELR. BAERE, BEARERNEST
o, Bz, EIE, RNZEFETERTVNBRR, UREEESRNBRE
EICHMRAEINHER, IHEHXBLRER.

This is a short documentary about my personal experience. On an ordinary night,
while we were all routinely doing our own business in the school dormitory, suddenly
a series of sharp screams alerted Us to the arrival of the Geminid meteor shower. Ev-
eryone reacted differently to its arrival. Some were cheering, some were recording,
some were singing, some were disturbed by the noise. In short, there was a strange
connection between us in the dormitory building that night. So | chose to bring to-
gether our memories of that early morning and actual footage from the scene to
make this documentary short film.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 293



FIRR LEE

STUDY OF HUMAN DECEPTION

— jtc B 0% X BROE

A FAMILY

PE China
2024 2024
e Color
554 5min

SE/ S/ BE/ER | PR RR | PR THX

%Rl | RE
BY | TS
B | THRX

PE China
2024 2024
¥e Color
5954 5min

S&E /FE | XS3E R | ¥R
BB | FRH* Bk | pE. TR
% | BREZ RR | EE. &F

BE | KR
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|érsa§/

GUO JUN

R/ SYNOPSIS

ERISH, B, RA, MIBYA, 1ER (RHMEB)

HRE, E+ABRFZEERTRERE. (____, 7
BTBYNES, NBEE+LEEFIRSTBERSET, 3K
EZREFEEANAZIE, (MAXREEHX) N5
g, ABE+=@RIIERMBEH.

Theater director, screenwriter, actor, and independent
filmmaker. Screenwriter of the play UNKNOWN DISTANCES,
which won the Best Screenwriter award at the 16" Uni-
versity Theater Festival. Screenwriter and director of ____,
READY? which was shortlisted for the Short Short Film at the
17" FIRST International Film Festival and won the Audience
Choice Award at the 3 wazi Film Festival. Screenwriter
and director of A PLAY FOR ANGELS TO WATCH, which was
shortlisted for the 13" Macau International Micro-Film Fes-
tival.

—XRE, BUWMM, RATERER, ERACRELER, HH!
A couple, two videos—is it Al learning to forge, or has the line between reality and
deception become impossible to discern?
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BB/ DIRECTOR'S BIOGRAPHY

K v

LIU YANWENJUN

B E /Y SYNOPSIS

EWFRHEBEFR. RIRAFE, GEE (EIERELL)
(RMPBEXAWBNT) FBEHIEISE. SEER (B
XHWEE) (HEHNERB) (BRKRBR) %, BIAR(KE
HRES—MR) EEH/\E "ETR" REIZERE
rE,
Writer-director LIU Yanwenjun is a graduate from the
London Film School and Wuhan University. She worked
as assistant director for Tsui Hark's THE TAKING OF TIGER
MOUNTAIN and LOU Ye's THE SHADOW PLAY. She directed
short film FLYING COLOURS, THE END OF LOVE, and NATIONAL
DAY HOLIDAY. Her feature film screenplay MY FATHER IS A
POLICEMAN won Creative Screenplay Award at the 18"
Xiayan Screenplay Awards.

METTMHRSOEKMX—XKEAR, RSEYF, BMHREERNL EFEXIFRNE
RE—EEKMAE, H8. PX, KEZIEEM— M ARTNIFR, BBEFA
AIERFIFK—ARE, REMELN—H,

One a fine day, LIN Mengaido and her sister LIN Mengxin bring their deceased
father's urn to the cemetery hilltop for a picnic and reminiscing. The elder sister,
Mengaiao, is about to undergo a surgery. She seeks comfort from their father, just as
they did when he was alive.
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BIBEA, HILRF, GERKA, BISE. HAR
ERVTFRBAEZR (UCL) AXZLERAEL, M
AEZZREN, BRRAS, HRERRNHE. &
EEIHR, A2KE "MEEF=+E", iLEFER
RN
g A e Documentary Filmmaker, Screenwriter, and Film Director.
8 Graduated from University College London with a
% i$ master's degree in Ethnographic bocumentary Film. |

hope to make more films, and these films would capture
LIV JINYU more fresh moments of life.
B R E Mt SYNOPSIS

RRLFEINET, IFHXEERR. HELE=ZNARET—E, MATHX
BPHFE. EANKMR—AREENRR, BRNANBFESMBEARERR
£, FTHBEM, XERUERERNERPHEXN, GFREASZ-RIEFLT,
BRAANNERNE, tIKRET —HRE, XERBLLMIABIRE,

This happened thousands of years ago, for a new civilization. In history, three people
came together, marking the beginning of this new civilization. The prehistoric land
was a wasteland after nuclear war. People of the prehistoric era, due to the war and
the presence of biorobots, distrusted each other and avoided contact. This time
their gathering was similar to the bonfires in the caves earlier. They found something
that ended their suspicions.

296 BT FIRST HEAFR

BB/ DIRECTOR'S BIOGRAPHY

AR, BEBEEA, WRIFA, WREERF, Wi
AMMRR, TUIIREE.

A professional teacher, part-time filmmaker, amateur
poet, amateur rodar singer, amateur observer of human
nature, and a professional sufferer of loneliness.

T F

BOOB WANG

2K & SYNOPSIS
ERNFREE—RE, SEESESHTITRRPBEOE, MEEZHIN
EEXR, BEEZDNEIIMMEETNE.

After a few drinks, ZHANG Yuan and his friend hit it off and mustered the courage to
go to his ex-girlfriend's house to reveal his heart, hoping to mend the previous inti-
mate relationship. But unreasonable accidents followed.
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kX =&

ZHU YUNYI

R Ef SYNOPSIS

HEFUREN, LW FEERFERZRMBER,
Le Fresnoy-#EE AKX ZARHARK. FREXS
KR EBERE.

ZHU Yunyi is a Chinese artist, born in Tengzhou,
shandong Province. He graduated from Tsinghua
university Academy of Fine Arts in Sculpture and Le
Fresnoy - Studio National Des Arts Contemporains. His
works primarily take the form of video and instaliation
art.

80FRA], HTMMBRRRELITAER, FEKRUNBRIVEEHKT. JLEF
&, BHERABEEKNRT, oKX, ~UZASRINAZMEEIRBXTFEX

REEINZ,

In the early 1980s, due to rapid urban development, fireflies disappeared at lightning
speed. There is no more fireflies in urban space. Today, an elderly man shares with us
his memories of fireflies on a certain night.
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®—IR

ZHANG YJUN

R E SYNOPSIS
BETH, BESE,
BEERRE, AR,
AFLE, FHES.
BRI, —&KIE,

BARIEBREFRBFAXZEWANZEE, XKEH
BEMERRA (FELBIE) (BEmE) (RLEB=)

(GREARE) . EP(FELBE) NBE_ETER
HEBEFNHIXERETERNBERERE.

A senior student majoring in Literature of Theatre, Film,
and Television at Xi'an International Studies University
nas directed several short films including DAZED AND
CONFUSED, ALONG WITH THE SEA, FOR MOON and MAGIC
MOMENT. Notably, DAZED AND CONFUSED was shortlisted
for the Mobile Phone New Image Category at the
2™ Golden Rooster Awards and received the title of
Outstanding Work.

Friday afternoon, rush hour traffic.

Children daydream, aduits worry.

Countless emotions, the myriad facets of life.
Fleeting moments, eternal thoughts.
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EsfE, MRRit, AARERSEHAATIENSENZ
AR, 1999FEF MK, 202151 R (Fight+
) EVFIEERZRNER, 2023FHBSENS
FEERPEMV("ESRBT" ) ESFARATZ
Fit, ERAXRRBELEFTANEHBERE. FREABEM
AR /RERNE . HEXELStopTrikE Rz
BV RMATESERT. BRERBEH. BT

B ERHEAE. FRSTEEBHHER
SHUI YUAN A multimedia artist working in animation, visual design,

and live performance. Born in Leshan, Sichuan in 1999, she
graduated from the China Academy of Art's Animation
Department in 2021 with her work BROKEN POTATO. In 2023,
she directed the music animation MV for LI Yuchun's song
THE OSTRICH HAS RUN AWAY, which received widespread
acclaim across various platforms, garnering tens of
millions of views on the day of its release. Her works have
been shortlisted for several film festivals, including the
Montreal International Animation Festival in Canada,
the StopTrik International Film Festival in Slovenia, the IN
THE PALACE International Short Film Festival in Bulgaria,
the Norwegian Short Film Festival, the Feinaqi Beijing
Animation Week, and the FIRST International Film Festival,
etc.

2R SYNOPSIS
T ERBF/N LB ERE T —HIAERNIEAR., KRR (KR—NXE) ShEE
REPHESI—EER,

Gaming streamer Two Little Children Argue About the Sun has recorded a new game
review and experience session. This film is one of the works in the animated short film
collection BURGER ORDER.
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BB/ DIRECTOR'S BIOGRAPHY

2004FEFIE, RANBERITUKM20, RED
LN, ZRIRE, RABRERRER.

Born in 2004 in Shanxi, he has the biggest wish to gain 10
Kilograms, have fewer worries, more happiness, and for
his family and friends to be happy and healthy.

| Bia

GUO SHIRUI

B R SYNOPSIS

XR—HXTRENBLERF, 2023FN—NER, MEAMIF CERmREBELNN
=, AMEENRE, BRENKRE "BAF" IRRBARKR, wELE—E,
EERERE,

This is a short documentary about my father. On a summer night in 2023, he secretly
bought a plane ticket to the yunnan border. On that anxious night, two men pretend-
ing to be "my uncles" broke into our home. They sat together, ready to redeem my
father.
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2003F LA FRE, WP BEERE, SPIMMbRE
MEERR, KEEERS. ERERRE . WETRIBR
FET)Y CGaE) (B) (REN S, 2RERH (&F
SRENZFED) CERNES)M(ER) RIREL
=R%,
She was born in 2003. She went to Sydney and studied
at Chatswood High School from the age of fifteen. She
is currently studying editing and directing at Chengdu
I lb‘ University. In the past two years, she has directed fiction
ZHONG NIANYU  snort fiims such as THE GRID, RICE DUMPLING, FEET, and
OZONE, as well as short documentaries like MOTHER RIVER
WITH NO SPLASH, THE DISAPPEARED SPEECH, and a series of
family documentaries titted GRANDMA'S HOUSE, among
others.

2R fEifr SYNOPSIS

ARBAREHREN "ME AR, SHRAZHNEE, RUNETERIBLES
B, 2B=E. APREERAIGMEN "BRELFH" FRONTE, XEREA2
PHREWRENFRRITRE, RIEWHIEAMBHBEZEN, R\ —£RE, —
HERK, NMRMRE-EENEEEERT, A, XF-4E£—HMNEHM 24
R .

This short film uses the simplest method of "burning a stick of incense" to attempt
to break free from the confines of three dimensions and illustrate what the fourth
dimension looks like—a thinking space-time, the Buddha space-time, and the Fo-
Dimensions. The film features both the fast pace of the "instant universe" segment
created by Al and the slow, nearly two-minute process of burning a stick of incense.
The contrast between fast and slow rhythms may lead the audience to reflect: a
lifetime is so short, but a stick of incense burns for so long.
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T REEZRELHBEZR202IFMERERE, (IR
R) REFARERSENE—HEXFR. GESP
HHREIARNA (RER), RBEBME, B
BRBIABERE, SEMNESTE,

HAN is currently studying at the Beijing Film Academy's
Continuing Education School in the 2023 production
program. The film PLAYING HOUSE is her first official work

§1t1 m“& as a screenwriter and as a director. She shot the public
welfare online film | STILL WISH during high school, during
HAN YuQl high school and worked as a script supervisor and

assistant director in TV, film, and short film crews.

E; K& SYNOPSIS

SHMBERPEFCRERRIFERRACHRENER, EXMUAEBXR,
58X, nE-ERIRRNEE, BEBMRKXFFHNNBRNTHEETHE. &£
N EEPARENRY, BIRMRENESAE, EXHTRROHL P MK
WMMRET K,

Zhongchuan, who s six years old, has long lived in a family environment where
his father is violent towards his mother and himself. One day, when he was at
Xinwen's home and playing the game of "playing house" with Xinwen and Yuanxin,
Zhongchuan reenacted his father's usual violent behavior. In his mind, he performed
so well, but little did he know that the happiness and misfortune of the two families
were brutally exposed in this game of "playing house".
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SO LONG, MY EARS
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®e Color Wi | E%3 WA | EiES
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58§/ DIRECTOR'S BIOGRAPHY

tREZZRAR MESEERWEL, KFFR (77
RE) (BRIEH) (BRREE) F, HEZ R XNEBH
—MR. BF015F S ERBHMER PHREH
X, EF2017F I RRZERBRTREERBRA K,
07FREBENEEREZFL. EPHAIHRAN
EPEBYSENSTRSEIT, AERLBZALT
WEE.

yu 'Eiz Graduated with a bachelor's and master's degree
in directing from the Beijin Film Academy. His
LIU KADA 9 jing Y

representative works include 77 HIGHWAY and COMEDY
HERO, which are known for the unique style. He won a
Special Award at the 2015 Golden Rooster and Hundred
Flowers Film Festival for microfilms and the Best Feature
Film Award at the 2017 Beijing College Student Film Festival.
Additionally, he received the Annual Best Film Award from
Tencent Pictures in 2017. He was selected twice for the
Green Directors Project of the China Film Directors' Guild
and was chosen as a director for Jackie Chan's Project A.

2R &7 SYNOPSIS

KRR—BIESR, AFKERER, EEMRSERDL; XX, IWETHZER, 40
BOMER T B HRRE. ..

ZHANG Yun is a call center agent who has been working from home for some special

reasons recently; on this day, just as she was apout to finish work, she unexpectedly
received a special call...
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BB/ DIRECTOR'S BIOGRAPHY

RRFR . SE. BRSRABERIEBET. KRRE
(BN E) BN ELBH L BEIRER T, EBR;
(EMTEERBY NEFIRSTEEEFE, (RIELE)
BANEEMBEXT,; (KRE) ABEFIRSTRERS
T ENEREETEEANE, LBEREMTRK;
(EEmME) NEPE NERLERAFBET "HEK
T B (BENNEEREER
E Eﬁiﬁl Angel Good, studying in the Department of Film and
Television Photography and Production at Nua,
ANGEL 6O0D directed his short film GREEN FISH, which was shortlisted
for the Best Chinese Student Film at the 12" CSFF.

MRZAZRMALE, RO T HIBRZNMRINEO
{F. 1F& (THE CARD) (Z#ZMIME) (BE) ZRANE
BRI BRTRR, KARE (RRENNE) BALL
AZRERBYT. EBRABERBEZRESR; (KL
45E) BANIEEESERERT, Hishorts! BINER

L B EFRSHERKA (KWRER) . (KEE) ANE

F —-FH' FIRSTBEF®ET. EXERBETEENE. LEE
FREBR T RER,

LESLIE WANG Leslie Wang is a graduate of the Nanjing Art Institute and
is passionate about independent film and independent
animation. Her works THE CARD, THE GIRL AND THE CAT and
GIGGLE have been selected for many awards in film
festivals at home and abroad.

R SYNOPSIS

NELZNERE, EAT7T—RRTESNERZE, HiMEEFORE... ..

I have ears like flowers, and | just want to be a mute.
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MY OWN NAME

BEELE
BREAKING BOYS

HE China SiE/mRB/ BB/ ERIN—F | ER| WEE. RBK.3
2024 2024 | | X 1. DU

F@&EH Color, B&W BE | AR

443595 4min59sec A | BB

hE China S/ RE | SER Hlk | s

2024 2024 BiE | RF R AR FEM.
®e Color BY | HA B, PR T2
44y56 %) 4min56sec B5 | Ceezy

58§/ DIRECTOR'S BIOGRAPHY

19%, BN HIEFEEMMMIZIRZIR AR, X240
HERBERSMEET.

LIU is about to attend California State University,
Northridge. This is her first time participating in a film
festival with her work.

IS(IJ —E

LIU YITONG

B EE /Y SYNOPSIS

MBBSEELZ755 7T, ARFELE, BROBIEXDMATRRMEFENEF.
REXMREBRRAMNBRES, wiMKIBBEBE— M HEBTFAECHNEF.

LIN Zhaodi is already 75 years old. Her name originated from her mother's desire for a
son. After her younger brother passed away, she wants to change her name. Despite
being repeatedly rejected by her family, she still yearns for a name that truly belongs
to her.

308 B FIRST B EBHR

BB/ DIRECTOR'S BIOGRAPHY

HETF L, IENOWNESS CHINASIE, BEXK,
HRSZREUNEER. BEKAZAUURIESHET
REFPHRAEH .

Born in Shanghai, FAN is currently a director at NOWNESS
CHINA. Keeps seeking for inspiring film making, focuses on
culture, fashion and art. Always working on utilizing visual
languages to embrace the novel and extraordinary parts

- of life.
I B K

FAN QING

2R E N SYNOPSIS

2024FERBELBHEESE (Breaking) HAERXLLERE, (BFLEF) MMZ
M, BRALSREERIIPNANVSIENR, ERENESANREHRKEES
HEINGEEE. ELESEHNMN), STEBNRR, SFRRNRE, X
FEANBRESHEESENREE AN, ..

In 2024, Breaking (also known as Breakdancing) will be officially included as a
competitive event in the Paris Olympics. BREAKING BOYS seizes this opportunity
to follow five teenage members of the Shanghai Breaking Training Team. The
documentary captures their training and daily lives during the preparation period
for the Olympic qualifiers in May. These adolescents, in the throes of puberty, harbor
their own thoughts and concerns regarding dance and competition, victory and
friendship, as well as their bodies and personal willpower.
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THE MONEY

BA Japan SiE/ IR/ ER/FIR | LE R | RyujuKobayashi,
2024 2024 4B | Brice Cauvin 0SUMizuho

®e Color B | |

593 5min =8 | 28

58§/ DIRECTOR'S BIOGRAPHY

EVFEAREARE, HERRZAKZEBZREHRR
MZISRRE. NBREE RTRAENSZBRES
hi-o

18

Graduated from the Japan Institute of the Moving Image
and studied in the director course at the Graduate
School of Film and New Media, Tokyo University of the
Arts. Studied under directors Kiyoshi Kurosawa, Nobuhiro
Suwa, and Akihiko Shiota.

7 4L

YANG LIPING

BT SYNOPSIS
ARAZENHE, BA—PEIEFRAEL...

After years of separation, a couple finds each other again through the serendipity of
asingle phone call.
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R

PANORAMA

E China SE/HRI/WE/EE/ERHR | BEE
2024 2024 B | BEE. &3
¥&&EH  Color, B&W TR | L. ARE

343338 3min33sec

BB/ DIRECTOR'S BIOGRAPHY

. HEFWITTA, BREIE,

An advertising industry worker who occasiondlly creates.

#HEE

HU MAOMAO

22K it SYNOPSIS

XX, BA—LERHERN, PNAIRAXEBEBTEENIIL--10550E
B, BENERELNZETEMRR, FUSHHBERSGE. —BXRE, &
BAEERT RN EZBETFHNEERA.

One day, while taking photos of a property, FEI Min, an employee of a real estate
agency, encountered the owner's 10-year-old daughter, Yaoyao. Missing her old
house, Yaoyao had sneaked back to stay for a while. FEI Min took a panoramic
photo of Yaoyao and her old house.
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NO BRAKES

$PEABE Taiwan,China SE /mE/ WE/EZR/HAE | BRE
2024 2024 BY | BRE

®e Color BE | BR&F

3420% 3min20sec RA | #HRR KRB

PE China SE/GRI/ER | 7R R | EXA
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¥e Color B | TER

44313%  4minl3sec BE | XFe KEE

58§/ DIRECTOR'S BIOGRAPHY

REFEE 2R EA TR PREERERBZHK
%!

Keep going! Die trying! Hope to be able to tell a story
through films one day!

£ WA

TSAI SUNGYING

R E 7 SYNOPSIS
BREMEANBE, WRASEZE—HREK, thUAELKTSSKZIREEK
kL.,

Mingyang, who has been in love with Ronghua for a long time, shares a bow! of
shaved ice together. He has to melt Ronghua's heart before the shaved ice melts
completely.

312 BT FIRST S EBHR

BB/ DIRECTOR'S BIOGRAPHY

ERH-LERSENER, RRNEFRZ2ABUK
F.CEZHERER, NEBHbEER"—FS -
rolling” .

YU enjoys creating short films that are easy to understand
and accessible to a wide audience. His goal for the
future is to direct commercial feature films. He has
experience with multiple short films. To watch them,
please search for "step-by-step-rolling" on Bilibili.

RFER

YU ZIHAO

E; K& SYNOPSIS
YR, —BFESKIBEH, EXEE. REE......

In the middle of the night, @ man rushed to the repair shop and requested to have
his carrepaired. The reason is......
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HE China S® | BXE BE | ER $E China SE/ME/ B/ ER | FHER
2024 2024 Rl | EXE ER | 2w 2024 2024 B/ BE /R | AR

®e Color g | DR FIA | RS, X, % Color R | FRE. HKE

4447%  4min47sec BY | W& fuizsd 49358%  4min58sec

SR DIRECTOR'S BIOGRAPHY SR DIRECTOR'S BIOGRAPHY

7, £F2008%F 28150, MEFIARRFRERZRT
FR,

Female, born on February 15, 2008, she is a tenth-grade
student at Beijing City International SChool.

ERRZARZRERNZ, FEMHIRIT,
Currently a sophomore at Nanjing University of the Arts,
studying jewelry design.

T K

WANG MITONG HE QILE
2R EN SYNOPSIS Z R SYNOPSIS
NEEEEFEET —RieH, ANEZRNEE, wRRFBSHREEBHEN —MAABERFRAF.
HF, BEERRMAZNEET, BEEEAT DA haERT B RIOHIR Afilm about us filming a film.
205?

When a girl is questioned by the police after unintentionally witnessing a robbery,
she realizes that she did not see the perpetrator clearly. However, motivated by
vanity and the rewards that await her, she randomly identifies someone. Can she
overcome her guilty conscience?
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SUMMER

HE China SR/ R/ | BR Sl | B%
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44¥58%  4min58sec E=R | NEE
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pAE] Color

34326  3min26sec

58§/ DIRECTOR'S BIOGRAPHY

HR. SE, BUTFlRBZZER, AFER (—DPAN
ZFAL) (BRER) .

Screenwriter and director. CHAO graduated from the
Directing Department of the Beijing Film Academy. His
film works include CATTLE, ONE MAN FUNERAL, and TIGER
IS COMING. In 2021, ONE MAN FUNERAL received the "Spirit
of Freedom" award at the 15th FIRST International Film
Festival.

#BAR

CHAO FAN

2R &7 SYNOPSIS

tENREKBZIRLRZNER, £, RRRELE—RRE, LRATHE
LEERERELENNZNT, TROBIANKELESLNPE, BNKEES
&, 7T —REFENRLETER, SMMETHE, BE, KRR TRRS
[EES:SES=ES

Seven-year-old GUoguo has long been troubled by the noise from upstairs. One day,
Guoguo decides to go upstairs to find out what is going on. She discovers an elderly
grandmother suffering from an eye disease, unable to go outside. To help, Guoguo
ventures alone into the woods to collect bird feathers, fishes in a small pool, and
picks a peach blossom from an old temple to bring back home. The grandmother
experiences the beauty of spring brought back by GUoguo through touch, smell, and
hearing.

316 BT FIRST SEBYR

BB/ DIRECTOR'S BIOGRAPHY

B, TIREA, BRIEEERY.
Male, freelance, from Baoding, Hebei, currently living in
his hometown.

I$(IJ I

LIU SHUAI

R H T/ SYNOPSIS
—NEXNER, KMEEERIG, MmitENERERERS.

One summer evening, with heavy rain approaching, the crops in the field were still
not harvested.
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STARWALK

PE China SR/ R/ TR/ B S | BR—
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58§/ DIRECTOR'S BIOGRAPHY

ARENFPELGERSE, MTEVFREEIRZAKX
%, BENBHIESSETIH. SEARE(RNSS
MY (ERDAZE), BERRE (KERBEEN: £
fezy) CIHEEIR) (RERF) %,
ZHOU graduated with a bachelor's degree from the
Communication University of China and a master's
) degree from the University for the Creative Arts in the UK.
E i_ Currently, he works as an editor and director. His short
films including MY GRANDPARENTS and PORTERS WITHOUT A
ONEDAY ZHOU  PORT has won several awards at film festivals.

B R EN SYNOPSIS

20476, ARMNMHRRAERK, SEHRSBFLE "Gtk , IKEFRAFE
REZHINERSEAEHRE, RILFKHNMA21ER—FF, PEFMA
HIENEF RN RE—RESRK.

In 2047, to address the environmental changes on Earth, the United Governments
initiated the "Oasis Project’, sending astronauts to distant star systems to find a new

home for humanity. After a year on the perpetually frozen planet M421, Chinese
astronaut QIN Peng is apbout to embark on his final expedition.

318 BT FIRST S FRYR

thE China SR/ RRI/ R | WEEH UNF)
2023 2023 # | ReR
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3438% 3min8sec ER | ==

BB/ DIRECTOR'S BIOGRAPHY

—BHBASHE,

A freelance director.

i B3

YANG

B R SYNOPSIS
wESM, EMNEEETTHCHNE.

She was waiting for him, but he already had his own nest.
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58§/ DIRECTOR'S BIOGRAPHY

ERAZERZREFMFAT LT L, FRABHRIE
EMIREE. ESENFREERREEMNHK B
L'5"EM"BNEL25E, NARBIHRE, SIE
BEE TR ERN R, S2RARENGIEAEME
mBBERS IR,

A master's student in the MFA Film program at School of
Arts Peking University, focuses on non-fiction experimental

§ ,Iﬁ_ﬁ, film. Her directorial works aim to explore the boundaries
and integration between "reality" and "fiction" in non-
LI XINGE fiction imagery. From undergraduate to graduate studies,

her creative direction has centered on urbanization
themes, experimenting with different media to enhance
the layers and creativity of her works.

®REf SYNOPSIS
IRFE (ElLSWLzZE) L "EF" EARERL, RAKRR, HEEdEHR,
BREY, BRSHRNXR. "®" RABRRRIUNEHMERNE AN
ANA-HR” ZENER, RNEDELSH. EXSHEEFERBR_ZINE=
T, MVAAZFRIETYE, EHXEEHN, HYREERY, LFUFELE—R
HE-—-LIREAYEIHNESEEANK FE, ¥ FATEEMKRN. BEES
.
The experimental film DARK AND EVEN DARKER uses the "shadow" as its narrative core,
exploring and depicting the everyday world in reverse, reflecting on the relationship
between light and shadow, self and the world. The "shadow" becomes a way for
self-consciousness to intervene in the gap between "human-world" in a fluid and
intangible manner, connecting nothingness and existence to form d third element
beyond the binary. People believe shadows depend on light, but during an eclipse,
when everything is engulfed in darkness, shadows seem to vanish with the light.
Everything is shrouded in a vast shadow, the shadow does not need to rely on
anything and has its own life.

320 BT FIRST S FRYR

E China SR/ BRI/ ER | BHOE WA | EXR
2024 2024 348 | BEM RR | F EER
pAE] Color B | FRz

45598 AH59R BE | NFH KEE

BB/ DIRECTOR'S BIOGRAPHY

AREAN, BEAMN, EVFHEERZR, £ENE
WK, BECME, ERZIFERW, F2022F 7
ARMEMEES,

originally from Shijiazhuang and now residing in
Hangzhou, he graduated from the China Academy of Art.
He has worked as a game designer, cartoonist, and art
teacher, and has been engaged in film and television
production since 2022.

W M8

CHEN SHAOBO

B R i SYNOPSIS
NXITARREENRLERAEENRN. HKSNSE. BERNMIE. BENR
HWRIEE—NMEANBETEERNA, HEEE—X......

The security guard in the booth at the neighborhood gate enjoys making life difficult
for everyone who enters his sphere of influence with slow reactions, cold attitudes,
dogmatic rules, and contemptuous glances, until one day.......
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AR/

B #

Zove

A \ ;! Iﬁ E BiRf& " DIRECTOR'S BIOGRAPHY
1— J\ BT IRRIDE., FERE. 4ANE, BEEREE

WENSHER %, NHEES FRENE (B3
OFFI( :IAL SELE( :TION BE) SEURBENELLER, RORRETTEY
| HE. KAERESEETESNY, ANENREAL

HEBR, RS EHE, RESHMABHEES,
I have worked as an entertainment journalist, news editor,
and 4A creative before, but my longest accompanying
role was still that of a cinephile.
,ﬁ g% When | was a child, | repeatedly watched ROMAN HOLIDAY
I Z B and Charlie Chaplin's silent films on TV, unconsciously
LIAO JING planting a cinephile gene. After growing up, | watched
many films across the screen until | met a movie by Agnés
varda. | was deeply inspired by her and decided to try
becoming a filmmaker.

—f)iEfE 7 SYNOPSIS

XE—NERZIINASHE: M RAEEY, TRLIEESTF—REM
ey, MBI —HE5RE

It's a story about a unexpected date: After a long day work, the girl
was being invited by her crush to watch a film, she tried to prepare
everything perfectly for the date, but didn't expect everything to go
against her wishes...
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A MEAL TOGETHER

PE | 2024 | & | BN
China | 2024 | Color | Fiction

Si®§ 7 DIRECTOR'S BIOGRAPHY

g, RERGRI. S8, BRERANBERSBRT. KATE
\ (RN E) EANELAZRERBR T, DBIE;
CEMTEITREN NIEFIRSTEFBEE,; (RIBLE)
BAEBEBREET, (KRE)ANBEFIRSTERERS
T EBELBRTEEANE. LSERBETRE;
(EEHEY NEPESNERLRABRET "PEEK
B (REY NEERFFRR.

Angel Good, studying in the Department of Film and
E %iﬁj Television Photography and Production at Nua, directed

his short film GREEN FISH, which was shortlisted for the Best
ANGEL GOOD Chinese Student Film at the 12th CSFF.

—f)iE{Ef SYNOPSIS

ZERARBRTENGFE, MEESAEARABIRXGS, BERENBHERE.
As her dementia worsens, mother never forgets her duty to cook for the
family, yet gathering everyone at the table becomes an increasingly
difficult task.

324 B FIRST B EBHR

REBIHES
THE PRICELESS NOODLES

E | 2024 | ®& | BIE/SHE
China | 2024 | Color | Fiction/Animation

SR DIRECTOR'S BIOGRAPHY

IERERZSE. SREERBE (BX/NUR), &
BEBILEXZ (RRRAKIE) BRI =8, HEIE
mEE (RENE) (BHNESET) CNIBHR)Y .

From 2016 to 2021, TU Hailun established the Mosquito Bite
Film Group in Beijing to explore children's film education.
During this period, he organized film screenings for
children in villages and promoted film knowledge. His
directorial works include THE DREAMER IN THE JUNGLE,
MOONLIGHT DETECTIVE, and NEZHA AND FATHER. TU is also

R S
I ;/% ;ﬁ‘e the author of a trilogy of children's literature titled THE
TU HAILUN ADVENTURES OF TU GUAGUA. His screenwriting credits

include THE DREAMER IN THE JUNGLE, THE DANCING EAGLE, THE
ANGRY DRAGON, and LITTLE RED RIDING HOOD'S WOLF.

—f)iE{E i SYNOPSIS

NRFEREIAN, EXAOHBRBH/NREFR, —REFILE!
XRANKEEAREGHS, B!

A little fraud takes advantage of a honest man for years, yet the man
knows it all along. A scheme based on a real story, it's bizarre indeed.
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FIRST FRAME 15
FIRST FRAME PANEL

TRLE—HRIE,

HPNLENANRRNZERE—HNESHETFENXUNER —HSTEE.
TERBRAKNER, ERBERORM, ERSAEGNICIZ, BERENAN
HOAFEHERRAIR, hrERFLNESE, IEANBRMTEMIINKE,
FEIRNR, WUEXREEENRER2DOE, BAIGSHESES, SR
MRBRY, XRLUNES, MANE FIFCHEEHRE. BYMZRUAL,

BRFENZELEFHE, BNRRERFHARNRBIERE RS L ERR?

"BRRERSNRBRNEAEN . NS FNETER, RFEE "FIRST
FRAME #t189— 4" BIEIRSIIFEE . 2RI, FEENATRRBZEEA, N
FARRR RRER HIFHAR REENSTUSMEE, RSERNEASHE
SRR G, RITHAI B RRES, DESKIEEXEBXNLRE
B EYT, RNAREHRE, BALEXERNERTE, HR2FANEENEE,
MR M B NER, MRRWIEETHNES, RESI N "1t WHRFERE
REIORRK,

2024 £, FIRST HEHFEFESILE W "FIRST FRAME i —ii”, X FEESE
FANMERPHESRTMERR, SMIEEBTXEEE, HAXHESERFABL
MEBFLEBFESNITHERRE.

C H A N E L ‘ fe%feﬁsﬁkazgcnmn
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FROM THE TEXT TO THE FRAME
X33t E

SUPPORTED BY

CHANEL

"MORE THAN ONE WAY FOR EXPRESSION"

The female perspective in film is as diverse and rich as the culture and context
in which its story is produced, and should never be singular. Whether it's the
growing pains of self-discovery, the ebb and flow of romantic sentiments, or the
embodied memories of life, flmmakers with female perspectives are constantly
pushing boundaries to create spaces for narratives on femininity, ensuring that
their stories are both watched and heard. Concurrently, female films navigate
the barriers of various social issues, addressing body trauma and psychological
suffering, the discipline of motherhood, and the placement of desire. These
are the voices of women that must not be hastily categorized as mere sources
of conflicts. While films should reflect reality, perhaps they should also provide
direction. What kind of female images and films we eagerly anticipate will grace
our screens?

"Film is a generative field of freedom from the boundaries of identity." In response
to this year's theme, FIRST FRAME panel invites the Independent Jury, Academic
Advisor and FIRST FRAME Referee and seasoned press professionals to explore
the current landscape of female representation in Sinophone cinema, as
well as global female film trending. This exploration spans multiple industry
dimensions, including academic research, curatorial concepts, film production,
and performance presentation, integrating an international perspective with
the unique characteristics of regions across Mainland China, Hong Kong, and
Taiwan. As we celebrate the endless possibilities of female narratives, we
also acknowledge existing challenges. We seek ways to break the shackles
of conventional storytelling and to understand the trends shaping the future,
envisioning a time when every "her" story illuminates the screen.

In 2024, FIRST continues its collaboration with Chanel to present FIRST FRAME
focusing on the diverse images of women in the works of emerging filmmakers in
contemporary Sinophone cinema and encouraging the creative depiction of
female characters and themes. FIRST FRAME supports the advancement of young
filmmakers' careers and the sustainable development of the Sinophone female
film ecosystem.
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SHORT SHORT FILM PANEL

BHERH5E
RRUMESHRIBNIESHKE

Pauli Murray Bit: "HINAFRBENSEH, BRHFHRRNBE, "EHEB
BREZHENAF, BEREMFAFENE. B—UEHERNBRER BIE
EZRNBNEKRER, TREFAMFENEESERS, RETRORARRILEL
BREAXAFRACUMNLIERG. MFNNEREESUEEEARRBITHR
300 WIREEE, AMREF TR AUMENZRTE, WHEREENEARESES
MHRE. BERAFRESRABMERERINMANF D, ARLEERER
PRDZUNFERERABCUANBRNFS, LRRE, IHHK,

MET, BERNFEFREEARTENRRRRNEMEEN: MR, 3D AR,
SELLERE, HEREE ATBREERRS (AIGC) MNA, EREMEERHN
BFR, BEXNIERAEEREMFENRBIEITE. IEABNES, R
WEREBERSUA, UREZHRZBIXE, EERNAMBRDNESE,
ERX-ELIRNHLFLES,

AXWBER BEETRINMNURENE.. HREENFXBEEXLEBERN
MESEN, XREMEEN 5 54, hRIME RN 5 8.,

H AiLIEH vivo XiF
VIO | AEEmvvoss
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FIRST SHORT SHORT FILM
FRiRIR
PANEL

S99 @K K--H SN BN E

THE FUTURE OF 5-MINUTE FILMS WRITING THE HISTORY OF THE INDIVIDUAL

HEAEXE | ViV

s

SHORT SHORT FILM IN 5 YEAR

CO-SHAPING THE PAST AND FUTURE THROUGH
CREATION AND TECHNOLOGY DEVELOPMENT

Pauli Murray observed, "Back of all writing is a desire to communicate." Reflecting
on the five years since Short Short Film burst onto the scene, lightweight devices
have become filmmakers' documenting pens. Diverse filmmakers, through
personal visual narratives, have echoed and rippled with contemporaneity.
Relentless tech explorations have made these years an incubator of innovation
for short short films. Smartphones' accessibility has facilitated 300-second digital
high-fives, revolutionizing rigid filmmaking norms and unleashing a wealth of
visual themes and film language diversity. Independent voices now wield the
power of expression, providing a platform for marginalized groups in traditional
media to share their perspectives and emotions, chronicling lives and outlining
epochs.

Currently, the sustained openness of the Short Short Film is also reflected in
their ability to accommodate technological exploration like MR, 3D, multi-
camera live capture, imaging algorithms, and Al-generated content, expanding
creative horizons. The influx of groundbreaking tech fuels creators' feasibility of
imagination, in a continuous exchange reshaping the relationship between
short short films, audiences, and the fusion of virtual and real worlds. We're no
longer passive consumers but active co-creators in this process.

Ultimately, the future of the Short Short Film hinges on our perspective. How the

world retrospectively views them will define their value and significance. These
are the flmmakers' five minutes — and the world's five minutes to capture.
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FILMS ARE NOT ABOUT WINNING OR LOSING

The artistic expression of filmmakers and market returns are not mutually
exclusive. Cinema remains a vital cultural carrier globally, but when reputation
and quality don't align with commercial success, the future of film creation is
questioned.

Al and short videos are impacting production costs, leading to speculative
pehavior in the industry. Replicating past successes of low-budget films is
risky. Low-pudget films should leverage multi-channel distribution, including
high-guality streaming, to create a positive cycle. Even if speculation brings
commercial success, it’s not a true victory for cinema.

At the FIRST Mart, we witness rare social expressions revived by young filmmakers.
Artistic expression and market returns are not contradictory, nor do they
measure success. As the market regains rationality and investments align with
expectations, we believe that a film finding its audience is a success.
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REEXAMINING COMMON KNOWLEDGE

More and more filmmakers are attempting to blur the lines between fiction
and non-fiction, writing the uncertainty within the certain. While this creative
approach is not novel, the evolving trends in style compel us to reexamine:
What is a documentary? Is it @ hammer to reshape society, a prism reflecting
societal changes, or an ethnography recording the zeitgeist?

Pernaps there is no longer a consensus on the definition and perception
of documentaries. The reality they capture is also challenging our familiar
notions. The concept of "documentary" extends beyond just “documentary
films,” as it embodies the essence of an era. The concerns and affections of
individuals, as well as all genuine emotions and stories, can be conveyed
through various visual media.

Thus, whether it's documentary or fiction, oth strive to answer a fundamental
question about creation: How should filmmakers handle real materials?

The FIRST Documentary Lab Workshop centers on this topic and aims to further
explore the following questions:

What core elements define "documentary," and how does this definition
shape the creative process?

How should filmmakers balance the archival value and artistic expression of
complex factual materials or real-life inspirations?

What artistic methods best approach non-fiction writing, and does artistic
non-fiction undermine reality?

How can documentary creators transcend genre boundaries, collaborate
with other film and television sectors, and garner broader attention?
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In 1895, the Lumiere Brothers premiered their film THE ARRIVAL OF A TRAIN in the
basement of a café in Paris. After witnessing the screening, the audience
exclaimed, "This is Life!" and thus began the birth of cinema through the
discussions among viewings.

As audience, we seek to discover a narrative trending, to uncover the stories
pehind the film: the props, production design, lighting, performers... all the
elements that bring a film to life. "Encore-Meet the Filmmakers" is the pursuit
of traces within the dynamic relationship between the work itself and the
audience. Through the exchange of voices and discourse, we delve into the
storytelling within the narrative, and experience the power of the creators.

The birth of cinema has evolved from the Film Time of technological medium
to the presentation of the Film Time in three-dimensional space, and
finally merging with the four-dimensional perspective, achieving a cross-
presentation of cinematic narrative flow and temporal dilation aesthetics.
Therefore, we are in great need of a space where the scholars, curators,
experts, and filmmakers from festival official selections can engage in face-
to-face discussions with cinephile and guests. The sense of temporal dilation
in cinema should not be confined to the cinema alone. Instead, it should
lead participants towards moments of contemplation rich in rationality and
aesthetic significance. This is what we call "ENCORE".
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The Internet era is measured by the iteration of platforms, and every step
is a tombstone for a group of players.The iteration of media platforms can
stimulate more diverse content potential. Social media does not mean the
decline of content, but another form of rebirth.

With social interaction cultural exploration as an anchor, rooted in the
broader cultural field of film art extension,fed by the 18-year industry
resources, talent pool, and content library of the FIRST Film Festival, it activates
the infinite possibilities of the young creative population. Adhering to the
principle that "people are the fundamental basis of all content," FIRST ONE
came into being, not only as a media itself, but also as a media brand matrix.
With the direction of "brand + talent + social," it produces "neutral" content,
and is interested in building a high-standard content & service platform that
integrates film development, talent cultivation, and industry digital solutions,
including copyright trading, with the interests of "imagination, youth, insight,
and creativity" as its label.

FIRST ONE will produce high-quality content with era charm under the trend of
new culture and popularity, exploring brand innovation with brand owners,
media, and institutional partners.
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Actors promoting program of The ONE LAB is the first initiative, focusing on
those that attracts the most attention on stage. It aims to select and promote
outstanding actors who meet the current creative trends and industry needs.
The program will combine various training courses and set annual mentors
to provide the most effective resource support for the development of
actors' careers. It will also establish direct channels with young directors and
the film industry to create opportunities for cross-industry cooperation. By
leveraging the platform's unique features, the program will further promote
the development of the actor industry in China.
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FENG Xiaogang, a director, screenwriter, and actor from mainiand China, is
a member of the 13" National Committee of the Chinese People's Political
Consultative Conference (CPPCC) and its Culture, History and Learning
Committee. His representative works include AFTERSHOCK, BACK TO 1942, MR. SIX,
| AM NOT MADAME BOVARY, YOUTH, and A WORLD WITHOUT THIEVES. As a household
name among Chinese audiences, FENG has broken box office records with
many films. In 1997, he directed the first New Year's film in mainiand China, THE
DREAM FACTORY, which established his unique black humor style. In 2005, he
won the Best Adapted Screenplay award at the 42" Golden Horse Awards
for A WORLD WITHOUT THIEVES. In 2008, IF YOU ARE THE ONE broke the mainiand
Chinese box office record. In 2015, he won the Best Actor award at the 52"
Golden Horse Awards for MR. SIX. In 2016, | AM NOT MADAME BOVARY won the Best
Film Golden Shell Award at the 64" San Sebastian International Film Festival. In
2017, YOUTH won the Best Director award at the first Sapporo Film Festival and
the Lifetime Achievement Award at the Udine Far East Film Festival.
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HAO Lei is a famous actress, graduated from Shanghai Theatre Academy
majoring in Acting, who She entered the film arena in 1994 and was known for
her role in SEVENTEEN NO CRY, SISTERS, and THE SON OF HEAVEN. Since 2006, the
films she starred were selected in Cannes, Berlinale and Venice Film Festival
for many times. EMPIRE OF SILVER won the 29" Hawdii International Film Festival
Grand Prix. In 2010, she won Best Supporting Actress of Golden Horse Awards for
her role in THE FOURTH PORTRAIT. In 2012, HOo Lei starred in the film MYSTERY which
was nominated at the Cannes International Film Festival for the Un Certain
Regard Award as well as the Golden Horse Award for Best Supporting Actress.
In 2014, a film Hao Lei starred AREST not only raised great public awareness,
but also prompted the revision of a Iaw in China. In 2015, she was a juror of
the 18" Shanghai International Film Festival. In 2019, SPRING TIDE, a film she was
the leading actress for, was selected in the 13‘h FIRST International Film Festival
as well as the 22" Shanghai International Film Festival. In 2021, she served as
President of the 1" Cambodia Asian Film Festival (CAFF) and was invited by the
Ministry of Culture to join the Executive Committee of CAFF in 2024.
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Film is the art form of time.

Film is not a fleeting spectacle but a continuous marvel. When the camera captures
a moment, it solidifies countless frames into stretched or compressed time and
space, where past, present, and future overlap within the imagery. As viewing takes
place, reality forms a subtle mirroring intertext with the screen.

When the historically inherited cinematic systems strive to break free from cyclical
and spatial constraints in pursuit of open-ended development, an intrinsic force
emerges, one that boldly overturns established norms and creates new pathways.
As a swift and dynamic grammar of freedom, Public Programming resonates deeply
with the most cutting-edge visual ecosystems. It also generates endless possibilities
for construction and interpretation through its keen perception of reality and intense
intellectual penetration.

This year's curatorial practice demonstrates an extraordinary precision in
perception. Amidst various thematic expressions, young curators' precise grasp of
metaphor, symbolism, and form shapes a unigue viewing perspective. Their focus
on avant-garde, sharp, and even highly reflective issues, allows us to witness the
reconstruction and interpretation of film's social significance from the younger
generation’s viewpoint, as well as their resistance to nihilism and the dissolution of
meaning.

In 2024, Public Programming, in collaboration with official partner Nespresso, aims
to ground the narrative expression of film in the present moment. The life of cinema
has pbeen prolonged through the recurring shared viewing experiences. Within the
framework and venues of free dialogues, powered by the strength of a localized
curatorial team, the audience is no longer confined to the solemn order of film
screenings. "Uncertainty" is becoming the new norm, breaking and reshaping many
original consensuses, necessitating new outlets for public memory. Thus, Public
Programming extends its reach, creating new universes, constructing new scenes
and rules, and celebrating more miraculous moments of cinema together with the
public.
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In 2024, Public Programming still open applications towards screening sites in
all cities providing 101 films of the film list. The selection of films and curation of
each screening will be directly undertaken by the local curatorial teams in
collaboration with the festival committee.

Since the opening of applications on March 4th, a total of 177 stations
applications have been received. After comprehensive consideration of
factors such as the qualifications of screening venues and curators, as well
as geographical coverage, a total of 120 stations have passed the review
process. Among them, there are 80 university stations, 40 institution stations,
and 5 designated city stations. The screening period for this round of Public
Programming is from Mar 30th to May 31st, with a total of 539 screenings and 231
Q&A sessions with flmmakers. These events reached near 67,000 audience,
with 2,400 screening related helpers involved. The screenings covered Asia,
Europe, the Americas, and Australia, reaching 48 cities worldwide, including
collaporation screenings among universities in London, UK, and Kunming,
China.

In terms of film selection, the audience's diverse and inclusive aesthetic
preferences for film types were evident. The highest concentration of
screening stations was in East China, with 41 sites, representing 34.1% of
the total. The proportion of sites in overseas regions and Northwest China
increased to 12% and 9%, respectively, indicating growing geographic diversity.

Beyond the audience’s enthusiasm for films, the diverse and unique local fim
scenes have demonstrated the positive outcomes of cultivating a vibrant
film culture. Young curators have emerged as a powerful and insightful
force, critically reflecting and reshaping contemporary narratives. Their
deep engagement with reality and life’s nuances continues to expand the
multifaceted nature of film expression, contributing to the normalization and
decentralization of film festivals. Alongside innovative curatorial narratives,
these efforts highlight local characteristics and explore avant-garde
curatorial practices.

The increasing desire for interaction has led to a significant rise in Q&A
sessions with filmmakers, fostering a constructive community dialogue aimed
at finding common ground. Meanwhile, Public Programming has reinforced
the protection of film copyrights. This year, the "Cloud Eyes" system was
introduced, providing a safer and more streamlined online film selection
process. Additionally, the open recruitment of testing team has enhanced
offline screening security supervision. The dual-channel operation and
security measures, both online and offline, protect the physical medium of
films and the rights of creators, while honoring the ceremonial nature of film-
watching for audiences.

Film creates an independent space-time beyond reality. The emerging
creative forces continue to push boundaries, embodying the growth and
exploratory nature of the curatorial landscape. Within the scope of Public
Programming, we observe the younger generation consistently challenging
established perceptions and developing their unique curatorial frameworks.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 345



S#% ik 5 UNIVERSITY STATIONS 15 745 2= INSTITUTIONAL STATIONS

EREHR FRPAZEZE SBXE BEE B glitheque /\F4Zg) A
REKE e WERKZ BEIRST = 55 E=Y N7
BRI K [Epag: LARIAEXRZ RIE i MWM 5% TE
A REXE KFH WWAREARZE R =% ER AXIS 2K EB FREiE
ERBFZR WRZE LIFE RS B By ER 24 WM H FMAR
ERREAE Pyl WA T ZR ks ER ERILEERE A
ERERER BT LIAIHE RS FhN— BRX BARWE K
KR2KE 3= N BRI ESN EEMIN g
KIRZ (RRRK) BiEY LSRTEBEEER =EH K& W4 Bk Nomadland EE
BRIMNBIN EZE R AmAR LERRIR R *BER &M —BZMERPN Fr—12
BRBEZR MBI LBERZR XE®E TM T MRS wia
BIBZAKXE UCA ) FRIIKE Z=pk T T MAEEEZ L& RHET
KERBTKZ X R iRyt B35 T P CESIE fa %
REAFE REE KR E FEE stn| KHIM S H Paste Movie =1

I MR Z R AXB )11e8 2 B A B Wi & KITHIE itifh 2
LA R Z R REE m)IISMERE RS BFA IFANE S NREBHER =R
L ERF R =) IS ERE B [DpE3 FE A X9 48
MREAZ (PERK) RN HMKE TR B FE RIBETHE BRE
HERBGERZ BZR KiEXE KB FT FTREIBR wigts
2N HEEAR KEBIFBERE #NshZ= FI KT e T 2
ERZEARER TiEE EFivacal HIRE SEE 58U =8
Eavacd 25 BREENZFR TEH HITE HFEHREZAT BN
MM KZREAR = BiRAZ 217 HIM A == B =H
EhEEZER BES HiXgIHTREZR HER © 1EZT WomenSpaces #tdE
TFxE ES-40 BRIREAE AER BRA B X&RHE
ERKE (35354 B A PN FalizE= 25 KINO RESFBYR %
CBUREF B LCC FEH BERFER 2liE T B Vel =2l
EBRFFIE UCL TH=E i g PN B—k T TIREA ISEE st
fCBEEF B KCL FiUL ENXZE WESF = SRXREMRE BEFE
CBBUAZFZ0t LSE AXHE EINET%R ok eS| RYIE)LEIS HEE
MR 2 MFS =l FEBPNKE RNE piEl R R AR 52 3% M5 B ]
AREWMAZE fERB 3 TEAE (RERK) RER FRM PN Aeml
AREREZR KEA ZEZARZER iR FRM HEFEA SIEH
e NN Ayt MATRIBI®ER ERM% HiX =254 JRIES
ARERL A PR TSRS GRIERK)  &EH &R BT XRHE
RPN R TR (BERK) EWE i BT FIRST S WEE
mAAE =it HTIHE A% HRIER, Bl HumanLove & BiF
RAR&HIFERFE BFBE PEEERSE [ZES Ei] BB R Er
SRMHER HER FREDT CSM A& a 2RI ’E
SRBEHFER HE )1l TERFERRE e
FERUAE X B )1l RINBRERE BHE

346 BT FRSTSFBRER FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 347



Mt E 2B 5§ TESTING-TEAM

=
WRE
g
B3R
IR
#ila
FRE
23]
EfFE
BREEM
BIEE

K2

R
RIFHE

=g

RIE®
[GiSE 7
BEE

HiR
RER

Xl e

'
B
PRAEE

X &
ERPREF

HEE

348

BT FRSTSFBRER

i
BEEY

A
FRHE R
LE=E
KEH

RE1
KE=

e
B
BRERA
=
FEQ
EFE

5

EER
fTER
FEF
ERE

pAx:i ]
BHE

zF
R
EMER
R
X3
ik

ITE:3
TINg
BEE
pUE=S
XU £E
ESWL
(39
BE

RE
BxE
miE

B
DS

mji
e
el
B
XU
Rt
Wi

=R

X2
EREE

B
EEE

=@

RUE
Bt
KR

Anchalee Rodsunthorn
PR
7

KX

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 349



EEESE

EVENTS



vivo 5 2= ia)ih
VivVO BLUETECH SPACE

7H248-7A27H 11:00-22:00 7528H 11:00-23:00

T3 &5-u%
LERY.

ROME"E", BRERSHRE, AFESSHEN, FRBEHFEKT, 02
ME LREELMA, ERER, ERNEX, 8—KESKE TG, 2H0E,
HIESEE RN RPRERY; OaZE, EHRENEGIE,; DREE, £
BARTCHBREERZEZEE, DEEZ, ZWERNEFNSE, LREZ, £%
BHRNZTPLEEGZE. TERARNB, ER2ADHZE, AENHKR
RARP, BRI RETEHR 0 REHREMESEE,

EFEENEEFE D, ARGER, BRLER, RRNEEOPHREREENT
. BREZIKANGELZR, MRAKEFNINEZE, Y "BEAL, §—
RRELEBSOES, REREOmE.

ARREEET vivo BEMPREERURSMKIBZAE, HAAT FIRST 85
FET.vivo HEERBRRSENERRK, B O F " OF) "0 R
BN, MERZ W AXR, BRMEHRNTESKES. ENRRAEAN
REZED, SAMATRSLNRERR, PEBHXENES, CEERER
BES5NEZAEN, TRAS— M MEARNOREE, XBEREFEIE, HEE
Rk, EMREELUTHERSER,

<

= ki X SR

SONGHAO HUANG RUOFAN SHEN
BEA ZiFizitim

352 T FIRST SFEBHR

EZXY suly 24-27,11:00-22:00 July 28,11:00-23:00

=™ YuEE CLUB-Xining

Everything Arises from the Heart.

When one engages with their heart, it gives rise to "love," stimulating intuition
and passion, granting courage and creativity, and bringing forth light that
illuminates the world. Wherever the heart reaches, it allows images to see
others, see the world, and see oneself. Each image worth preserving distills
time through the process of developing from both near and far, capturing
vivid moments of different lives, presenting warmth in moments of eye
contact, appreciating the grandeur of life from afar, and measuring life's
scale through journeys in the world of imagery. Whether it's a fleeting moment
or a five-minute interval, countless decisive moments illuminated by the heart
have been displayed and preserved over five years of image exploration.

In the ever-changing history of life, photographing is the most faithful medium
of heart’s love, and action is the most direct language. The ever-open lens is
the way to view contemporary life. “Technology with heart” connects personal
items with the heart, and the love of the heart motivates spontaneous
photography. The world of images is built between watching and sharing,
and it is also a city of heart created by each individual.

This exhibition includes award-winning works from the vivo VISION+ program,
masterpieces from various renowned artists, as well as the FIRST Short Short
Film, vivo film, and interactive experience areas. Through five chapters—
“State of Heart” “Beat of Heart” “Flow of Heart” “Longing of Heart” and
“Reflection of Heart”—it examines the ways and states of viewing the world
through the heart. In the immersive exhibition space of the image world, it will
bring a multi-dimensional sensory experience to the audience, sharing the
charm of mobile photography. More importantly, it is a sanctuary of rich life
experiences, preserving the past, entrusting the future, and marking the life
and dreams of the present.
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IEE 3 Guozhuang square, Tang Town 637

Nestled in the spiritual oasis of the snowy plateau, Xining emerges as a
harmonious blend of FIRST and the convergence of the three rivers. Film serves
as the signal guiding people towards this destination.

As an iconic outdoor venue of the film festival, the open-air screening creates
a public space that expands upon the passionate character of the plateau.
During the festival, it becomes a space for diverse artistic forms to engage in
dialogue, offering Xining's Night as the most significant curated programme of
FIRST. Beyond the curated film screenings, this programme uses film as a link
to connect a richer array of audiovisual arts, providing an interactive stage
for multidimensional artists. As the summer twilight deepens, it brings forth the
distinctive voice of Xining for the audience.

Ingmar Bergman once said, "There is no form of art that is closer to music than
film."

Anticipation mounts for the gathering at Xining's Night, where film acts as
a secret code. It invites not only filmmakers but also musicians to wander
amidst this convergence, resulting in an unforgettable intoxication born from
the fusion of multiple languages. It illuminates the eyes of all beneath the
night sky.
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In the myriad moments of filmmaking, laden with both clarity and obscurity,
the rise and fall, the illumination of the silver screen and the gaze of the
audience become a beacon of hope. This hope shores up the faltering
determination of filmmakers, who tread their solitary path. The "nameless
ones" who have journeyed on foot to Xining, overcoming countless hardships
and obstacles, will find their moment of triumph in the glow of the spotlight
and the rnythm of applause. This is a sincere acknowledgment and
affirmation for those who have traversed the long road, embodying simplicity
and bravery.

On July 28, 2024, a host of fresh and unfamiliar names will emerge from Xining,
resonating loud and clear to people across the nation and even the world.
They present the most robust counterpoint to both the past and the future.
These figures also stand for those filmmakers who, despite not having made it
here, are still pressing on with their journey, exploring the road to the future of
cinemai. In this journey, light will be shed on broader horizons.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 357



XTFERE

BRERSEENN "BRH#THS AN RSMARBET S, S, &7
HITHE", ARAMRERNEN, EEEHAEHLSTE. ERTAF BT
HEA.

EREXMR—MESNERTRRS. BESRBH. RMTBITHIXWK.
BREWEBAMINZX RSN, BRES T AHEUSD, HtSMMA
HRE, BB PANHSRENNS, SREXUEZMANES. 7=, 61F
MEEXS, ESEE. FENEINNEN.

FIRSTHENEBAESBXUARNBEFEXFANEBRAELER ERREER
HEBNEN, TR—ASHERE, BEN ST XURIFXEINTFEAFMAES,
ESRENBRATHPRAIASERBER, FN FIRSTERNEEULRE
Bif, EERFHARTERERENEF, EEEZNRHANRABHNEREE
S, R —BHERSNAPRENARNA.

358 T FIRST SFEBHR

Volunteers, as defined by the United Nations, are individuals who engage in activities
that serve the public interest without seeking personal gain, financial compensation,
or recognition. These individuals willingly assume social responsibilities, dedicating
their time and efforts for the collective good without expecting material rewards.
They are driven by a sense of duty to contribute selflessly to public causes, motivated
by a commitment to their community and society.

Volunteer culture embodies the promotion and celebration of volunteerism,
nurturing the spirit of volunteering, and encouraging active participation in
altruistic endeavors. It underscores the importance of focusing on societal and
communal well-pbeing, advocating for voluntary engagement in public causes,
and emphasizing the individual's social responsibilities and obligations. This culture
fosters an environment of learning, sharing, cooperation, and mutual support,
championing values such as respect, trust, and inclusivity.

FIRST International Film Festival, a youth-oriented film platform committed to
advancing volunteer culture, is poised to revisit the highlands. In addition to
showcasing the annual cinematic trends, FIRST International Film Festival offers a
dynamic environment that invites young people interested in diverse cultures to
join this celebration. The platform seeks to portray the contemporary spirit of youth
through collective volunteer efforts. For FIRST International Film Festival, the true value
lies not in the films themselves but in becoming part of a passionate volunteer
community. It gathers individuals who, in the height of summer, come together to
engage and inspire, reflecting their shared enthusiasm and commitment to the spirit
of volunteerism.
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FIRST BANBAN

The FIRST banban is a derivative economic label founded by FIRST, focusing
on building a youth cultural lifestyle and the development of a variety
of innovative derivative products. The creativity of FIRST banban comes
from people's natural love for life and art, integrates the perspective of
inspiration and vitality, creates a product experience with "subversion
of daily life" as the core, and constructs a wild, independent and vibrant
living community for young people.

In the process of developing a youth culture brand, we are looking
forward to seeing films as the source and objects as the carrier, so that
the inspiration and enthusiasm instilled in the films can be perceived in a
broader space and time. When the screen goes dark and the lights come
on, we hope that the light, thoughts, memories and emotions will join hands
with you on the road ahead.

FIRST BANBAN
it Z 588 AT
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FIRST released our first product - the FIRST International Film Festival Xining
cultural shirt, which led to an official launch of one of the most creative
commercial attempts at FIRST.

2012-2014

FIRST mainly focus on the self-development of some practical products
such as T-Shirt, USB flash drive, backpack, etc.

2015-2017

Powered by the local gene of FIRST Film Festival, FIRST STORE rolled out
products with brands located at Qinghai, dedicating to present local
culture in an energetic style.

2019

The prototype of FIRST physical store came into shape, locating in FIRST's
Cinephile Center at Guozhuang Square. We established FIRST STORE as a
brand and began to expand the self-produce and co-branding business.
"Sustainability" was set to be the core value of FIRST STORE.

2020

FIRST STORE cooperated with 18 brands in various industries, including 11
youth culture labels. Online store was set up and started operation, selling
FIRST souvenirs to friends who could not visit the festival.

2021

Taking film and film festival culture as a starting point, FIRST STORE expanded
cooperations in a broader scale to music, toys, technology, and other
pan-culture and pan-lifestyle brands; producing over 26,000 various
products. In September, the physical store landed in Red Star Plaza at
Chunxi road commercial district in Chengdu for the first time, with an
average daily flow of nearly 300,000 people, achieving the highest brand
exposure.

2022

The number of FIRST's self-developed products increased to 14 for the first
time. Taobao online store opened and sell only environmental-friendly
products.

2023

FIRST introduced the theme image of Chinese Desert Cat — "FIRST Cat"
and FIRST STORE launched the FIRST Cat Collection. We hope that these
products, as they enter people's daily lives, can raise awareness about
the protection of wildlife and biodiversity.

2024

FIRST STORE was officially upgraded to FIRST banban, an independent
derivative economic label for film festivals, building a living community for
youth groups; the number of self-developed products increased to more
than 40.
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A set of data reveals the profound significance of biodiversity to human race.
Approximately 50% of the global GDP is interconnected with biodiversity. Around
40% of the world's population depends on marine and coastal biodiversity for
their livelihoods. Nearly 70% of the drugs used in cancer treatment are derived
from various animal and plant species. After billions of years of evolution, the
Earth's biodiversity has formed the intricate web of life that sustains humanity
today - encompassing food, water, medicine, climate stability, and economic
growth. Biodiversity encompasses all forms of life, ranging from plants, animals,
to microorganisms, including genes, bacteria, and entire ecosystems. The more
abundant and diverse the species of life on Earth, the more vibrant our planet
becomes, leading to the promotion of human health, future well-being, and
prosperity. Within UNESCO's "Man and the Biosphere Programme" and the "Convention
on Biological Diversity,' research on the inherent interdependence and connection
between biodiversity and cultural diversity also demonstrates that when the issue of
biodiversity reaches each individual's life, it predominantly guides people towards
sustainable lifestyle choices, as well as respect and inclusivity towards the diverse
cultures and expressions of different regions and races throughout history.

As the world's highest-altitude hub for youth film culture, FIRST International Film
Festival has, for the past 18 years, consistently upheld the "ecosystem diversity"
of the film industry, safeguarding and supporting the freedom of creativity and
independent expression for young flmmakers. The ever-growing creativity constitutes
the foundation of China's diversified film ecology and will undoubtedly contribute to
the prosperity of Chinese-language cinema in the future.

As a public cultural platform that has always focused on ecological environmental
protection and human care, FIRST continuously speaks out in the first place and
influences more individuals to participate in the protection of ecological diversity.
The actions of each individual we have witnessed and are about to witness
converge to form the vitality of Chinese film ecosystem, like plants and trees,
mountains and rivers, every specific entity shaped by millions of years, creating the
unigue landscapes and ecosystems of the plateau.

How can we explore the connection between cultural diversity and biodiversity
within the context of the film culture of the FIRST International Film Festival? Can
this association be embodied in a symbolic representation, such as an endemic
species unigue to the Qinghai-Tibetan Plateau, becoming a bridge of emotional
connection between the FIRST International Film Festival and its audience, achieving
mutual understanding and resonance, and ultimately forming a positive cognitive
loop? As we search for answers, a nimble figure leaps into our sight.

This is a force emanating from the vast grasslands, vigorous, alert, unrestrained,
and untamable. It keeps itself distant from the crowds, shrouded in mystery and
independence. Even today, people's understanding of its characteristics remains
limited, and the number of wild individuals discovered is few. This agile and lively
figure, leaping and running on the plateau meadows, is the Desert Cat — a nationally
protected animal and one of the representative species of biodiversity in Qinghai
Province, a rare and unique wild cat species exclusive to China.

This figure, illustrates the connection between biodiversity and cultural diversity
within the context of film culture. From this realization, the theme image of the
FIRST International Film Festival - "FIRST Cat" - is born. It bridges two ends: on one
side, it embodies the boundless growth of cinematic culture, presenting the wild,
independent, and original essence of the film festival; on the other side, it embodies
the transformative power of social responsibility, environmental care, and humanistic
spirit. This creature from the high plateau, leaping from the alpine meadows into the
realm of cinema, will also spring from this platform into broader spaces, exploring
further practices in public culture and environmental protection beyond the reaim
of film. With the hope that through the efforts of more people, an increasing number
of wild lives can flourish on the plateau.

As a "ambassadors" for diversity, the FIRST Desert Cat has more than one image. Last
year, three artists created unique graphic designs that gave the FIRST Desert Cat
distinctive imagination and narrative.

This year, the festival featured the director of the animated short film Innermost,
which was selected as a finalised for the 17th FIRST Competition Official Selection.
Caochong Ming, who delved into the hinterland of the plateau in the form of stop-
motion animation, drew inspiration from Tibetan culture, paid homage to the classic
martial arts films, and created a brand-new image of desert cats for the cross-sword
adventure to demonstrate the spirit of creativity of the film.
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Caochong Maing had been a lover of car-
toon and animation from school days to work.
When he made up his mind to try animation
as his next career direction, he found he
had missed the chance to study animation
systematically in professional colleges and
universities as he was no longer young. With
no ability of creating 2D or 3D animation, Ca-
ochong thought maybe he could make some
stop-motion animations. Now, at his own pro-
fessional stop-motion animation studio, he is
producing stop-motion animations for a great
number of clients including Disney as director
and animator. At the same time, he has never
forgotten the original aspiration of his foray
into the animation world - presenting those
original stories in his heart with his own hands.
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The maijestic Animaging Snow Mountain stands grand and imposing. Beneath its
snowy slopes, the petals of the rare Udumbara flower fall, melting the snow to reveal
bricks engraved with mysterious runes that emit a brilliant light. From a distant des-
olate hill, the wandering swordsman Banban the Desert Cat spots the pillar of light
from the snow mountain and sets off on a journey. Along the way, he traverses five
secret realms: the earthen city of the Gobi, Qinghai Lake, birch forests, salt flats, and
the Yadan Glacier. He confronts and overcomes numerous mysterious masters who
seek to hinder his journey—Heavenless, Earthless, Goldless, Voiceless, and Viewless.
Finally, Banban arrives at the snowy slope where the runic bricks trigger a time-
space warp, transporting him to his destined place...

TEAM PROFILE STUDIO INTRODUCTION

Kytoon Studio is a stop-motion animation production team founded in Shanghai in
2016 by several creators with no prior animation background. Despite facing numer-
ous challenges, both technically and in terms of business operations, they perse-
vered and gradually made a name for themselves in the Chinese animation industry.
They achieved remarkable success by winning the Golden bragon Award for Best
Animated short Film, one of the highest honors in Chinese animation. Kytoon Studio
became an officially contracted stop-motion animation studio for Disney in China.
Their original animated short film, "Innermost" was selected for over 120 film festivals
and animation exhibitions worldwide and received more than 40 awards for Best
Animation.
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Graphic Designer Graphic Designer Editing Assistant Head of Programme Programmer Programme Coordinator

b Lk RFA k5= = M

SUN YONGQI WU XINRUI CHEN FANGYING QIN YUJIA
SteEE KRB KRHE REME
Edit Assistant Programme Assistant Programme Assistant Programme Assistant

376 BT FIRST SEEER FIRST INTERNATIONAL FILM FESTIVAL XINING 2024 377



HER

FESTIVAL COMMITTEE

RBEESE
DEPARTMENT OF PROGRAMME

1 HiE AxE

SINIANG JIAJIENAN ZHOU XINGYU
BEMHEE HHHER BEHHREE
Head of FIRST Mart FIRST Mart Coordinator FIRST Mart Manager

Xl i# BE BB

LIU XUN ZHAO CHU ZHENG MINXI
EhRE B R ENIE SEMHE
FIRST Mart Manager FIRST Mart Assistant Event Assistant

B2 EM

XUE BAOYI

KREEZE

Programme Assistant

378 5 FIRST BEEHRE

HIEIEE
PRODUCTION AND CULTIVATION

E38

ZHU WENHUI

Head of Production and Cultivation

FIER = Al

LI YIFAN WU JINGXUAN
Falen oy aken oy
Line Producer Line Producer

7 J2 5 hi

YANG JIEYU YANG Qi
WiTH A BANTHE
Line Producer Award Ceremony Manager
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SRS WEI AWARD CEREMONY DIRECTOR TEAM

BRR: RXE
Producer: ZHU Wenhui

BER: NFE
Director: LIU Yufeng

WITRSE: &XE
Executive Director: CAl Wenjia

SRA: ek ITEH IIAF ILE BLEARES

Director Team: YAO Jinzhu, WANG Yugi, WU Danshu, SUN Mengyao,
GUO Mengze, WEI Wei, CHENG Nan

SR HB\ CEREMONY CREW

REE: g%
General Manager:SUN Haidong

%% TR
Coordinator: WANG yanjing

S T SEF
Technical Director: LIN Zhongyang, GAO zhanxuan

SENE: HRL
Assistant Technical Director: YANG Xianguan

B&: &% K—# BB NXTF TEE 51§ 5155
Cameraperson:HOU Tao, ZHANG Yixiong , WEI Chao, LIU Tianyu, YU
Zhiwang, QIN Feng, Gao Peipei

BI4E: B
Editor: ZHEN Chao

BARE: Win 7562 HWE KRB
Technical Section: RUI Kun, FANG Jian, FANG Qingyu, SONG Xu

SR XIEPA PLANNING TEAM

ERAEHELAXBMAFTRLE

380 5 FIRST BEEHRE

#1405 S {E CREATIVE VISUAL DESIGN

S&: I#H
Director: WANG Meng

BH: AEE
Producer: Doris Yan

BEER:TET
Art: Feifei

EE: XeEA
Animator: LIU Haofan

RMEE: KT
Footage Editing: CHEN Yuan

B EMFZEREN
Atomic Visual

4518 Hi = VOICE ACTOR

F ik
YU Yue

BB AR S{EMKME KELEER LUMITLESS

SRR HiRE
Head: THOMAS YANG

A AET
Producer: YANG YUANMENG

RRM: 5A BE RER KR IH BAE FER 2R 818 IRFE
Photographer: FANG JIE, TIAN WEI, SONG JUNXIAO, ROY XU, WANG TAO,
ZHAO DA WEI, YAN YU XIAO, LI MAN , HU JIANGTAO, WANG GUIXIN, YAN
GUANG
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FEBEHE

YEARLY SCHEDULE

2023.8-2024.1

o FIRSTIRERIR. XEAARERLTEN; 2023 XEEBRFEN

gRM
o FIBETRAESEMBOME (BRER) £E AR (09.15)

o %16 [EFIRST QIR EENIEBHIUR (BAENEE) Fil
® FIRSTx IERERIE RAIME F 551 o

® FIRSTRAZ#EF WWF (RLZEB) t%

® FIRSTx BEXWAITFIR " BARNRZN" RILETT (10.19-29)
o F16 BEREREANERA (TEEE) 2EA (11.76)
© FIRST FRAME " %5l /@EL - —il_E3B" SEMIEP L TED

o B17EBREARTH (AE) 2EAH (11.30)

e FIRSTx BREEFMEBEEBILER (12.16-17)

o IRRMAFR; BETHERKMER. FUKMREFE

® FIRSTPIONEER #ECMERTR " REERF" R" FEHAR"

2024.2-2024.5

® FIRST R TIRATE M/ ERIREE LL

e FIRSTERZ#HEF vivo(0.5 E) L%

® 517 %/ FIRST PIONEER & SMEREF R (2B ENY ABHEMK
BEPEARRET

® 516 J& FIRST SIS EENIEIA (X BIEE) FH

o F17EFIRSTXRBEARRHRITIZRAREZ(RISF) £EAMR
(3.30)

® FIRST ONE x bilibili “ #1F+/\®" L£%, FIRSTONE [ JEIEREH

o EFMBREE, FIRSTxNespresso @A KR " BHZIF" £8, R
RRAZFIUY, ERAFBEVRE

o EBEXERERBRR. RESEHRRNNE(EAAR) £EAHR
(4.3), ZB®IZ

o £ 8EFIRSTRIRSEENENE (XX LER) SEBRAMRIE (K
WA #HR) A\BERBREBHFEEAFEL

o B17EXRERENEBXR (RMBME) SELNH (4.72)

e BI7EREEFUMMANEZR (RATIH: XE202Z) 2ERHR
(4.12)

o FEHERALREMERTR

o EREBBEFRE

o BEFRE. BMR300E - BEARBUNIRERR, TEERES
3

o JIHKEREFRE, BE. HhA BY. ER. 28, HEAD

© 5516 [& FIRST QIR KR4SRI BN K (185 FFAL

388 B FIRST B EBHR

BYEMHEIRFRE, IR PLUS IEHHENK T

RELRZHAZEAE, ABARRERRESHRE

% 14 & FIRST Pl SEBRAS BN (REEX R ) 2E A (5.15)
E17EFRST ¥REAESE. REZARRRRUNEZRERLZER (KB
EZEREXRTBEN) £EAM (5.25)

BEMFR, BARERERZ RGN

FIRST IRELWEMEFE, TREBRIIRE, SIFAZRE. FRLR
= FIRST BB AREFE, BERFRECHRVIRE, TELBEREDS
2021 EFIRSTRERBXREXBRALRERE (EEFE) 2E LK (6.8),
ZEREKIZ

FIRST ONE“ ONE B#—" RAEN LB, RHFEESIH

% 18 J& FIRST IR SBIRAANEZ RN, BEREIZL" X ZL"

%15 & FIRST QRS EBENEBH UL (RLLE) NS EESRRERNE S
WIP 83T

FIRST A EHF vivo (RINATERE) NBE 26 B LEEGREXTEH
RBRRE

2024.6-2024.7

6 R FHIHAFEBF, FIRST ONE TONE B#—, ERITX
%T, BE¥HHEEABRERNAS, 88 15 MIBRSTA. 9 K
BESMEAH 11 A WRBREEPIRE (WIP) ; BEHHITESHK
BN

HEREBENR

WHEER CGTE) ABENEGRFLIRET " B)IEE" BEREER
JU; FIRSTRELRZMASTE/A (TEDLE) R(ESL) ABE/I
FAEREET XL BIETT (BIFAN XL)
NHESHRDE RN EBHAZENT, 42 ZEMEZNE

FIRST EFMMEF RN, LI 125 Nk, BAKE. BAF
TELESREKRE

%15 /8 FIRST QRS ERBERBERSHH (BE) B (7.26)
IREFENEBRERQTH, 39BEAAE, BHEBEA. 7HBLER
KA. 98ER; ERBIIESLH

FIRST—SAM., BFHHERA. BEENALS
BEAZREANBREAS, 20 BFAANE; BEARBRAEAM, 20
BMERAE; 300 EEEANEREAR, 3MREANE ; BERFETF
HREAT

FIRST PIONEER SE# BIfF R T NBE R B A, 14 B AE ; FIRST
PIONEER &8I B TIRSIFEHE A

FIRST FRAME # 9 — iR T NB 822, 15 8F A B ; FIRST
FRAME i —ii TIPSR, EEHENMARFZARRD AR
FEYWERFLREEEANBRB AT
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FEBEHE

YEARLY SCHEDULE

2023.08-2024.01

FIRST Fantastic Film Festival and FIRST Lab Open Week held in Beijing;
Release of Fantastic Selection 2023

Release of TAINTED LOVE, latest film of MA Yingxin, who was
selected in 9th FIRST IFF Competition

FIRST MART Financing Forum Official Selection project DOG TASHI
started shooting

FIRST x Goethe-Institut Beijing special screening held

Release of YUAN TOU ZHI LU, a short film from FIRST Short Film Project in
collaporation with WWF

FIRST x Wuzhen Theatre Festival set special programme

Release of THE GREAT DISTANCE DELIVERS CRANE, a Competition film
of the 16th FIRST IFF

FIRST FRAME Shanghai Screening held in Shanghai
Release of TRENDING TOPIC, the Closing Film of the 17th FIRST IFF

FIRST x Shaw Studiios restarts Hong Kong Station

18th FIRST Competition opened for submission; FIRST MART Financing
Forum and Industry Screening opened for submission

FIRST PIONEEER introduced tow new categories "Best Short Film" &

“Jury Prize”

2024.2-2024.5

FIRST Banban, the derivative brand store opened

Release of 0.5 Degree, a short film from FIRST Short Film Project in
collaboration with vivo

FIRST PIONEER Award of Pioneering Film SOJOURN TO SHANGRI-LA
entered the official selection of Berlinale Shorts

FIRST MART Financing Forum Official Selection project MYSTERY OF
THE NIGHT started shooting

Release of GALAXY WRITER, winner of Best Screenplay and Grand
Jury Prize of the 17th FIRST IFF

FIRST ONE X bilibili launched Short Short Film programme, FIRST ONE

officially announced

390 B FIRST B EBHR

Public Programming launched, FIRST x Nespresso announced
theme Art Moment Cinema and Curator Supporting Plan; Open
submission for test team

Release of DWELLING BY THE WEST LAKE, latest film of GU Xiaogang,
who is the winner of Best Narrative Feature and Best Director of the
13th FIRST IFF. BOX Office reached 100 million Yuan

- TENG Congcong's latest series TO THE WONDER selected in the
Cannes International Series Festival, who was the director of FIRST
Mart Financing Forum Official Selection project SEND ME TO THE
CLOUDS

Release of GONE WITH THE BOAT, a Competition film of the 17th FIRST
IFF

Release of CHASING A SHOOTING STAR, a FIRST Industry Screening
Official Selection film of the 17th FIRST IFF

The 8th selection of FIRST Documentary Lal opened for submission
Volunteer recruitments start

FIRST Short Short Film and 300s Short Project opened for suomission
FIRSTTraining Camp opened for registration

FIRST MART Financing Forum Official Selection project RUMORS IN THE
CORNFIELD started shooting

Industry Guest registration opened, optimized the PLUS Mart guest
FIRST LAB Filming Season, 5 short films completed

Release of CHASING THROUGH TIME, a FIRST Industry Screening
Official Selection film of the 14th FIRST IFF

Press Guest registration opened, optimized the press guest system
FIRST LAB opened for submission with different sections: Genre Film
Lab, Producer Lab, Screenwriter Lab; FIRST Magnet opened for
submission, a competition section focusing on genre short film
Release of GOLD OR SHIT, a FIRST Lab Official Selection Project. Box
Office reached 100 million Yuan

FIRST ONE-THE ONE Lab opened submission and announced
Mentor

FIRST Financing Forum Nomination announced with X List for the first
time

FIRST MART Financing Forum Official Selection project A STORY ABOUT

FIRE selected in WIP section in Annecy

FIRST INTERNATIONAL FILM FESTIVAL XINING 2024



FEBEHE

YEARLY SCHEDULE

N

e Release of DREAM ON, a short film from FIRST Short Film Project
in collaboration with vivo, which was selected in Shanghdi

International Film Festival Competition

2024.6-2024.7 B Zzl 2 18

e FIRST Mart Open Week held, with FIRST ONE-THE ONE Lab held,

Financing Forum Official Selection and Industry Screening Official T H E A R T o F M o M E N T S

Selection announced; Announced FIRST MART Jury Committee

List of volunteers announced

FIRST Training Camp short film AND LTALK LIKE A RIVER was selected in
Bucheon Choice at BIFAN; FIRST Lab Filming Season short film PUNCH
COINCIDENCE and WHISPERS OF RESILIENCE wass selected in BIFAN XL

e The Mentor and advisors of Training Camp announced,42

filmmakers selected at FIRST Training Camp

Public Programming Station announced, a total of 125 stations

around the world, including university tour stations in the UK and

Australia

e The release date of THE MIDSUMMER'S VOICE announced, top prize
of FIRST MART Financing Forum Official Selection project of the 15th
FIRST IFF

e 39 films selected at FIRST Competition, included 13 narrative
features, 7 documentaries, 19 short films; Announced Competition
Jury Committee

e Announced FIRST WaveBreaker, FIRST MART Navigator, Debut
Presenter

e 20 films selected at Short Short Film Official Selection, besides 20
films selected at Short Short Film Special Screening and 3 Official
300s Short Project; Announced FIRST Short Short Film Jury Committee

® 14 films selected at FIRST PIONEER; Announced FIRST PIONEER
Independent Jury

e 15 films selected at FIRST FRAME; Announced FIRST FRAME

Independent Jury, Scholar Advisor and FIRST FRAME Referee

® Announced the Official Selection of 8th FIRST Documentary Lalb NESPRESSO
X H &k =

392 BT FIRST S EBHR



FRIES
PARENTAL GUIDANCE

EHEAFERRONRNE
The film is appropriate for all ages

REH R ZUTUARNE, 12 ZUTURNER
BREIGIGE KIPARR

Some material may be inappropriate for
children under 12 (Cl person under 12 has to be
accompanied by a parent/adult guclrdion)

FEE 18 ZLUTMAMNE, 18 SUTURNES
BREHIGE KIFARER

Some material may be inappropriate for
children under 18 (a person under 18 has to be
accompanied by a parent/adult guardian)

RMERRNE

The film is appropriate for adults only. No
one under 17 would be admitted to a movie
theatre.

FIRST
INTERNATIONAL
FILM FESTIVAL
XINING 2024
HEUEER

7.20-7.28
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VENUES

398

EEEMDO (FERRFERERE)
Register Center (Sofitel Xining)

BETFTHAXANAER 63 5
No. 63 Wusixi Road Chengxi District, Xining

2. {#4Fdhits / CASA CLUB

Press Center / CASA CLUB

ATHMAXAEX XA 130 S B3-110-1
B3-110-1,N0.130Xiguan Street,Chengxi District ,Xinning

FIRST {RIRMEE & B2l
FIRST Banban & Info

BATmiNAX AN 88 S/&EiE 637
Tangdao 637, N0.88 Wusixi Road , Chengxi District, Xining

SBKEIR - ERF

QingHai Grand Theatre - Music hall
BATFTRAKESEESHEHK 1S

No.1 Haihu New Areaq, Haiyan Road, Chengxi District, Xining

fRET 15 (EXRR)
Guo Zhuang Square (Open-air screening)

BETHHAEX AN 88 SEE 637
Tangdao 637, No.88 Wusixi Road, Chengxi District, Xining

Rk GEMFEI#IE)

Wanda Cinema (Haihu Wanda Square)
BATFHHAK 781 SAE 5 4R

4th Floor, Wanda Square, No.1 Guangchang Road,
Chengki District, Xining

BiF-RERFRE (ERHFARIEE)

Oscar International Cinema (Wangfujing Daxiang City)
BTMNAXANTER 68 SEFFARN 4 B

4th Floor Wangfujing Daxiang City, NO. 68 Wusixi Road, Chengxi
District, Xining

NEBE
JIHE Bookstore

BETFHEHMXEE 637 ANBELHELTER B-107 5 (F&/ HXH)
B-107 Bashidao District Humanity Commercial Street, Tangdao 637
Mall, Haihu New Areq, Xining (The opposite of Wanda Square)

ERRFNEE
sofitel Xining

BATrFHHARANTER 63 5
No. 63 Wusixi Road, Chengxi District, Xining

SiBEEEmEREE
Qinghai Tangdao BOLIYABU International Hotel

BTHMAXAEXKE 130 5
N0.130 Xiguan Street Chengxi District, Xining

EEERE (8RR RXE)
Starway Hotel (Haihu Wanda Square)l

BETHHAREXAHE 128 5
No. 128, Xiguan Street, Chengxi District, Xining

BT FRSTSFBRER

SEEIE (BTsiME)

Meiju Hotel (Haihu New Area)
ATHHAXANTELR 66 5

No. 66, Wusixi Road, Chengxi District, Xining

RERIEERE (BlMHEEERE)
Hanting Youjia Hotel

AT AXEEEEE 637 A
Tangdao 637 Mall, Tong Sheng Road, Chengxi District, Xining

=PXEE
Sanyang Hotel

BETHHAXANALR 655
No. 65, Wusixi Road, Chengxi District, Xining

HUOMEE (BETRHEFGIE)
Vienna Hotel Xining Wanda Plaza

BETrHRAXE)IEE 50 5
No. 50, Xichuan South Road, Chengxi District, Xining

AR - RAEE

Wuyue Yuexin Hotel

ATHHAXANAER 61 SHEKERPL 2 S 18-20 #

18th-20th floor, Building 2, Xinhualian International Center, No. 61
Wusi West Road, Chenggxi District, Xining

ATFEEHREE

Xining Shamblingka Hotel

BATFHEPRIDERE A1 SEERXMIERK

Huangzhong District Yingbin Road Al Qinghai Tibetan Culture
Center courtyard, Xining

L3 Lounge (FIfREL{EE)

L3 Lounge

BETHHAXANAER 66 S 6 S 66-52

66-52, Building 6, No. 66 Wusi West Road, Chengxi District, Xining

C BliA
CTheater

BTHiNAX AN 88 SEE 637 A
Tangdao 637 Mall, Wusixi Road, Chengxi District, Xining

All Night Bistro &EIE
All Night Bistro Club

ATHHAXANAELR 68 SERFARM B1E
B1 Floor Wangfujing Daxiang City, No. 68 Wusixi Road, Chengxi
District, Xining

BREAKING NEW GROUND
ATHHAXANAER 88 SEE 637K
Tangdao 637 Mall, Wusixi Road, Chengxi District, Xining
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TICKETS

400

BT FIRST EEHEREMMIMAMRIEN, EoTRUTIEMSRLSHEM
BB B AR .

Please purchase the audience pass on the website of FIRST. An
audience pass will allow you to reserve screenings of corresponding
festival dates.

www firstfilm.org.cn

Step.1iE{4 3L / Purchase an Audience Pass

BT FIRST REMEMUS,, GRS HF B %1518 R B BRI
FRIENES. FNSH. BE. RAFEMNE4HREREIE ;

TAST IS H T MIAE LAY S

Please register at the festival website, and select the audience pass
that covers your attendance dates during the festival;

Please provide your name, phone number, email and photo as the
credential to claim your badge;

Purchase the pass(es) and complete payment;

You will receive a confirmation email.

Step.2 ¥ K74 / Reserve a Screening

R T AR B UL I BIAEI 1A

BEENAZRARRPRALREHR

MARNE, EANGHHREEFENTHNE ;

MR EE, BOUUEREFHNMENRIAEREL.

Please reserve a screening in the reservation system;

Yyou will have to present your pass when entering the screening you
reserved;

If a screening is sold out, you can queen dt thee entrance to fill ‘no-show'
seats.

BT FRSTSFBRER

IREZEE / Audience Passes

BRI 180 7T

TR T HRIE 1 REERPH 5K

2SRMPIEIRAERR 1280 7T / B3 980 7T

T 7 B 20-7 B 28 BHERF A AR

One Day Pass 25 USD

Valid for screenings on 1 day during the festival
Full-time Pass Standard 180 USD / Early Bird 135 USD
Valid for screenings on July 23-July 31 during the festival

iEfFGERZAD / Tips

MERBUEHRER, £BES

TR RIAL) JE AR BTEGH ;

BN RS MIREIR, NRE, R T EEREMS SR IR
FFH;

FBEHRIATSNE ;

WMHIEHTSIL, B, BEERE, BEAR, RUEK,

First come, first served,

No cancellation of reserved screening;

There will be no admission after the starting time;
No assigned seats for all screenings.

The pass is non-transferable and non-refundable.
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RE%5|

FILM INDEX

#

RRRY R
SAILING SONG OF JUNE

666 F518)
CHAMBRE 666

A

BFER
LOVE FILM

EEREE
LET'S DRINK THE WINE

Bt RF
BORN TO BE SHADOW

FHIX
BAOZHDA

Pl4=2530)
LEGEND

NN
THEN, | GRADUATED

B, RE
CARP LEAPING OVER DRAGON’S GATE

R, ER
NOT SATISFIED, REDO

RpmH
UNKNOWN SPECIES

IR WS
BREED

c

%
BRAIDED

K&
WHEN WINTER COMES

REZZNFEERF
BEFORE DIVORCE

W EE LRI
BELING MUSHROOM

H-t+=
SPRING 23

BT
ALL QUIET ON THE WESTLAKE

Rite &35
TERRA MATER — MOTHERLAND

K3
XXXL

VN S A
THE DREAMER IN THE JUNGLE

Be
THE MIDSUMMER'S VOICE

mMER
PARIS, TEXAS

HIRITA
LOOKING BACK AGAIN

BIH
A NOTRE BEAU METIER

R—PRE
BURGER ORDER

S
cow

28
DODO

pid
UNBORN SOUL

BAZE
THE REMNANT

| 5-FSid
CROCODILE ANGEL

—t—%
CAGE

RAH, HRERN

IZ4R T 15? CHROMA
A MEAL TOGETHER
404 BT FIRST BEBFR

LR
BROKE BUM LOSERS

BER
THE ROOM APART

BF
BERGAMOT

BeE—HE
FO-DIMENSIONS

HELAE
THE SMALL VILLAGE

G

foli3
BLACK DOG

BRR
PLAYING HOUSE

K33 TR E AR
SEEING YOU THROUGH THE RIVER

RRZ i
2 PERSON

-

=R
COCOON

fptz27
STREET SPIRIT

BRRE
CALLING

RE
SHARDS

Framie
SHE SAT THERE LIKE ALL ORDINARY ONES

RINE
EXTRACURRICULAR ACTIVITY

=REF
OLD HOUSE

BRE
SO LONG, MY EARS

ZEHE
A SURPRISE OF EX

Z2BEF
THE OLD SHELL

RIF KA
BEFORE DAWN

AT
MY OWN NAME

BIkH
ICE RINK

ARET
GETOUT

BENEEE
FIRST TIME

REZ IR
souL

KKRBVER
MIMI'S CONFUSION

EHp
1JUST WANT TO BE WANTED

BELE
BREAKING BOYS

EiF : iFFeE
FIND THE LOST

Q

21
THE MONEY

3
PANORAMA

SRIER
PANORAMA SWIRL

#HH
BOXING DAY
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FILM INDEX

INEHNE
SERIOUS NETIZEN

AL EH
MELT

FUES
WHAT IF

RE
NO BRAKES

RTRERD
KILL THE HORSE

RE
DESIGN OF DEATH

REERTZ
KILLING THE VIOLET

BRNEIZ
SALLY’S MEMORY

iR
CHENGZI_1

OLER
THE MONKEY KING IS A GIRL

RE
DARK BLUE

AREE
LA VOIX DES AUTRES

AR
PACIFIC VEIN

TR
CANDY

H IR
UNIQUELY YOU

#iF
COMPLAINTS

BT
LES PUNAISES

406

w

Hskie
GROWING IN SHAMPOO

ERFNBEA
CHARLOTTE ET SON JULES

E¥E
MONSOON BLUE

BRFE
A SILENT FAREWALL

2X
SUMMER

INREL
DAS KLEINE CHAOS

N
THE NOVELIST

NFk
KAALKAPJE

[V¥N:FN
PAS 'COEUR ASSEZ GRAND

DEE
MEAL PAL

TEES
STARWALK

22[E0
ECHOES OF STARS

EIRN EERE
STUDY OF HUMAN DECEPTION

BT FRSTSFBRER

NEST

i
FOLIAGE

M
ONE OR MORE

— 2 7% B K PR IE
A FAMILY

—IBHK
LOSE, LOST

FIHE ONG6 A7 ONG6
THE RIVER THAT HOLDS OUR HANDS

ki)
HUSH, MY DEAR

KELEE
UNSTOPPABLE

&R
FISHBONE

p-ES
FISHERMAN

TE
YEAR ONE

EE
CIRCLE

EKBATIES
DISTANT WATER WON'T QUENCH
IMMEDIATE THIRST

AXENBE
TASHI

ARREFE
THE MOON ALSO RISES

BL, 58
ADIEU TORTUE

BRAE
FAREWELL, FAREWELL

EFRIF ALART
SOMETHING BLUE

ER—MEE
ON ANOTHER NIGHT

#WSWLZiE
DARK AND EVEN DARKER

EIEEH
LANDING COUNTDOWN

RERERRERT
YOU CANNOT PASS

BRER
INSTANT AND ETERNAL

thaRBH Rk
DIAMOND OVER BEIJING

RRO@HR
THE PWWWSS NOODLES
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CHANELAND CINEMA

BFRIL58E

B1930FEREHMR ER/ILABNESRENMEUR, REHESEXZAA
KETHE, NFREBESHRIEENRE, BILERER, ZAWNRER/IL
H—EDNETBEZTUNEARR, ASZREERBEE, SHBIHANAE
BEARE, XHEXLEUBEREA.
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1Gabrielle Chaneland Jeanne Moreau in the living room at 31, rue Cambon, Paris, 1960
© Giancarlo Botti/ Gamma Rapho

2 Romy Schneider in Boccaccio '70 by Luchino Visconti, 1962
© Giancarlo Botti/ Gamma-Rapho

3 Penelope Cruzin Broken Embraces by Pedro Aimod. var 2009
© Emilio Pereda/Paola Ardizzoni - El Deseo S.A. - Universal International Pictures

4 Margot Robbie in Once Upon a Time In Hollywood by Quentin Tarantino, 2019
© Andrew Cooper/ Columbia Pictures/ Courtesy Everett Collection

5 Kristen Stewartin personal Shopper by Olivier Assayas, 2016
© Carole Bethuel ARTE/ CG Cinema / BBQ_DFY / Aurimages
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The history of CHANEL is intimately linked to cinema's own history since
as early as1930’s, when Gabrielle Chanel began the dialogue between
fashion and cinema. From the Golden Age of Hollywood to the French
New Wave and Avant-Garde Film, Gabrielle Chanel witnessed its major
developments and maintained close ties with the world of film throughout
hercareer,working with the leading filmmakers of her time, and supporting
her fellow creative peers.

True to its creator's wish to be "part of what will happen", CHANEL is also
dedicatedto creating the conditions for women and emerging filmmakers to
thrive. Now entering its sixteenth year, CHANEL's partnership with the Tribeca
Festivalreflects the House'scommitmentto supporting excellenceincinema
through programming such asThrough Her Lens: The Tribeca CHANELWomen’s
Filmmaker Program, which provides meaningful support and recognition
for the next generation of women filmmakers. New programmes include
the CHANEL Women Writer’'s Network, the Toronto Film Festival alumnae
programme forwomen and non-binary writersin Canada; Young shoots with
ChinaFilm Directors Guild, to empower young directors through master class
and screening; First Frame, a new series spotlighting films made by young
filmmakers aboutthe lives of women, atFirst International Film Festivalin Xining,
Mainland China, and the CHANEL Award for Best Woman in Film at the Busan
International Film Festival in Korea. Since 2022, CHANEL has partnered with the
British Film Institute to create the Filmmaker Awards. CHANEL's partnership with
the Academy of Motion Picture Arts and Sciences also reflects the House’s
dedication to nurturing the next generation of women filmmakers.

The House offers occasional support for the production of films directed
by independent fiimmakers such as Maiwenn (Jeanne du Barry, 2023),
Mona Achache (Little Girl Blue, 2023), Pablo Larrain (Spencer, 2021), Leos
Carax (Annette, 2021) and Mia Hansen-Lave (Bergman Island, 2021); in 2014,
itfunded the 35mm camera that Olivier Assayas used to shoot his film Clouds
of Sils Maria.

As a heritage House, CHANEL is committed to the preservation of cinematic
masterpieces throughout the history of film by supporting the MoMA film
exhibition program since 2009, aiming to conserve and expand the New
York-based museum's film archives. Asthe major patron of La Cinémathéque
frangaise, Chanel supports the institution on restorations and digitization
of prestigious archives, safeguarding and distributing masterpieces of the
seventh artto as many people as possible.

The ongoing story of CHANEL and cinema is now being written in the present.
By supporting the new and the next, CHANEL perpetuates a certain spiritdear
to its own creator: one of aninsatiable quest for modernity and personal
expression.”
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